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INTRODUCTION

Analyzing the linguistic features of lexemes from different languages, such as English and Uzbek, has led to successful results in the field of comparative linguistics on a global scale. Linguists are interested in how much the meaning of words is connected to their historical development and the period in which they evolved. Studying the etymological history of words is crucial in uncovering the unique aspects of language evolution and in understanding the development of modern linguistic phenomena. During the study of word origins in English and Uzbek, understanding the semantic field of joy-related terms is crucial for industrial growth, focusing on words that capture feelings and studying them within phrases.
 In the field of science, researchers have carried out comparative studies across different languages to investigate the origin, education, content, and historical development of words. Still, the linguistic analysis of the origins of English and Uzbek words for joy has not been explored, and the significance of studying their usage in communication is apparent.
Additionally, the structured examination of phraseological expressions rooted in the concept of happiness highlights the necessity for a thorough analysis of phraseology within linguistics and the importance of in-depth research in the phraseo-semantic realm. Analyzing the pragmatic properties of etymons referring to joy in phraseological units is gaining significance in translation studies, pragmatics, and lexicology, when these units are used in speech. 
The president of Uzbekistan, Shavkat Mirziyoyev, has approved a number of papers to improve the higher education system in the nation. The aim of those documents is to educate skilled experts within the nation. The President emphasizes the significance of educating the youth according to global standards to raise a well-rounded younger generation. Teachers, professors, organizations, ministries, and offices are highly valuable in this regard[footnoteRef:1]. Because of this, it is essential for the citizens of the nation to be well-educated and learn a second language, specifically a foreign one, in order to support economic growth or utilize advanced technologies which are crucial for any country's economy. [1: Мирзиёев Ш.М. Эркин ва фаровон, демократик Ўзбекистон давлатини биргаликда барпо этамиз. – Т.: Ўзбекистон, 2016 – б.14.] 

Presently, our autonomous Uzbekistan is concentrating on progressing in all fields. According to Shavkat Mirziyoyev Miromonovich, the President of Uzbekistan, it is important to focus on encouraging young people to read books and increasing the overall reading levels of the population while adopting new technologies. To accomplish this, we must establish and support our national literature and global literature on social media[footnoteRef:2]. This speech seemed like a plea. Also, it is important to acknowledge that promoting Uzbek literature globally is a current priority for us. Currently, one of the most important research topics in the field of contrastive linguistics and translation studies is the lexical representation of linguistic concepts.  [2: Address by the President of the Republic of UzbekistanSh.M.Mirziyoyev. September 13, 2017 year] 

The idea is seen as a distinct interpretation, a notion present in the human brain, operating as a standalone unit in cognitive processes and serving as a wholly separate and easily recognizable entity. In contrastive linguistics, one of the methods for studying the verbalization of concepts is to focus on analyzing the lexical and semantic fields of concepts and their translations. In the study being suggested, the terms “happiness”, “luck”, and “joy” were selected from the wide range of fundamental emotional concepts in the language.
The dissertation examines the lexemes “happiness”, “luck” and “joy” from the perspective of contrastive linguistics and translation studies, focusing on analyzing their lexical and semantic fields, as well as their synonyms and antonyms. The lexical representation of the terms "happiness", "luck", and "joy" in English and Uzbek languages has not been thoroughly explored in current linguistic research. Therefore, D.V.Sergeeva drew from the works of F.M.Dostoevsky and Ch. Dickens to support her argument. Dickens examines the expression of this idea through a lexicon of feelings using cognitive linguistics and grammar[footnoteRef:3]. This situation enables us to prove the importance of selecting the subject of our study.  [3: Сергеева Д.В. Концепт «радость» в русском и английском языках (сопоставительный анализ на материале произведений Ф.М. Достоевского и Ч. Диккенса). Дис. канд. филол. наук: Москва, 2004. -207 с.
] 

The object of the proposed study is lexemes, their lexical and semantic domains, the arrangement of their synonymous and antonymous words that convey the ideas of “happiness”, “luck” and “joy”. 
The subject of the study is on the meanings of words expressing “happiness”, “luck” and “joy” in terms of lexico-semantic fields and how they are translated. 
The aim of the study is to recognize shared and unique characteristics in how these ideas are portrayed through lexical and semantic fields, synonyms, and antonyms of the words “happiness”, “luck” and “joy, and also to determine translation methods for conveying their meanings in the literary works.
Tasks of the dissertation work are taken into account: 
– to discover and contrast the meanings of the vocabulary representing the ideas of “happiness”, “luck”, “joy”; 
- to identify the similarities and differences in how the lexemes of different languages express this concept in their lexico-semantic fields; 
- to compare and differentiate the arrangement of words with similar meanings and opposite meanings that represent the ideas of “happiness”, “luck”, and “joy” in both English and Uzbek languages; 
- to describe the methods of translation for conveying the meanings of synonyms and antonyms that express the idea being studied in literary texts of the 20th century. 
The novelty of our study lies in comparing how the words “happiness”, “luck” and “joy” are expressed in English and Uzbek through analyzing their lexical and semantic fields, synonyms, and antonyms. The study, for the first time, explores how translation techniques convey the meanings of synonyms and antonyms of the concept in literary works.
The theoretical significance of this study is in advancing the issues of comparative linguistics through examining how related languages verbalize concepts differently and exploring how concepts are understood in translation studies. 
         The practical value of the dissertation depends on how the results can be applied in courses on contrastive lexicology, translation studies, and practical translation classes. The study findings can be utilized when creating bilingual dictionaries.
The theoretical basis of this dissertation was the work of the leading modern conceptologists N.D. Arutyunova, A.P. Babushkin, E.S. Kubryakova, Y.S. Stepanov, I.A. Sternin, etc.; representatives of contrastive linguistics R.I. Goryushina, E.B. Zelenskaya, V.A. Krivtsova, S.A. Malakhova, N.G. Mingazova, L.L. Nelyubina; translation studies by L.I. Borisova, N.G. Epifantseva, V.D. Ivshina, G.T. Khukhuni and others.
The research methods were: the method of semantic analysis, comparative, contrastive, quantitative methods and the method of modeling.
          The general structure of the scientific work consists of three major parts: introduction, main part and conclusion. Each part has its subdivision onto the specific thematically items. 










CHAPTER I. THEORETICAL FOUNDATIONS OF LINGUISTIC RESEARCH IN LITERARY TRANSLATION

1.1. Distinctive features of artistic translation

Translating literature is a skill that only the elite can master. Only a skilled writer who is fluent in a foreign language can accurately convey the emotional and stylistic nuances of belles-lettres literature. Some of the challenges of literary translation include the presence of numerous expressive elements and ideas, intense emotional content, the use of outdated language and archaisms, and a wealth of stylistic devices. The translator of literary texts clearly encounters a vast array of challenges. In this task, you need to go beyond literal translation and instead focus on conveying the full meaning, nuances, and emotions of a literary text while ensuring it remains clear and engaging for a specific audience. When it comes to translating poetry, it's truly a monumental and imaginative task reserved for the most skilled rhyming experts. To truly capture the essence and beauty of a poetic masterpiece, as well as convey the author's message effectively, you must possess the skills of a poet yourself. Literary translation, unlike other types of translation, requires a poet for translating poetry. No need to memorize to use, implying a verbal creativity with scientific language, stating that the primary goal of literary translation is to have an artistic impact on the reader, and this results in the need for the translation to deviate significantly from the original ideas.
In an artistic translation of certain subspecies differ in the translation:
 1. Translation of Prose 
2. Translation of poetry 
3. Translation plays 
4. Translation of satirical works 
5. Translate lyrics 
True art is a interpretation of poetic compositions. They contain a large amount of information to be transmitted, focusing more on aesthetics than semantics, and only your favorite ones are chosen for poetry translation. Interpreting art as a translator requires meeting specific requirements: 
1. The translator is accountable for selecting which works to translate; the deciding factor should not be financial gain, but rather the alignment of personal connection between the author and translator. 
2. A translator who is on par with the author carries the responsibility for the outcome of the product. 
3. Interpreters need to transfer not just the logical and objective data, but also the subjective information, in order for the reader to visualize the same images and feel the same emotions and mood as the original reader. 
4. Translators have to maintain the integrity and loveliness of their mother tongue.
Interpreting Satirical pieces. Satire is mainly a type of writing, but it can also be seen in visual and performing arts. Satire exposes vices, follies, abuses, and shortcomings to ridicule, aiming to provoke shame in individuals and society for the purpose of improvement. While satire is typically humorous, it often serves a more important role in offering insightful societal critique through cleverness. Satire often contains strong irony and sarcasm, which can be seen as a defining characteristic. Parody, burlesque, exaggeration, juxtaposition, comparison, analogy, and double entendre are also commonly employed in satirical writing and speech. This form of irony or sarcasm, labeled as "militant," frequently pretends to endorse (or at least tolerate as inevitable) the exact subjects that the satirist intends to criticize. Satire can now be seen in various artistic forms like literature, plays, commentary, and media like lyrics. Satire plays a crucial role in examining the history of a culture or society. In order to comprehend the slow changes that occurred in a community or society, one must analyze the imperfections, responses, desired improvements, and resulting transformation that occurred. In the same way, numerous satirical literary works have been created and become widely appreciated. Other language speakers are looking for such works.
Despite all this information, translators tend to be hesitant to translate satirical works because they are challenging. Despite being translated into multiple languages, many satirical works by authors like George Bernard Shaw, Jonathan Swift, Alexander Pope, T.S. Eliot, etc., are often translated in a more subdued manner, losing some of their original satirical edge. They focus solely on the narrative or interpreting. Identifying Satire: Recognizing a satire can be challenging due to its subtle nature. Each society has its own imperfections and foolishness. They change periodically. A vice in one century may not be considered a vice in the same society speaking the same language in another century. Different individuals may not view certain imperfections as faults within the same community, as perspectives vary among people. Satire can be recognized in speech through the tone, facial expressions, and timing of the speaker. A clue (tone) will be present in the speech to indicate the satire. However, recognizing a satirical remark in a written text from the past can be challenging. 
The analysis and critiques written about these literary works can assist the translator in comprehending and discerning the original author's intentions, as well as the purpose and manner of its composition. Some critics argue that Bluntschli in the play “Arms and the Man” is portrayed as the spokesperson for George Bernard Shaw. Therefore, with this knowledge, a translator can thoroughly examine every conversation of Bluntschli to pinpoint the satirical elements. Therefore, translators of satirical works must pay close attention to both the source text and its critiques. Analyzing the work critically can reveal satire in characters’ dialogue and illuminate authors’ intentions and the flaws being criticized. For instance, the remarks made by C.R. Reddy assist in recognizing the satirical aspects in Gurajada Appa Rao’s play Kanyasulkam. Certain individuals in certain dramas play the roles of antagonists and protagonists. To recognize the satirical aspects of these texts, the translator needs to grasp the contradiction within them. In order to grasp the social structure of the S.L people, the translator should read specific works. 
The events that occurred in history, as well as the way of life in that specific society or time period. Understanding the gravity of these errors and their origins, as well as the superstitious beliefs of the people and the efforts of reformers to eliminate them, is crucial for a translator to work effectively. In G.B.Shaw’s satirical work “Arms and the Man”, Bluntschli and Louka play the roles of antagonists while Raina and Catherine are the protagonists. It is currently important to differentiate between different plays, identifying the specific quality or qualities that allow us to categorize a poem or story as a satire. Another work may contain satirical elements, but may not be classified as a satire overall. Nevertheless, there exist several dependable examinations. If several or many of the criteria mentioned are present in a book, it is probable that it is a satirical piece. Firstly, an unspecified explanation or statement provided by the writer or a character within the text. Juvenal observes the corrupt state of Rome and remarks: 'It is difficult not to write Satire and he further adds “Hundreds of poets are writing epics and dramas and elegies; Satire is my field”. Secondly, a pedigree. For example When Erasmus says that his “Praise of Folly” is justified by “The Battle of Frogs and Mice”, he is proclaiming that one line of its descent comes from the classical satirists. Third, the choice of the theme and method used by earlier satirists. For example “The first Satire of Boileau”, is a monologue spoken by a beggar poet, who is leaving Paris forever, since he cannot live and prosper, where without being or becoming corrupt. This main theme, and many of its subordinate developments are adapted from the third satire of Juvenal. Boileau announces himself as a satirist of the hard bitter Juvenalian School. Fourth, by quoting the actual words or a line of a poem of a distinguished satirist, the author gives a hint or makes it plain, without a direct statement informing the readers that he is writing a satire. For example “Peacock” opens his four novels with quotations from satirist “Samuel Butler”. 
Byron starts “English Bards and Scotch Reviewers” by echoing the opening sentence of Juvenal’s initial poem. When translating a satirical work, the translator's goal is not just to convey the main ideas or plot of the text. However, the original author attempts to highlight the societal events, flaws in individuals or society during a specific time period, and critiques them in an effort to make improvements. The translator seeks to demonstrate these events and the efforts to fix them to the T.L community. Therefore, it is expected that a translator does not alter the names of characters or locations in the original text where the event occurs. He should make an effort to preserve them through transliteration in his translations in order to educate the target language audience about the social and historical events in the source language society. Titles, subtitles, and proper names play a significant role in the majority of satirical and metaphorical works. They symbolically represent the essence of the text or the characters.
 For instance, a key character in William Congreve’s drama “The Way of the World” is known as Mrs. Wishfort. The name alone clearly signifies the character's avarice. Malapropism in Sheridan’s drama “The Rivals”. Malapropism is when words are incorrectly used to display intelligence. Therefore, the translator must keep the names, their importance, and the actual characteristics of the characters in their name explained in footnotes, without altering them in the translated text. If the translator wishes to alter the names for specific reasons, they must choose a name that reflects the same characteristic as the original name. 
For instance, in an Indian setting, Bhagiratha could be substituted for Hercules as their challenges are comparable. In the same way, historical facts, occurrences, and cultural events should remain unchanged. Readers of these translations do not simply read them to learn the story, but to comprehend the society or lifestyle of the S.L people. In Kanyasulkam, certain characters are given names that reflect their profession, such as 'Poolakulamma'. The satirical author's intention and the style of writing he uses in his text are both crucial factors. The main objective of a satirical piece is typically to critique society or a person for their foolishness and imperfections. Therefore, a translator of such literature must have knowledge of the social structure, historical events, mythological stories, common beliefs of the source language community, and be able to grasp the existing societal shortcomings. He must additionally follow the path of how they are critiqued by the original author. The examples and citations, as well as the overall style and wording, should be preserved by the translator in their translation. 
For instance, the importance of “Don Quixote” in the initial act of  “Arms and the Man”. To translate satire effectively, a translator needs to be able to visualize the facial expressions of the characters and understand the satirical comments. In order to be able to recognize and interpret the satire accurately. Certain satires may take a straightforward approach while others may use a more subtle indirect method. When choosing a satirical piece to translate, a translator needs to consider the historical context and social environment of when it was written. He needs to understand the essence of the original writer. Sometimes, the folly's intention may be shown either directly or indirectly, and at times it may not be easily apparent – that’s also a possibility. The concept needs to be considered. Satirical element incorporated in the name should be mentioned in the footnote. From time to time, wherever necessary the translator should give historical facts, superstitious beliefs in the footnote. 
Furthermore, it is important to provide an explanation of why the work is considered a satire and to show how this is demonstrated in the footnote, allowing readers in the target language to fully appreciate the piece. “Twinkle, twinkle little star”, commonly viewed as a children’s song, is significant to grasp due to its character’s hypocrisy and tendency to invalidate certain aspects. The translator should carefully review the entire translation before it is published to ensure that the satirical elements or tone are accurately conveyed. If needed, he can provide this translation to certain evaluators for confirmation. In most cases, evaluators provide suggestions for enhancing the translation quality, which the translator should be willing to implement. 
For instance, Pennepalli Gopalakrishna’s critique in Andhra Jyothi on the English Translation of Kanyasulkam by C.Vijayasree, and Vijay Kumar, titled “The flaws in translating Kanyasulkam”[footnoteRef:4] can serve as a helpful resource for improvement. After the release, if critics identify any errors in the translation (like the aforementioned newspaper article), he should accept it impartially and make necessary changes to correct the translation, as well as adjust subsequent additions. When it comes to satirical translation, it’s best to steer clear of excessive translation, inadequate translation, as well as any unnecessary additions or omissions. Avoiding mis-translations is crucial. The translator must also act as a critic. He needs to assess his translation, specifically the satirical sections, to ensure the message is effectively communicated in the translation. He must question himself if the T.L people will comprehend the satirical impact or not. Regardless of whether he accurately represented the original author/text. Regardless of whether the target audience will comprehend the societal norms and lifestyle depicted in the source language. If certain social issues mentioned in the translation still exist in the target society, the translator should address and attempt to reform them. Some satires exist that criticize the foolishness that is widespread. All those weaknesses are universal, making them easy to translate into any language. However, translating satires that are unique to a certain society or individual can be challenging. Therefore, the translator must exert great effort in order to capture the essence of the original text or the author's intention. [4:  T .Vijay Kumar & C Vijayasree, Translating a Classic The Experience of Translating Kanyasulkam, Translation today,  2016. – P 162-168.] 

Translating lyrics can be challenging, particularly when keeping the rhymes intact. A translator must have a thorough grasp of the cultures of both the societies associated with the source and target languages when working with song lyrics. There is a noteworthy variation when comparing the translation of the identical source subject completed by various individuals. A good translation requires the translator to possess creativity skills. Competent translators must possess not only language skills, knowledge on relevant issues, understanding of cultures, and awareness of human emotions, but also creativity. 
Despite the challenges involved, translating lyrics remains intriguing and gratifying, providing translators with a sense of fulfillment and joy upon completion. This pleasure and contentment comes from the process of creating the work, even though the activities themselves are not essential to them. Truly, converting texts from one language to another is not a simple task. The disparities in geography, anthropology, and culture within societies associated with different languages account for this phenomenon. These variations result in substantial differences in people's ways of expressing themselves.
 Translation in every domain does not pose the same level of challenge. The differences depend on the topics, unique characteristics of objects, languages used, and the manner of expression. It is widely recognized that translating technical topics like advanced science and technology can be challenging primarily because of the lack of specialized vocabulary in all languages. Nevertheless, it is common practice to incorporate English terms in situations where the target language lacks appropriate terminology. This method has simplified the process of translating high-tech topics more than most people believe. This holds true for academic translation too, where numerous technical terms are often utilized. What is also necessary in a translator is a fundamental understanding of the vocabulary of the target language and familiarity with its sentence structure. In these situations, a translator can demonstrate high-level skills mostly due to their language expertise. What are the other areas of translation?
 In reality, there are numerous fields which makes it challenging to cover them all in a brief article. Therefore, focus could be directed towards categories that consistently see a high volume of translation work. As an illustration, journalism involves extensive translation and encompasses a diverse range of topics. These are newspaper articles covering topics such as politics, administration, finance, economics, law, agriculture, fisheries, science and technology, development, socio-cultural and religious issues, nature, natural disasters, international organizations, sports, culture, and more. During the process of translating content from various fields, a translator must possess both language proficiency and expertise in the corresponding subject areas. Language proficiency is definitely viewed as a necessary attribute for individuals working in the field of translation. In addition, a skilled translator must handle unique materials like reports, program presentations, song lyrics, etc.
Translating a cultural or other type of program from a different form requires understanding of the subject matter as well as proficiency in the language. Translating lyrics is the most challenging out of all the mentioned fields, especially when keeping the rhyme. When working with lyrics, a translator must possess a thorough understanding of the cultures associated with both the source and target languages. If keeping the rhyme isn't necessary, it's simpler, but understanding the emotions and psychological aspects related to human psychology is still important when translating these pieces. Certainly, there are challenges involved in translating within the fields mentioned, as well as in other industries. It is undeniable that a high-quality translation also requires the translator to understand the deep meaning and essence of the subject. 
When examining the translation of a single source topic by various individuals, a notable disparity is evident. Creativity is also necessary for a good translation job. It can be concluded that in addition to language proficiency, familiarity with specific subjects, cultural awareness and empathy, proficient translators should possess a sense of creativity as well. That's why, despite the challenges, translating lyrics is a fascinating task that brings satisfaction to translators and provides them with a sense of joy once the work is completed. The happiness and contentment come from their process of creating the work, even though not all activities are essential to them.
A thorough analysis of writings in dialect will inevitably face the enduring biases and misconceptions that have long burdened literature in dialect, which is frequently viewed as a “lesser” language, inferior, on the fringes, or even vulgar and common. The recent surge of dialect poetry in Italy has changed misconceptions about its value compared to standard Italian poetry, leading to universal acceptance of their equal status in contemporary criticism. Dialect poetry has managed to infiltrate exclusive editorial circles it was once barred from, thanks to the support of influential critics and is now competing with Italian poetry for recognition among a readership that is now national and global, rather than just local or regional. The recent Nobel nomination of poets Mario Luzi and Albino Pierro, who represent the fundamental dichotomy of Italian literature, was very important. Pierro wrote in the archaic dialect of his hometown Tursi, which lacks literary tradition and has limited diffusion, as noted by Gianfranco Contini. Many modern Italian poets, known as neodialect poets, are choosing to use dialect instead of standard Italian for various reasons. This shift has significant literary, psychological, political, existential, and anthropological implications. The revival of dialect poetry is a response to the disconnection caused by postwar industrial society, with a focus on reclaiming ethnic history and memory, particularly prominent in the seventies. 
In a world becoming more intricate, people are realizing the inherent capabilities within each individual. This leads to a revival of personal experiences and origins, which impersonal mass media fails to acknowledge or portray accurately. Ibis can also signify returning to one's homeland, the place of beginning, instead of a boring and senseless existence. Franco Brevini suggests that the dialect poet's main purpose is to resist the dominance of English and a standard language from industrial centers, especially for poets in the United States like Giose Rimanelli and Joseph Tusiani. Dialect is described as the language of specificity and distinction, contrasting with the uniformity of televised and advertising language, thus allowing for more personal creativity. 
The power of dialect comes from its unique “otherness” being eccentric compared to the national language, with a distinct predominantly oral history that has protected it from erosion seen in literary languages. Contemporary dialect poets often emphasize this distinction by using older forms that are more removed from modern language.
In addition to sociocultural influences, there are psychological reasons that explain the decision to use a specific dialect — not just as a native language like Pasolini and Zanzotto, but also as a forgotten but sacred and ancient language that can uncover one's true self. By using dialect, the poet portrays not just the locations and happenings from his past, but also a worldview that aligns more closely with his own individual encounters. Dialect can provide a sense of belonging to modern individuals at risk of disappearing in postindustrial society, offering the comfort of a unique culture that differs greatly from the prevailing one, even though it may be in danger of being erased. Dialect serves as a linguistic representation of a cultural legacy, a shared heritage, and an anthropological state facing inevitable disappearance. Dialect, according to De Benedetti, is seen as “the painful conscience of history” since it is the only form of language able to highlight injustices and give a voice to the marginalized and oppressed, unlike the language spoken by the ruling class. A language’s FS involves connected language elements that have a specific purpose in communication. In English literature norms, we identify the following main FS categories:
1) language of belles-lettres; 2) language of publicistic literature; 3) language of newspapers; 4) language of scientific prose; 5) language of official documents. Each FS is subdivided into a number of sub styles. 
The sub styles of belles-lettres FS include poetry, emotive prose, and drama. Poetry is characterized by its structured form, focusing on rhythm and phonetics. Emotive prose differs from poetry by blending literary and colloquial language. Drama is another key style within belles-lettres FS. When discussing the characteristics of this type of literature, it is important to note that, unlike poetry which typically lacks direct speech and dialogue, and unlike emotional prose which combines monologue and dialogue, plays are entirely composed of dialogue. The belles-lettres style includes a variety of genres in imaginative writing. The belles-lettres style aims to propose a potential understanding of life's occurrences by compelling readers to adopt the writer's perspective, rather than providing proof. This is the cognitive aspect of the belles-lettres style. 
Stylistics only recognizes three FS. Regarding the style of newspapers, it is typically seen as being a part of the realm of public relations and is not consistently addressed on its own. However, the major debate revolves around the literary style known as belles-lettres. The vast potential of creative writing, encompassing the entire universe and utilizing all linguistic resources, has led some scholars to believe that its fluidity makes it difficult to categorize as a functional style. Some argue that, despite its flexibility, the belles-lettres style serves the aesthetic function in every form, distinguishing it from other styles and justifying its systematic uniqueness. The belles-lettres style is the hardest to define among all functional styles of language. Franz Kafka describes this style as “systematic aggression against everyday language”. 
Literary works establish a world of their own. Every individual is distinct and individual. A writer utilizes words to craft a text, much like how a painter uses paint to create a new image. A crucial aspect to acknowledge about literary works is the level of care and intention that goes into crafting them. Words serve as the essential building blocks of literature, and skilled literary authors push them to their utmost boundaries. D. Crystal stated that literary language involves the skill of making the unnatural seem natural. For instance, a playwright or novelist might create a dialogue that is naturalistic by incorporating colloquial language and dialect words, but it is distinct from casual speech. It will be devoid of any non-fluency characteristics, likely featuring fewer repetitions and a more theatrical tone compared to regular speech. Other types of literature do not try to seem natural - they actually aim to shock readers by defying their expectations.
They could use common words in unconventional ways like Cummings, or they could invent new words like Gerard Hopkins. Maybe we anticipate poets to utilize unconventional language, yet prose writers such as James Joyce also engage in this practice. The belles-lettres style encompasses three sub styles that embody the main principles and most general characteristics of the style. These three subcategories include: the language of poetry, emotive prose, and the language of drama. Each of these subcategories shares specific characteristics. The initial function is known as the “aesthetic-cognitive” function. This serves as a dual purpose by targeting cognitive functions while also eliciting a sense of enjoyment. The enjoyment stems from more than just appreciating the chosen language tools and their unique organization; it also involves the reader drawing their own conclusions. Therefore, the aim of the belles-lettres style is to propose a potential understanding of life's happenings by compelling the reader to adopt the writer's perspective. Realizing one's ability to understand and connect seemingly unrelated facts in events, phenomena, and human activities brings immense pleasure and satisfaction when reading the work of a creative writer.

1.2. Linguistic issues of language units in artistic translation

Most of Zefzaf’s stories are characterized by a narrative style realism and attention to details in a simple stark style, which doesn't present any difficulties for the translator. In a few of his stories, Zefzaf[footnoteRef:5] tries out different literary styles for experimentation. For example, The Nests stylistically utilizes free direct style as a narrative technique. In line with this storytelling approach, Zefzaf delves into the various thoughts and emotions of the character without focusing on a specific sequence of events, as the primary emphasis is on the character's inner thoughts and feelings at a particular moment. A translation difficulty arises from the extensive use of free direct speech mixed with narration, without any clear indication through reporting clauses or a shift to indirect speech.  [5: 5. M. Zefzaf, The Anchor Book of Modern Arabic Fiction, 2006. – 35 P.] 

The quote demonstrates this idea: “He tossed the letter on the ground and began to weep”. The number of nests constructed and demolished is astonishing! Oh my goodness! What is within a man’s capabilities? This paragraph begins with a descriptive sentence introduced by the third person pronoun “he”, followed by an exclamatory statement that may reflect the character's thoughts or serve as a commentary on his thoughts. The next inquiry begins with the possessive pronoun “my” in an exclamation, signaling that the statement reflects the personal perspective of the narrator. Put differently, there are two separate subjects of consciousness existing simultaneously, but how can we determine whose viewpoint or subjectivity is being expressed within a particular part of the discourse?
Throughout the story, the translator of this literary form must confront this question. The translation of this specific literary style must carefully observe specific linguistic elements. For instance, proximal deictic adverbs and demonstratives like now, here, there, this, these, etc. imply the presence of a subjective speaking perspective. Additional elements such as the utilization of third-person pronouns and past tense indicate the existence of a different perspective[footnoteRef:6]. Zefzaf conveys the personal experiences of his unnamed character by delving into the character's consciousness, while also keeping the perspective of the narrator intact through the character's unique traits. Another example that demonstrates the interaction or balance between the two perspectives is when he grabs radish roots, sips a drink, and observes the vases of flowers and the pair of doves flying back to their spot above the roof from behind the window. It's possible that they have a nest in that location. Every couple on the earth, whether above or below, constructs a home for themselves, but it could be destroyed before they part ways or after they pass away. All nests will eventually be destroyed and individuals will do whatever it takes to destroy their own nests. However, he is uncertain about what the two doves have on the roof: a nest, a hen, a cock, or nothing. When something is concealed, it remains unknown to others if it is shielded by walls or barriers. [6:  Wright, Susan. (1995). Subjectivity and experiential syntax" in Stein, Dieter and Wright Susan (eds.) (1995). Subjectivity and subjectivisation: Linguistic Perspectives. Cambridge University Press.Cambridge and New York.Pp.151-172.] 

 The first narrator’s position is revealed through the use of the third person pronoun in the first two descriptive lines. In the italic section that follows, the presence is mainly controlled by the character’s viewpoint, especially in terms of the explicit elements of storytelling. Therefore, the passage can be interpreted as reflecting the awareness of the subject being narrated. Nevertheless, the narrative is not only told but also influenced by the didactic and intrusive presence of the narrator. Typically, the author in this style often depicts his character's subjectivity through the eyes of the reporting narrator and, by empathizing with the character, relates to them in various parts of the story[footnoteRef:7]. [7:  Brinton, Laurel. (1995). Non-anaphoric reflexives in free indirect style: expressing the subjectivity of the non-speaker. in Stein Dieter and Wright Susan (eds.) (1995). Subjectivity and subjectivisation: Linguistic Perspectives. Cambridge University Press.Cambridge and New York.Pp.173-194.] 

 This is the significance that a lexical item gains through frequent connections with other items in the language[footnoteRef:8] or a characteristic that spreads across multiple units in a linear sequence[footnoteRef:9].  [8:  Baker, Mona. (2000). Linguistic perspectives on translation.In The Oxford guide to literature in English translation. (Ed) Peter France. Oxford University Press. Oxford, New York. Pp.20-25.]  [9:  Stubbs, Michael. (2001). Words and Phrases: Corpus studies of lexical semantics. Blackwell Publishers Inc. Massachusetts.] 

The key word “nest” appears 27 times in the translated narrative, often paired with positive words like “happy” (5 times) and “build” or “rebuild” 8 times). However, when analyzing the context in which this word is used, we see that the writer cleverly expresses a disdainful viewpoint towards its meaning by incorporating irony and questioning its usual positive associations. Maintaining his nest to create the perception of a happy nest... What is important is that the nest is perceived as happy. Here’s to everyone, everything is good...How many nests were created and torn down. The general impact is that individuals strongly hold on to the belief in the mythical concept of the nest, despite knowing it is false. The difficulty in translating this text lies in accurately conveying the tone, coherence of discourse, and attitude.
Zefzaf’s consistent[footnoteRef:10] use of Standard Arabic in his stories makes it easier for the translator to do their job. Although he adhered to the traditional Arabic prose style, he exhibited an idiosyncratic writing style, particularly in terms of syntax and punctuation. The initial word order in the beginning of the story is: [He] is sitting next to the window. He gazes at the radiant sky in solitude. There is a possibility that the sky will not be clear later. There is a possibility that some dark clouds or groups of black birds could fly past. However, he became accustomed to everything. To create a fluent English text, the translation compressed the five sentences into two: He sits alone by the window, gazing at the vibrant blue sky. He has grown accustomed to the cloudy skies and flocks of dark birds that may pass overhead, so it doesn't bother him anymore. [10:  M.Zelfar “A night in Casablanca”, 1999. – P 57.] 

 In numerous instances, we had to condense and simplify for clarity while retaining the intentionally repetitive nature of the writing style. Furthermore, in various parts of the narrative, it was necessary to give up certain unique stylistic features due to the difficulty in maintaining them. Being too careful with imitation or strictly sticking to the unique sentence structure would make it difficult to understand and produce awkward, unnatural outcomes. Arabic punctuation is less standardized and more fluid than English, making it another challenging task. In Arabic, the writer has more freedom to decide when to use commas, periods, and paragraph breaks, which may not always align directly with English conventions. Furthermore, in Arabic it is possible to use a series of question marks or a combination of a question mark and an exclamation point to create a dramatic impact. Zefzaf’s writing capitalizes on these conventions, or their absence, which were previously considered normal.
Lastly, the matter of grammatical gender, which is more pronounced in Arabic, and the challenge of translating it into English must be considered. Gender distinctions are significant and long-lasting in the Arabic language, with the male form considered the default compared to the neutrality, or perceived neutrality, in English. When referring to individuals, Zefzaf employs “man” and the general pronoun “he”, following the traditional Arabic practice. 
Nevertheless, he acknowledges the use of the feminine pronoun in the next sentence: “They aim to convey that they are living happily”. They deceive themselves until others utter “God bless their souls”. This unique gesture, however, was not repeated again and the Arabic text returned to its typical use of the masculine pronoun. In the upcoming text that follows, all the italicized mentions were clearly masculine singular references. In the English version, it was considered suitable and in line with the story’s essence to remove gender and make these references plural. Although using “them” to refer to a singular antecedent like “deceased” may seem grammatically incorrect, it was chosen as a safe option to avoid gender bias in the phrase “The deceased (May he or she rest in peace) departed this world to be with God” in a newspaper obituary. But who provided them with tranquility or calm? The only one who can provide peace and protection for the human soul understands why the pretense of mourning the deceased fades after a few days, just like the deception of marital bliss eventually comes to light.
A literary translation is a form of art that helps free the text from needing to rely on previous cultural understanding[footnoteRef:11]. Nevertheless, transferring a text deeply rooted in one culture to another culture is a challenging endeavor.  [11:  Herzfeld, Michael. (2003). The unspeakable in pursuit of the ineffable: Representations of untranslability in ethnographic discourse. In Paula G. Rubel and Abraham Rosman Translating culture: Perspectives on translation and anthropology. Berg: Oxford. NewYork.] 

The translator faces a particularly difficult task when dealing with culturally specific metaphors and allusions. Zefzaf’s limited use of metaphors or similes does not present any major issues when it comes to translation. The noun phrase in italics at the end of the quote may not be easy to understand, but it carries connotations and was translated literally: “He always sits in that spot, smoking, drinking, and attempting to recall memories that could bring him back to his innocent childhood”. In addition, Zefzaf’s use of metaphors appears to be influenced by Western expressions. This point is exemplified no better than in the italicized simile at the end of the story: “Suddenly, he tumbled off his seat by the window, hitting his head on the wall. He continued to grunt loudly as the bright sky overhead stayed unchanged. Transparent comparisons like this are easily understood by Western readers”.
The use of references, on the other hand, is a greater challenge. The translator of Zefzaf faces not only the typical linguistic challenges of translating from Arabic, but also must manage various references and allusions. The text of this story contains various references, including history, and culture, spread throughout some sections. The next passages demonstrate this idea: "The human body carries many strange things without us realizing them!" For instance, there are two angels; one on the right side noting the good actions and another on the left side noting the bad actions. 
There are multiple references in this passage. The belief in demons taking over human bodies is widely held across various cultures and requires no further clarification. The allusions to the angels and the spirit in the other two references have a more Islamic influence and the English reader should be informed about their origins in scripture: “When the twin guardians [angels] come to take him, one on his right and one on his left, every word he speaks will be recorded by a watchful keeper”[footnoteRef:12]. [12:  The same source: Herzfeld, Michael. (2003). The unspeakable in pursuit of the ineffable: Representations of untranslability in ethnographic discourse. In Paula G. Rubel and Abraham Rosman Translating culture: Perspectives on translation and anthropology. Berg: Oxford. NewYork, P 48.] 

 In order to provide the most accurate representation of the original language, it was essential to choose ‘glossing’ or including explanatory footnotes. Here is another illustration with a historical allusion that also necessitates the inclusion of a footnote: “After their divorce, he underestimated her capabilities, but he quickly learned that a woman is capable of anything”.
It concerns Aishah, the daughter of the first caliph and one of Prophet Muhammad’s wives. She played a crucial part in aiding those who opposed the fourth caliph Ali—a highly respected figure in Islamic history, particularly for the Shiite community. The language gains depth from cultural and historical references, which should be clarified in translation to retain the text’s richness for new readers. However, footnotes can be quite disruptive, so their utilization was reduced as far as feasible. At times, it was considered unnecessary to include explanatory notes, or they were included within the main text. 
The next quote exemplifies how he would purchase glasses, pottery, sweets, and live rabbits slaughtered for his attractive wife. At times, he even liked her more than his two young children. However, she would strike him, hitting her cheeks and thighs [in the same way some women do when grieving their loved ones]. The cultural significance of a husband purchasing pottery and both live and slaughtered rabbits as gifts for his wife are signs of the community's traditions. Maintaining this source preserves a sense of exotic authenticity and retains the unique essence of another society. No citation is required as the context makes it evident. 
The second example refers to the tradition of certain Middle Eastern women who smack their cheeks and thighs as a way to express extreme sorrow when grieving for their deceased loved ones. The bracketed insertion in the text was added to make sure the western reader does not miss the importance of this embarrassing act by the wife. It is a great challenge dealing with a language that has a different feel and nuance embedded more in culture than in literal meaning, this reconstruction of the translation process sheds some light on some of the linguistic and cultural issues that might be encountered in literary translation in general and from Arabic into English in particular.

Summary of the chapter I

Translation’s linguistic principle involves recreating the formal structure of the original text. Yet, promoting the linguistic principle may result in translators rigidly sticking to the original text and producing a literal but artistically lacking translation, falling into the trap of formalism where foreign language structures are replicated without creative adaptation. When the syntactic structure of the translated sentence can be mirrored in the translation, the literal translation can be deemed the completed translation without additional literary adjustments. 
Yet, it is uncommon for two languages to have the same syntactic means; frequently in artistic translation, there is a deviation from the syntactic norms of the translated language. In these instances, there is often a disconnect between the content and the form: the author's ideas are understandable, but the way they are expressed is unfamiliar in the translated language. A literal translation may not always capture the emotional impact of the original text. 
Real and artistic truths consistently conflict with one another. It is unquestionable that artistic translation relies on language resources, and without translating words and phrases, artistic translation cannot be achieved. The process of translation also depends on understanding the rules of both languages and how they relate to each other. Adherence to language regulations is necessary for both the original and translated versions, however, artistic translation goes beyond simply matching linguistic connections.

CHAPTER II. LINGUOCULTURAL STUDY OF THE WORDS HAPPINESS, LUCK, JOY IN ENGLISH AND UZBEK

2.1.Linguoculturological study of the word happiness/baxt

Recently, there has been a rise in the frequency of research on education in Uzbekistan. We have examined the linguistic and cultural idea of “happiness” (baxt) in English and Uzbek languages. This idea is examined through the lenses of comparative linguistics and translation research by analyzing the lexical and phraseological aspects of the concept of “happiness” (baxt). One important aspect to consider is that a particular concept of happiness plays a major role in shaping how it views itself as a real and tangible entity. Humans construct their own reality using these concepts of happiness. People cannot exist without forming judgments on the idea of happiness. Afterwards, the term “happiness” (baxt) is pronounced differently in various languages, as each language has its own set of synonyms. Analyzing how the idea of “happiness” (baxt) is expressed in English and Uzbek worldviews revealed that there are shared and distinct elements in how this concept is perceived, suggesting that it has both universal and culturally unique psychological frameworks.
 The idea of “happiness / baxt” is about a person's emotions and indicates contentment, showing that experiencing “happiness / baxt” is linked to feelings similar to joy, with a sense of joy playing a significant role. In English, the idea of happiness can be described using fundamental concepts like “luck” (good luck), “pleasure”, “joy”, “ecstasy”, “satisfaction”. 
In Uzbek language, the concept of happiness, represented by the word “baxt”, encompasses terms such as “saodat” (the utmost happiness), “Omad” (good fortune), “shodlik” (enjoyment), “hursandchilik” (pleasure) and “taqdir” (destiny). It is evident that happiness is conveyed as feelings in both the English and Uzbek languages. Both languages demonstrate significant positive aspects of “happiness” and “baxt”. In dictionaries that focus on the origins of words, the word “happiness” is classified as a noun originating from the word “hap” meaning good luck or fortune, as stated in “Cassel’s concise English dictionary” and “A concise etymological dictionary of the English language”, both of which attribute its roots to Scandinavian languages.
Dictionaries define happiness as a noun formed from the adjective “happy” through the addition of a suffix. The etymology dictionary of Uzbek states that “baxt” is a Persian origin. An examination of the etymological dictionaries reveals that the idea of “baxt” encompasses both semantic and linguocultural dimensions. The concept of “happiness / baxt” has various synonyms in English such as happy, lucky, felicity, fortunate, pleasure, joy, glad, rap, bliss, contentment, delight, enjoyment, and exaltation. In Uzbek language, examples of synonyms include: saodat, omad, shodlik, hursandchilik, iqbol, masud, rohat, farog‘at, mamnunlik. The study reveals that within the category of “Happiness / Baxt”, there are semantically related pairs: happy — mamnunlik (rejoice), lucky — iqbol, omad (good luck), satisfaction — rohat, farog‘at (contentment). In both languages, the notion of “happiness” represents both luck and contentment.
There are a few English examples: happiness is often easily found but difficult to maintain; knowing how to make good use of fortune brings good luck; relying on luck is important; those lucky in cards may not be lucky in love; being born lucky is better than being born wise. In Uzbek language: Luck has its own time, if luck comes, even a mouse can defeat an elephant. Happiness comes after hard work, honest work leads to happiness, labor is the key to happiness. Comparative study of lexical phraseological units expressing the idea of “happiness” in English and Uzbek languages found both similarities and unique characteristics. The connection between the concepts of “baxt” and “happiness” is reflected in the category of Happiness - children: those without children do not truly understand the meaning of love.
Farzand baxti ona taxti, farzand kamoli — ota jamoli (child’s happiness — is the happiness of parents). – Happiness — work: early to bed and early to rise makes a man health, wealthy and wise. Mehnat — Baxt keltirar (Work brings happiness).
 – Happiness — courage: fortune favors the bold, (bold is always luck), Baxtqochgangaemas, quvgangatutqichberar (happiness catches one who runs after him and not the one who runs out). Furthermore, according to the national outlook, everyone in both nations the builds of its own happiness: the architect of one’s own fortunes.
The following are the association in Uzbek: – Happiness — Knowledge: Bilim — baxt keltirar (knowledge brings happiness). – Happiness — Time: vaqting ketdi — bakhting ketdi (it took time — happiness is gone). – Happiness — Union: baxt qayerda -ittifoqlikda (happiness — in the Union). – Happiness — Joy: bakht kulgu bor uyga kirar (happiness comes in a joyful house). – Happiness — Friendship: bakhtgarovi — do’stlik (pledge of happiness — friendship). – Happiness — destiny: bakht — sandiqda, kaliti osmonda (happiness in the chest and key in the heaven). – Happiness — Success: bahtli ovchiga cho’loq kiyik yo’liqar (happy hunter meets lame deer). – Happiness — loyalty: ahdi borning bahtibor (faithful man is happy). 
The connection between British luck and happiness is as follows: good health is more important than being wealthy; building a successful career is essential; achieving great success is like having the world at your feet; and pursuing and reaching your goals is crucial for happiness. In analyzing the linguistic material, “Happiness” in both languages is focused on positive emotions and positive evaluation. Nonetheless, the Uzbek language carries a negative implication. Using the phrase “Birovning baхti, birovning ko’zini chiqaribdi” suggests that it is not possible for all individuals to share in one another's joy. In Uzbek language, the idea of “Happiness” is represented metaphorically: - Happiness is likened to a bird: Baxt qushi boshiga qo‘ndi (bird of happiness on his head). - Happiness can be experienced: Baxtin sinamoq (Experience happiness), Baxting bermok (give happiness). - Happiness is described as a living being: Baxti kulgan (Smiling happiness), Baxti ochilgan (lucky person), omad kelgan (luck has come). An analysis of happiness in English can be broken down as follows: - Happiness - symbolized by a white stone (white stone symbolizes happiness). - Happiness - compared to food: life is like a bowl of cherries (life is full of joy), a place filled with abundance (land abundance with milk and honey), having all one's desires fulfilled (having all the resources to live in prosperity). - Happiness - describing one's social status: feeling like a lord or a prince (living life as a noble, as royalty). The English proverb suggests that knowing hardship helps one appreciate happiness better.
The notion of “happiness” can be observed in both languages through the use of cultural references, such as the English saying: "lucky at cards, unlucky in love" (indicating those who are unlucky in gambling may also be unlucky in love). The examination of the idea indicates that gender differences are also evident. Therefore, in the Uzbek language, emphasizing the importance of a woman's internal qualities and family relationships is described with positive emotions: a good wife is the happiness of the family, and a wife's happiness depends on her husband. The idea of happiness in Uzbek culture is linked to a young female. Several more examples are related to this point: 
- Let the girl be happy - the king is afraid of losing his throne and the girl by her happiness - do not wish a golden throne for a girl, but rather happiness - a woman’s happiness is her husband’s wealth - there is a specific time for everything just as every girl has her own happiness. In this situation, the contentment of a girl or woman is seen as a prosperous union. Every man is said to have a stroke of luck and will always have wealth and happiness close by, as a man’s happiness is often found in wealth and fortune. It is evident that for English people, playing cards is a beloved recreational pastime that contributes to their cultural identity.
Throughout history, the Uzbek have stored their most precious possessions in easily reachable locations, such as chests, indicating the significance and value of happiness for the Uzbek people. To sum up, it can be stated that the idea of “happiness / baxt” is a shared value among all humans, while also being a cultural characteristic of certain nations.
2.2. Linguoculturological study of the word luck/omad

Describing the concept of luck/omad is very challenging due to its contradictory nature. We classify the conceptual characteristics evident in multiple instances as being on the collective level. The features recognized by specific authors are linked to specific conceptual attributes. Appearing in creative and news-related pieces, they impact the shared awareness and may eventually shift to the shared realm. Initially, we will outline the conceptual aspects pertaining to the collective level. The examination of the idea of luck/omad in the English language sphere in this study is conducted through the lens of the linguistic and cultural approach, as suggested by Yu.S.Stepanov. He distinguishes 3 levels of the idea: the primary, significant aspect; supplementary, or multiple supplementary, “passive” aspects that are now meaningless, “historical”; an internal structure, typically entirely unconscious, imprinted in an external, verbal structure. 
The concept is present in the primary layer, in the current, “active” state, for all language users in this culture to facilitate their communication and mutual comprehension. In S.I.Ozhegov and N.Y.Shvedova’s Large Explanatory Dictionary of the Russian Language, luck/omad is defined as “Success, a required or favorable result of an event”. In the Explanatory Dictionary of the Russian Language by T.F.Efremova, we come across the definition of success as “the result of a case that is required and wanted by someone”. An ideal result of the situation, required, wanted; triumph. // A fortunate alignment of events. The professor explained the concept in a simple way so that everyone could understand it clearly. An imaginative discovery.
Nevertheless, we believe these definitions do not capture the complete range of meanings encompassed by the idea of luck/omad. We looked at N.N.Abramov’s Dictionary of Synonyms of the Russian Language to find the data. We have found a group of related words, with “luck” being the most important: Luck, accomplishment, joy, health, wealth, godsend, joy, triumph, opportunity, destiny, fortune, portion, luck. 
In order to examine the elements of the English term “luck”, we chose a definition from the Webster’s Revised Unabridged Dictionary of English. Fortune 1. The random occurrence of either good or bad events; luck: They crossed paths by sheer luck one day. 2. We hope for your fortune, success, and prosperity. 3. One's personal destiny or fortune: It was simply my fortune to win a trip I was unable to go on. 
Therefore, we can recognize the primary elements of the significance of this token. The Oxford Thesaurus includes a list of synonyms, with “luck” being the most prominent in the series. Therefore, we can recognize the elements of this notion: Fortune 1) chance, fate, destiny, accident, fortuity, serendipity; fluke, stroke of luck, US happenstance: Luck united us. 2) stroke of luck, fortunate opportunity: Being able to secure desired roles as an actor largely depends on luck. 3) probabilities, likelihood of success, fate: I am hopeful that my fortune will turn around soon.
After reviewing the various elements and explanations, we determined that this approach allows us to recognize the key elements of significance present in both the Russian notion of luck/omad and the English concept of “luck”. 
The idea of “luck” overlaps with concepts like “wealth”, “fate”, “well-being”, “happiness”, “success”, etc. Hence, a complete explanation of this concept involves comparing it to these other notions. Our intention is to take into account this idea rooted in folklore and language to potentially validate our assumptions. We also believe it would be beneficial to contrast it with the opposite idea of “failure”. 
In the history of every national culture, the concepts of luck, fate, success, and happiness have always been crucial components in understanding the notion of luck/omad and its significance in the English language. People are attempting to understand the secret to happiness and how to attain it, but these timeless inquiries spark much debate as they lack a clear answer.
However, mankind continues to make relentless efforts to understand the concept of luck. Analyzing text fragments and phraseological units related to luck/omadinvolves studying concepts to understand this phenomenon's reality. To define these concepts, we first need to examine the meaning of the names linked to this overall concept. The thesaurus helps you identify the various tokens that are commonly used in relation to the idea of luck/chance. 
Frequently, a language uses a specific word to represent a concept, serving as the concept's official name - a linguistic symbol that accurately encapsulates the concept's meaning. This concept may also be depicted by various other words or phrases, providing a diverse range of ways to describe it in the language. Studying words related to luck/omad and looking at the myths found in people's understanding of the world helps us recognize the unique national and cultural meanings of these concepts.
The examination of luck/omad involves scrutinizing text fragments or phraseological units associated with this phenomenon to understand its concept. To define these concepts, we must first examine the semantic makeup of the names linked to this overarching idea. The concept interpretation will be based on the highlighted elements from the most commonly used lexemes, as shown in the thesaurus study results.
 Luck - fate, chance 
 Luck - wealth, well-being 
 Luck is happiness 
 Luck is a game 
 Luck - success 
 Luck - failure 
Luck and failure are part of the lexical and semantic domain of destiny, constituting a crucial element of this notion. In popular belief, luck, failure, and other personified representations of fate such as shares are seen as mythological beings. Luck can also be referred to as share, star, fate, or the sign of “predestination”. Conversely, lot is synonymous with randomness or something given from above. These terms showcase the logical perception of luck in people’s thoughts. The words “god”, “share”, “fate”, “star” all have meanings related to dividing or being part of something shared. Fortune can manifest through the words “encounter, timing, day”, leading to luck showing up at a specific moment. 
The concept of luck being a “representation of superior forces” is similarly expressed by the words “fortune” and “star” in both Russian and English languages. Luck has been with him since he was born - joy has been with him since he was a baby. Be grateful for your good fortune - grateful for the guiding stars, guiding star. Be lucky - have luck on your side. As the stars ascend - as it is recorded.

2.3. Linguoculturological study of the word joy/quvonch

Let’s explore the etymological roots of the nuclear lexemes joy to compare their meanings. According to the etymological dictionary of English, the term “joy” originated in thirteenth-century English as a borrowing from Old French “joie”," which also means “joy”. The term originates from the Latin word “gaudia” meaning “expression of joy” (similar to the Latin “gaudium”- "joy”). Therefore, the verb “rejoice” ("to rejoice, have fun, celebrate, enjoy something”) originated from the word “joy”, and in the 14th century, the verb “enjoy” (“enjoy, have fun”) emerged. The word “Enjoy” is derived from “joir” in Old French, which evolved into “jouir” meaning “to enjoy” and traces back to Latin’s “gaudere” which means “to rejoice". The nuclear word “joy” comes from the terms “glad”, “rada”, “rado”, with equivalents in languages like Ukrainian radium, rad; Belarusian rad; Old Russian, Old Slavic rad; Bulgarian pad; Serbo-Croatian genus, rada, rado “okhotny”; Slovenian rdd, rdda “glad, willing”; The potential link relates to the Anglo-Saxon word “joyful, noble”, root “joy”, and the Old Icelandic term "to clarify, to amuse”[footnoteRef:13]. [13: М.Фасмер, Этимологический словарь русского языка, 1973. – 576 с.] 

As a result, the nuclear lexemes “joy/shodlik” do not share an etymological connection. The resemblance lies in their possession of the concept of “joy”, making them classified as nuclear tokens for the concept being examined. It is important to now focus on a thorough comparison of the vocabulary and meanings associated with these words. The comparison reveals that the makeup of microfields differs depending on the language. In the English language, happiness is linked to the idea of amusement. An arrow in both directions represents the relationship between the micropole’s elements. In this context, joy is recognized by various terms. This is a basic idea of enjoyment, depicted by three words: “merriment” (enjoyment, amusement), “mirth” (enjoyment, happiness), and “gaiety” (cheerful or stylish appearance; enjoyment, entertainment, fun).
Do they show any variations? If “gaiety” represents happiness and enjoyment in a broad sense, then "merriment" is happiness related to amusement. The token “gaiety”, which signifies “fun”, can showcase amusement, cheer, and a person's festive or stylish demeanor. As a result, the three lexemes mentioned, in addition to fun being described as a happy emotion, possess a unique array of other meanings. Apart from what is mentioned in English, amusement as a form of entertainment can also be symbolized through “festive” objects. “Merry-making” is not only enjoyable as entertainment, but as celebration, too.
 This information allows us to infer a hidden resemblance to the concept of “joy” in Uzbek, where joy can be synonymous with a holiday or a festivity. When we examine the origins of the English word “merry” and the Uzbek word “celebration”. The Latin word meritfis means “deserved” or “worthy”, while the Latin term mercatus is related to “bargain”, “trade”, “market”, and “fair”, giving rise to the English term “merry”. The term "concept" is crucial in the fields of cognitive linguistics and lingvoculture. 
Many researchers were drawn to it, intrigued by topics concerning conceptualization and the nature of human cognition. Following an extensive examination of a range of considerations regarding the essence of the idea, researchers have reached specific conclusions regarding the concept. It is well known that the concept is grounded in both the linguocultural domain of hierarchical units and a shared value and reflective system of related cultures.
- Joy is the most frequently mentioned emotion in F. M. Dostoevsky’s works, where he explores this sensation through various linguistic forms such as nouns, adjectives, verbs, and adverbs; it is described as a “sensual reaction of satisfaction”. This concept is linked to fulfilling someone’s wishes, requirements and the pleasurable response that comes from it: someone is happy when an event happens that matches their desires. In order to experience a sensual “satisfaction” reaction, there needs to be a triggering situation. The adjective glad, noun joy, and various verb forms are utilized to convey the idea of willingly and eagerly wanting or desiring something. This focus on the ability and desire to perform an action highlights the emotional attitude towards the intended actions. The prepositional-nominal combination with joy and the predicative adjective glad with a dependent infinitive hold significant meaning in Dostoevsky’s works. Joy is seen as a “sensual reaction of pleasure” with the noun being the most commonly used form, followed by the short adjective form -glad, and verb forms being rare. Additionally, joy is described as “an event that brings joy” in both singular and plural forms, with joy, joyful, and glad serving as “label signs” in verbal communication contexts such as addresses and greetings.
The pleasure experienced and its related forms in the writings of Charles Dickens. There are many variations of the noun joy in English. Included in the list are happy, jubilant, ecstatic, delighting, and pleasing as adjectives; pleasure, cheer, and bliss as nouns; happily, joyfully, and pleasingly as adverbs; and the verb to delight. In respected dictionaries like Mcrriam Webster's Collegiate Dictionary and Cambridge Advanced Learner's Dictionary, the range of meanings aligns with the Russian set, except for the concept of “satisfaction”. 
The works of Charles Dickens emphasize the values of joy as a “sensual pleasure reaction” in descending order of frequency. This is notable because the words to enjoy (oneself), enjoyment, and enjoyable primarily convey the idea of experiencing pleasure, pleasant sensations, or engaging in a fun activity. The most common forms are verbs, while the noun “enjoyment” is less frequently used. There are only a few adjectives that describe enjoyment, and the adverb form is even less common. Joy can be described as a feeling or an event that brings happiness, and it is also used in speech as the noun joy and the verb enjoy. In Charles Dickens’ texts, labels are categorized into three themes: addresses, greetings, and wishes. The Conclusion part examines the findings of both English and Russian. Joy is embodied in the works of F. M. Dostoevsky and Ch. through their creative concepts. Dickens stands out for employing a diverse range of lexical and grammatical techniques. 
The meaning of words related to happiness in Uzbek and English is influenced by different factors such as semantic and grammatical conditions in context, temporal aspects, and sentence structure. The semantic meaning of the emotion “joy” in English is influenced by different semantic and grammatical factors of its contextual use. The distinct semantic and grammatical features of Russian and English languages result in unique classification parameters for the emotion “joy” in each language. The cat is sitting on the windowsill, enjoying the warmth of the sun shining through the glass. The concept of joy, as an expression of a mindset, is the most commonly referenced emotion in the writings of F. M. Dostoevsky. Joy is prioritized as a physical response of enjoyment in Charles Dickens’ body of work. This, according to us, illustrates the primary contrast in how the idea of “joy” is put into practice in these various national and cultural settings.
I am looking forward to attending the concert next weekend. Happiness is expressed through the use of nouns, adjectives, verbs, and adverbs in the writings of F. M. Dostoevsky. Out of these categories, only verb forms are absent in Charles Dickens' works. It is likely that the verb, being a more active form compared to a noun, adjective, or adverb, would create more suspense in the story than the author's style implies. Dickens (the style of writing similar to F. M. Dostoevsky). The commonality between the two authors can be seen in the frequent use of the nouns joy and joy to convey the concept of "feeling" in the works of F. M. Dostoevsky and C. Dickens. These nouns are paired with adjectives and verbs related to light, sound, and movement, often used metaphorically. Therefore, in the works of both F. M. Dostoevsky and Charles Dickens, the human countenance “shines” with happiness. Charles Dickens is known for using oxymorons to describe moments of tearful joy, such as weeping half joyfully, half sorrowfully, crying in a little glow of joy, and shedding tears of joy with bright eyes. He believed tears were a natural expression of happiness, as evidenced by the numerous examples in his works. F.M.Dostoevsky only has four such examples, making him more aligned with the modern emotional era. In discussing the concept of "emotion," F. M. Dostoevsky explores all the various manifestations of the noun joy. In Charles Dickens' writings, the word joy is utilized in various constructions such as being in joy, verb + adjective + with, of joy, in verb constructions with the noun joy, etc.
The variances arise from the unique grammatical structures of Russian and English: Russian utilizes a complex case system, whereas English does not. When the terms joy and joy refer to “happiness as an emotion”, there are two viewpoints: a) speaking on behalf of someone currently experiencing joy (happiness and jubilation). An exclamation mark and a pronoun are frequently utilized in both languages in such instances. In English, the words what, my God, well, and here are utilized. The pronoun what can express either an external observation of a feeling or describe a feeling in the third person. In F. M. Dostoevsky’s writings, the word “joyful” can be found in the forms of “showing joy” (30), “being full of joy” (42), and “feeling joy” (3).
Many adjectives that convey feelings of happiness are paired with words related to sounds like screams, exclamations, voice, laughter, etc. The term joyful is commonly used in phrases that highlight the intensity of a happy sound or enhance the descriptive quality of a noun: a loud, joyful scream; a joyful, enthusiastic cry. The abbreviated version of the adjective is seldom utilized. Various forms of verbs describing the feeling of “experiencing joy" can be found in Dostoevsky's writing, including infinitive, present, past, and future indicative forms, imperative and occasionally subjunctive moods, participles, and adverbs. Non-prefixed verbs are far more prevalent than prefixed verbs, which are much less frequent. Understanding the meaning within a sentence is made easier by using similar comparisons (such as children, a child), consistent verbs, and details that highlight the emotions felt by the subject (loved them, rejoiced and saddened; ashamed and rejoiced, etc.). 
Driven by a descriptive adjective, the substantial adverb gladly with a characterizing significance in most situations signifies a non-procedural action (gladly shout, gladly greet, gladly chuckle, etc.) and only once - a different non-procedural action (gladly trust). The adverb is always shown in a positive form in all situations.

Summary of the chapter II
The linguistic understanding of luck involves identifying its key elements and components, which are represented by specific linguistic units in both English and Russian. It is widely believed that concepts like “happiness”, “luck” and “joy”, as part of an individual's inner world, have always been considered fundamental elements of life throughout the history of culture and society. These emotions are also seen as crucial factors in human relationships, as evident in how they are represented in language. “Happiness”, “luck”, “joy” are universal concepts in human life, characterized by essential features. Interpretations of language reveal the diversity and complexity of this concept. 
Determined by the chosen distinctive features, a linguistic database of words and phrases in Russian and Uzbek meaning “happiness”, “luck” and “joy” was established. The examination of these units allowed for the recognition of their usage characteristics and the identification of key values linked to the interpretations of the concept in English and Russian ethno-cultural communities, which include fate, happiness, destiny, star, compassion, extravagance, riches, competition, prosperity, and accomplishments.



CHAPTER III. REPRESENTATION OF THE WORDS HAPPINESS, LUCK, JOY IN THE LITERARY TRANSLATION IN ENGLISH AND UZBEK
3.1. Aspects of studying the lexical and grammatical transformations in modern translation studies


Modern translation studies pays sufficient attention to the issues of interlanguage equivalence in the study of synonymic and antonymic possibilities of lexical representation of different meanings.
V.G.Vinogradov in this vein suggests the following classification of synonyms: - complete interlanguage synonyms, which should be considered correlated in one of their meanings words of two (or more) languages that express the same concept and do not differ from each other in emotionally expressive, stylistic or any other kind of constant significant information: house - house - maison - casa; good - good - bon — bien; Tuesday - Tuesday — mardi - Martes; - interlanguage relative synonyms, that is, words that have the same material and semantic content, but different emotional-expressive, stylistic or any other significant information. Russian face and Spanish saga; harya and rosto; face and toggo\ muzzle and jeta are relative interlanguage synonyms, since with the similarity of the conceptual content of the words being compared, both emotional and stylistic characteristics do not coincide[footnoteRef:14]. [14:  Виноградов B.C. Перевод: Общие и лексические вопросы: Учебное пособие. 2-е изд., перераб. - М.: КДУ, 2004. -240 с.] 

In the process of translation, the translator tries to convey the content of the original holistically and accurately by means of another language, while preserving its stylistic and expressive features as much as possible. At the same time, he consciously or intuitively compares the units of two languages, determining the degree of their equivalence and communicative equivalence. According to M.P. Brandes, “the main function of translation is to establish the adequacy of understanding, which is based on semantic adequacy”[footnoteRef:15]. [15:  Брандес М.П. Стиль и перевод. М.: Мысль, 1988. – C 67.
] 

In translation studies, the problem of discrepancies in the translation of synonyms and antonyms is considered as an opportunity to transfer information in the form of the content of signs of two languages.[footnoteRef:16] [16:  Внучкова Л.И. Передача социо-культурной и экспрессивной информации при переводе текстов с различными уровнями представленности информации // Международная коммуникация: современные тенденции и опыт. Часть 3. Нижний Тагил: НГПИ, 2003.- 177 е., С. 55-56.] 

According to V.S.Vinogradov, “the paradox of lexical coincidences in different translations of the same work is that experienced translators have more coincidences”. The researcher suggests to subdivide correspondences according to the method of translation as follows:
- direct correspondences representing traditionally established dictionary equivalents; - synonymous correspondences, that is, relative synonyms existing at the interlanguage level; - hypo-hyporonymic correspondences, which are characterized by a higher degree of conscious choice. These correspondences appeared in the Russian translation only in connection with the consideration of the linguistic context[footnoteRef:17]. [17:  The same sorce: Виноградов B.C. Перевод: Общие и лексические вопросы: Учебное пособие. 2-е изд., перераб. - М.: КДУ, 2004. -'240 с.
] 

	The field of translation studies examines how synonyms and antonyms can be translated between languages, emphasizing the creation of categories for the translation methods employed in this transfer of meanings. Nevertheless, there is a lack of research on the clarification of translating synonyms and antonyms of specific lexical terms when comparing translations between languages in both direct and reverse order, while considering how these terms function in texts with a particular stylistic focus. Therefore, it appears that it is feasible to explain the unique characteristics of translating synonyms and antonyms, such as the core words “joy/quvonch”, as used in literary prose. By translating the Uzbek vocabulary words “quvonch” and “shodlik” into English and back into Uzbek, we can examine how often these synonymous series are used in texts and determine if there are equivalent pairs of synonyms for these key lexemes. The prose writings of classic English and Uzbek literature from the 19th century, along with their translations, were chosen for analysis. Analyzing the texts allowed us to determine how often synonyms for the nuclear lexemes “joy/sadness” were used in them. It is important to point out that the core term “joy” in nuclear lexeme, as well as its related words, is more prevalent in the original Russian texts.
The connection between word meaning and grammar varies across different word classes and even within the same class. In specific speech types, the main focus is on the grammatical aspect of meaning. Examples such as “independent of someone”, “one of the students”, and “the roof of the house” demonstrate the common uncertainty in the lexical meaning of prepositions. The meaning of some prepositions may vary significantly (e.g. in/on, under the table). When it comes to verbs, the primary focus is usually on conveying the main message, but sometimes functions as a connector, like with the verb “to be” (e.g. he works as a teacher and he is a teacher). Rewrite the text using the same language and maintaining the same word count. Semantic Shift often requires a connection between the original meaning and the new meaning for changes to occur, regardless of the reason. Normally, various semantic changes revolve around two primary types of connections: similarity of meanings and closeness of meanings. Similarity of meanings or metaphor is the act of connecting two references that share some similarity in a semantic process. In the 16th century, the word “hand” began to refer to a clock or watch pointer as it functioned similarly to pointing at something.
Because metaphor relies on recognizing similarities, it is not surprising that when an analogy is clear, it often leads to a metaphorical interpretation. The widespread use of metaphorical meanings for words referring to human body parts can be seen in multiple languages (such as “the leg of the table”, “the foot of the hill”, etc.). At times, it is the resemblance in shape, structure, etc. that serves as the foundation of the metaphor. The terms warm and cold started being used to describe specific characteristics of human voices due to a resemblance between these qualities and warm and cold temperatures. It is common to also observe a connection between colors and emotions. Please rephrase the text, using the same language and sticking to the word count limit of[footnoteRef:18]. It has been noticed in several speech communities that color terms like black and white can have metaphorical meanings along with their literal color definitions. Please paraphrase the text you provided. Contiguity of meanings, also known as metonymy, refers to the semantic process where two referents are linked because one is a part of or closely related to the other. Please provide the text that you would like me to paraphrase using 4 words and 30 words. The word 'tongue' can best exemplify this concept when it is used to refer to language, as in “mother tongue”, (which also has equivalents in Latin lingua and Russian). The term bench came to signify “judges, magistrates” because judges would sit on benches in law courts, while the term House came to refer to “members of Parliament”. Metaphor is believed to have a greater impact on meaning change than metonymy. A further examination would reveal additional semantic changes that fall outside the two groups previously mentioned. [18:  Арнольд И.В. Лексикология современного английского языка. Изд-е 2-е., -М.: Высш. школа, 1973. - 303 с.] 

In linguistics, the focus is on lexical transformations when translating scientific, social, and political texts due to the common use of new word formations like neologisms. Nevertheless, there is minimal focus on the characteristics of lexical changes when it comes to literary translation. Mainly, lexical transformations are related to stylistic norms in language. They are primarily linked to translation techniques like generalization, omission, concretization, antonymic translation, meaning extension, and loss compensation. 
Generalization is applied when concepts in the target language have broader meanings, or retaining the original narrower meanings would lead to awkward translation
Translators often have difficulty in these situations as they must decide between using an old-fashioned word to add a certain style or opting for a more generalized, neutral option. In this specific instance, the translator chose to use stylistic generalization, which can be attributed to the historical context. The Russians had a particular perception of Spanish guerrillas during that period. If the translator preserved the outdated form in the translation, it would come across as strange and elicit a smile from the Russian reader. Still, the author's actions intervene once more as Hemingway gave non-native English speakers awkward phrases in his writings.
This way, English readers were able to differentiate precisely this incorrect use of the word thee. However, knowing the novel's storyline, it is important to recognize that the character who asked 
"How do they call thee?" held great respect for Robert Jordan, the individual to whom the question was directed. 
So, we could propose that the mysterious use of the pronoun thee could have a dual meaning. The translation was carried out on a word-by-word basis. For many years, the English Parliament debated a bill aiming to eliminate the death penalty. The British press consistently referred to him as No Hanging Bill. However, a proposal to eliminate hanging would likely have been seen as simply substituting one form of execution for another, like firing squad. 
In the example provided, it was necessary to utilize both generalization and antonymic translation, along with changing parts of speech. As a result, people do not gain as much as we could learn in our profession, daily life, and communication. Consequently, an individual misses out on learning a substantial amount of what they could have learned in their career and in terms of their overall knowledge
The Uzbek translation of the phrase is shorter than the original, in line with the overall preference for Hemingway's works to be more straightforward and less grandiose. At times, a translator may adjust broad word combinations to fit the context and provide a more specific translation than what was originally implied in the source text. As a result of the translator’s choice, the translated text becomes more evident and accurately represents the surrounding context. Without engaging in any activities, we can only thrive in the mountains. This presence is maintained by our avoidance of any initiatives here. Understanding the novel's background is essential for this solidifying change to occur. The interpreter conveyed the true significance of the expression by not taking any action, which was important for the situation and storytelling. Occasionally, this sort of change proves beneficial as it clarifies ambiguous aspects within the text and helps the reader better grasp the concept. A translation phenomenon occurs when a translator enhances the author's narrative by making something more specific without changing the author's original style. Translating a sentence with a negation to one without it, or vice versa, is known as antonymic translation. However, antonymic translation is primarily concerned with translation stylistic devices as it is up to the translator to decide when to use this technique in relation to certain speech patterns in the original text. The need for this change is driven by a variety of factors: 
1) differences between the source and target language systems, 
2) contextual demands
3) established conventions in the target language. ...That is not difficult...
This is a prime example of antonymic translation, where the positive statement in the original language is rendered as negative in the target language, often aligning with the stylistic conventions of the target language or the specific text. This change maintains the author's intentional writing style and accurately represents the true essence of the phrase "That is simple". Furthermore, the expression aligns with the stylistic conventions of the language being translated into. This instance demonstrates how a sentence can be seen as a complete unit for translation. Transformation involving antonyms is more common in word pairings. These types of changes occur at the level of phrases or combinations of words. 
A translator frequently relies on his own perspective. When translating literature, it is important to take into account the unique word formations as well as the abundant stylistic capabilities of the Uzbek language when compared to English. When translating literary texts, it is important to consider this factor regarding emotional and expressive structures. There are many different Russian diminutive, affectionate, and pejorative suffixes that can help a translator express the speaker's feelings towards the subject. Compensating for loss of meaning involves strengthening or adding to a target text in one location to make up for something not translated in another location in the source text. Translation at the sentence level involves reproducing specific parallel lexical and syntactic patterns, as shown in the examples below. This is what is expected of you and how it should be done. The translator used various techniques to achieve this. There is no direct translation of the source sentence in the target language, instead, we see a unique Russian construction with parallel structure. This features vivid colors and captures the emotion that the speaker intended to convey in the phrase. We identified this instance as a lexical transformation due to the translator utilizing a completely different set of linguistic elements compared to the original sentence. However, it definitely has a connection with syntactic transformations too because the structure is completely altered and bears no resemblance to the original structure. A significant portion of a translator's job involves translating different colloquial expressions. These scenarios often arise during the translation of dialogues, when characters switch between utterances of a slightly formal style, and the translator must maintain the same tone in the final text.
It is feasible to identify the following in concluding the topic of lexical transformations: 1. Different languages vary in terms of how productive and the additional meanings of their word-building suffixes and prefixes. The most efficient English suffix -er is commonly rendered in Russian as a finite verb that reflects the meaning of the verb form from which the noun with -er originated. Changes in syntax were also caused by the transformation of the noun using -er. Paraphrase the text while keeping the same input language and word count[footnoteRef:19]; [19:  Halliday M.A.K., Hasan R. Cohesion in English. London: Longmans, 1976.-XV.-374 p.] 

 2. While English has a greater number of affixed formations compared to Uzbek contains a greater variety of affixes with higher stylistic importance than English. To achieve proper translation, a translator must employ lexical methods by incorporating modal words and emotional vocabulary. Rewrite the following text with the same language and word count[footnoteRef:20]:   [20:  Jackendoff R. Semantics and Cognition. Cambridge, Mass.: The MIT Press, 1997.-148 p.] 

3. Different types of words and expressions can be used when translating English formations to ensure a proper translation is achieved. It involves certain fixed phrases that are characteristic of and common in the target language. Rewrite the text while preserving the meaning and word count[footnoteRef:21]:  [21:  Jespersen O. Language. London: University Press, 1925. - 415 p.] 

4. Understanding the author's literal style is crucial as it constrains translation techniques, thus enabling the translator to stay faithful to the original text. In this specific instance, the translator should not have relied on extravagant vocabulary. Rewrite the text while maintaining the original input language and word count:
In our situation, it is literary studies. Understanding the sentences' content, relationships between sentences, and meanings of textual elements is essential for translating and organizing a text. The biggest set of grammatical challenges in translation is closely linked to comprehending the syntax and morphology of sentences as key linguistic components conveying subject information directly. Utilizing grammatical transformations is required to prevent a poor, literal translation. Therefore, a direct translation is adjusted to fit the requirements of the target language and is deemed suitable. Grammar transformation refers to alterations in the grammatical properties of a word, phrase, or sentence during translation[footnoteRef:22].  [22:  Комиссаров В.Н. Слово о переводе. М.: Международные отношения, 1973.- 156 с.] 

Various grammatical transformations are distinguished, including transposition, replacement, addition, exclusion, complex transformation, generalization, integral transformation, etc. When studying Lexical Transformations, we explore a variety of lexical transformations. During the practical portion of the course, we will only utilize some of the most commonly used tools for translators. In the application of this narrative, we will utilize omission, addition, specification, generalization, and antonymic translation. There were just 5 changes in vocabulary. And, in relation to the first paragraph. In discussing the topic of Lexical transformation in the modern English Lexicology course, it is important to highlight the relevance of the book "The Fault In Our Stars," which was both written and translated in 2012. The story in the book revolves around two teenagers in contemporary society and should be noted as not belonging to the narrative genre of the Middle Ages.
Translating involves moving information from one language to another. The most challenging form of translation is literary translation, attributed to the unique features of the literary text. Contrary to a non-fiction text, reality is depicted here as an image. As a result, texts are categorized into artistic and non-artistic based on their appeal to either imaginative or logical thinking. All of this enables us to discuss the variation in the intention behind creating texts. Logical texts are designed to convey information, while artistic texts are crafted to impact the reader. Hence, the type of information being transmitted varies as well. An artistic piece of writing has the ability to include various types of data, impact emotions, and serve an aesthetic purpose. For this purpose, the author incorporates numerous forms of expression into the text, posing a significant challenge for the translator who must not only convey the intended meaning but also maintain the emotional nuances. 
Therefore, the perception of the literary text by the reader relies on the translator's interpretation. Discovering the most appropriate substitutes and utilizing different translation strategies enables you to effectively address this issue. Special translation methods, known as translation transformations, are utilized for a more suitable translation of literary texts. These translation techniques are utilized when there are no equivalent words available or when the data in the correspondence dictionary cannot be used. Translation changes are categorized into lexical, grammatical, and lexico-grammatical adjustments.
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Picture  № 1. The lexical transformations

Generalization is when a specific unit in the source language is replaced with a broader meaning in the target language. This transformation is the opposite of materialization. The method of generalization needs to be employed when there are no equivalent concepts in the target language for concepts found in the source language. This method enables the translator to overcome a challenging situation in which they are unfamiliar with the term for a particular concept in the target language. Bananas, oranges, pineapples are examples of fruits. Through generalization, the semantic structure alters as a result of the disappearance of the distinct semantic features: “table - furniture, chair – furniture”.

Не comes over and visits me practically every weekend. 
U deyarli har hafta meni ko’rishga kelar edi.
Jane used to drive to market with her mother in this La Salle convertible (кабриолет) they had.
Jane oldinlari bozorga onasi bilan ularning moshinalarida borar edi.

Concretization occurs when a word or phrase in the source language with a broader subject-logical meaning is substituted with a word or phrase in the target language with a more specific meaning. Due to this transformation, the correspondence formed and the original lexical unit are related in a logical manner where the source language unit represents a general idea, while the translation language unit signifies a specific idea within it. workers and employees at the plant - such as the plant's staff When specifying, an extra distinguishing element is added to the original structure: "student - student".
At the by-election victory went to the Labour candidate.
 Qo’shimcha saylovda leyboristlar g’alaba qozonishdi (leyboristlar partiyasidan nomzod g'alaba qozondi).
You could hear him putting away his toilet articles.
Uning sovun idishlari va cho'tkalarini olib qo'yotgani eshitildi.
I love sixpence, jolly, jolly, sixpence, // I love sixpence as my life. // I spent a penny of it, I spent a penny of it, // I took a penny home to my wife. — Menga olti pens berishdi, Oltita yorqiragan pensni, //  Ikkita pensiga qistirg’ich sotib oldim, // To’rtasini xotinimga olib keldim.
Modulation is a process of altering the meaning of a word or phrase from the source language to the translation language in a way that is logically connected to the original meaning. Frequently, the definitions of interconnected words in the source and translated text are commonly linked by cause-and-effect connections. Modulation involves a logical progression where the semantic structure experiences significant changes and can incorporate many new components such as replacing all or most of the main semantic elements, for example, changing “responsible” to “leader”. The most challenging skill for a translator is logical progression, requiring a certain level of expertise. The main idea is to substitute one idea with another, whether they are connected as a cause and effect, a whole and a part, a tool and a user, etc.

I don’t blame them. → Мen ulardi tushunaman. (Men ularni ayblamayman, chunki men ularni tushunaman)
He’s dead now. → U o’ldi. (U o’lgan. Demak u xozirda o’lamdan o’tgan.) He always made you say everything twice. → U har doim qaytadan so’rar edi. (Siz aytilganlarni takrorlashga majbur bo'ldingiz, chunki u sizdan yana so‘radi).
Calcification involves replacing morphemes or words with their lexical equivalents in the target language when translating lexical units from the original. The fundamental idea of calculus is to form a fresh term or a consistent compound in the target language that mimics the format of the original element. Sometimes, the calculus technique involves rearranging the order of the elements that can be calculated. Transcription and calcification are commonly employed together during the translation process. Original text: The invention of the printing press revolutionized communication in society. Paraphrased text: The introduction of the printing press transformed how people communicated in society. In terms of lexical composition, which refers to the components included in their makeup, all examples translated by calculus can be categorized into three groups.
 The initial category is comprised of single terms that can be easily calculated, typically containing one (often intricate) word, such as paravirtualization – “paravirtualizallash”, metadata – ‘metama’lumot’, filesystem – ‘file sistemasi’, self. In this scenario, lexical units are acquired through morphemic translation. The second group, which is also the largest, is made up of two-component phrases. 
This category might consist of combinations like adjective + noun: hybrid cloud - 'hibrid bulut', virtual machines - 'virtual moshin'. This encompasses combinations such as noun + noun: for example, data block – 'data blok', universal computers – 'universal computerlar'. 
The third category includes all complicated phrases consisting of three or more elements: translation of binary code – 'binar kod tarjima', lifecycle of virtual machines – 'virtual moshinlar hayot sikli'. 
Transcribing and transliterating involve converting words from the source language by matching their original form with the letters of the target language. During transcription, a foreign word's pronunciation is written out, while during transliteration its spelling is reproduced. Original text: The quick brown fox jumps over the lazy dog. Paraphrased text: The speedy brown fox leaps over the lethargic dog.
DISNEY – > ДИСНЕЙ (transliteration)
DISNEY – > ДИЗНИ (transcribing)
ZUCKERBERG – > ЦУКЕРБЕРГ (transliteration)
ZUCKERBERG – > ЗАКЕРБЕРГ / ЗАКЕРБЁРГ (transcribing)
PSAKI – > ПСАКИ (transliteration)
PSAKI – > САКИ (transcribing)
XENA – > КСЕНА (transliteration)
XENA – > ЗИНА (transcribing)
XENA – > ЗЕНА (transliteration + transcribing)



sentence unification

grammatical substitutions


sentence division
syntactic assimilation (literal translation)

        The        
grammatical transformations


Picture № 3.2. The grammatical transformations

Syntactic assimilation (word-for-word translation) is when the grammatical structure of the original text is changed to match that of the translation language. This "zero" conversion is utilized when there are matching syntactic structures in both the source and target languages. Syntactic assimilation can result in an exact match of the quantity and order of linguistic elements in both the original text and its translation. 
Sentence division involves changing the syntactic structure of a sentence from one language into multiple predicative structures in another language. Transforming the division results in converting a simple sentence from the source language into a complex sentence in the target language, or splitting a simple or complex sentence from the source language into two or more separate sentences in the target language. 
Sentence unification involves changing the syntactic structure of the original text by merging two simple sentences to create a complex sentence. This reversal is opposite to splitting sentences, but it is not as frequent in translation as splitting. Merging suggestions is the most effective method to attain adequacy. 
For example:
          The only thing that worried me was your front door. It speaks like a bastard.
One thing only bothered - our front door creaks like crazy.

Grammatical substitution involves changing a grammatical unit from the original language into a new unit in the translated language with a different grammatical meaning. In any level of the source language, a grammatical unit can be substituted, such as a word form, a part of speech, a sentence member, or a specific type of sentence. During translation, the forms of the original language are consistently substituted with the forms of the new language. However, grammatical substitution in translation involves more than just using words from the translation language, it also means avoiding words in the translation language that are similar to the original ones because they do not result in a proper translation. The essence of this transformation is the substitution of forms in the source language with different forms that vary in their expressed content (grammatical meaning). An often seen grammatical change in German/English and Russian/Belarusian language pairs involves substituting a different part of speech.


3.2. Linguistic features of the words happiness luck and joy in English and Uzbek

A concept, also known as a conception, is a cognitive entity that represents an abstract idea or mental symbol. It is often described as a "unit of knowledge" that is constructed from other characteristics that define the concept. A concept is commonly linked to a symbol or language representation, like the specific definition of a word. There exist current philosophies that aim to clarify the essence of concepts. The representational theory of mind suggests that concepts are mental representations, whereas the semantic theory of concepts (which began with Frege’s differentiation between concept and object) argues that they are abstract entities. Some ideas are seen as concepts, even though not all abstract concepts are visualized in the mind like some ideas are. Numerous philosophers view concepts as a primary ontological classification of existence. The idea of "concept" is examined in cognitive science, metaphysics, and philosophy of mind in mainstream discourse. The origin of the term "concept" dates back to 1554-60 (Latin conceptum - "something conceived"), however, the classical theory of concepts we know today is based on John Locke's idea of general ideas which can also be described as concepts. In Locke's view, a general idea is produced by abstracting, drawing away, or removing the shared characteristic or characteristics from multiple specific ideas. The shared trait is what is alike among the diverse individuals. For instance, the abstract general concept that the word "red" represents is the shared quality found in apples, cherries, and blood.
The overall concept represented by the word "dog" encompasses traits shared by Airedales, Collies, and Chihuahuas. Following in Locke's footsteps, John Stuart Mill expressed that abstract thinking is how general ideas are created. A shared idea is what connects different representations of individuals within a group. "...When we group various phenomena together, and analyze their similarities, we are implying a common concept in this process" 1. Mill did not hold the belief that concepts preexist in the mind prior to abstraction. Our intellect does not dictate that when we compare things and observe their similarities, we are simply acknowledging something we already knew. The idea first came to us through that comparison. In metaphysical terms, it was derived through abstraction from specific objects. The goal of this paragraph is to explain how the idea of "Happiness" is expressed through different words for "Happiness" found in popular dictionaries worldwide.
'Happy' is a common descriptor that carries out the same grammatical roles as other adjectives. (a) the leader of a descriptive group, with modifiers like 'extremely', 'so', 'perfectly', 'very', 'more than', etc., for example 'extremely happy', 'more than happy', and other adverbs such as 'completely', 'reasonably', 'perfectly', etc.
I had a very joyful early childhood. modified by the intensifier 'enough', such as 'happy enough'; 
(b) modifying before the noun in a noun phrase, for example, 'a man who is happy'; 
(c) serving as the subject complement with certain verbs like ‘appear’, ‘be’, ‘become’, ‘feel’, ‘look’, ‘seem’, and ‘grow’, such as: His brother's happiness increased slowly over time. or object complement, as shown by: 
You will bring joy to me. When 'happy' functions as the predicative, it can be followed by prepositional phrases with 'about', 'in', and 'with', that-clauses, and to-infinitive post-modification, for example: 
He is pleased with the outcomes of his exam. I was pleased that he had arrived. I am glad to help. In addition, these functions also enable comparison structures for all of them. 
Equity: My father is as happy a teacher as him. Inequity: I am not as happy as he is. 
Comparative: The new system is more efficient than the old one. You will bring me more joy than I can express in words. 
Extreme degree of comparison expressing the highest quality or degree. The happiest time of my life started now.
In this section, different senses of ‘happy’ will be discussed in turn together with the synonyms, antonyms and collocations for each sense.
‘Happy’ is a polysemous word, having at least six senses:
   (a) Feeling or showing pleasure and contentment
   (b) Causing or giving pleasure and contentment
   (c) Full of joy
   (d) Fortunate, lucky
   (e) Suitable, appropriate
   (f) Willing
In this context, 'Happy' represents a positive feeling of pleasure experienced by humans. It is a term that is neutral, universal, and encompasses all aspects of life, such as marriage, work, and social relationships, to describe the sensation of joy. People experience a sense of joy when a positive event occurs, such as:
 My exam results made my mother happy. 
'Happy' is a commonly used word in casual conversations, formal settings, and literary works. This feeling of pleasure can be described as similar to 'glad', 'pleased', 'delighted', 'ecstatic', 'elated', and 'overjoyed', but opposite to 'sad' - a negative form of pleasure - and 'unhappy'. 
The word 'happy' is used to express the enjoyment of individuals and can be paired with different nouns like 'child', 'doctor', 'teacher', etc. It can happen with various prepositional phrases like 'about', 'in', 'with', and 'for', for example:
 I'm thrilled for you. I am aware of how badly you wanted the job. 
In addition to its definition as 'happy' meaning a feeling of pleasure, 'happy' can also refer to individuals who experience pleasure regularly. 
'Happy' refers to a satisfying sensation of contentment, stemming from a feeling of accomplishment. In this context, it is almost synonymous with 'cheerful', indicating the positive energy typical of someone who is satisfied or has an inherently friendly personality. 'Happy' is often used with words that describe different groups of people, as well as with the word 'disposition'. 
Marcia is a pleasant girl with a sunny attitude. 
The primary meaning of ‘happy’ is frequently utilized in both everyday conversations and literary texts, spanning back in time and continuing to the present day.
Studying the origin of the word “happiness / baxt” helps uncover the cultural and semantic features of the concept within the naive worldview. The nuclear lexeme 'happiness / baxt' has several synonymous words in English, including happy, lucky, felicity, fortunate, bliss, pleasure, joy, glad, rature, contentment, delight, enjoyment, exaltation, and in Uzbek language: saodat, omad, shodlik, xursandchilik, iqbol, ma’sud, to’le, rohat-farog’at, mamnunlik. 
The examination indicates that within the group of nuclear lexemes related to 'happiness / baxt' there are semantic pairs: pleased - mamnunlik (rejoicing), lucky - iqbol, to'le (luck), satisfaction - rohat-farog'at. 
The equivalent terms in English and Uzbek indicating this cognitive concept, with varying connotations in different contexts, indicate the ongoing process of conceptualization and its great importance for speakers of both languages. Synonyms in the languages under examination show how individuals express happiness and satisfaction through their actions. Both languages show a conceptual connection in expressing the concept of happiness through the various synonymous meanings found in paremiology. 
In English, fortune is frequently mentioned - easily found but hard to retain (happiness is easy to find, hard to keep), beneficial to those who know how to utilize it well (happiness favors those who know how to make the most of it), rely on good luck (depend on one's own happiness), lucky in gambling, unlucky in love (those fortunate in gambling are unfortunate in love), being born lucky is better than being born wise (it is preferable to be born happy).
In Uzbek: Success is a matter of timing, if it comes, even a mouse can defeat an elephant. Happiness follows hard work, the mother of happiness is work. Good habits lead to happiness, honesty in work brings happiness. Work is the key to joy. A comparison of words and phrases expressing 'happiness' in English and Uzbek showed both similarities and differences. Similar connections between the ideas of 'baxt and 'happiness' can be seen in the following groupings: Happiness - children: one who does not have children does not understand love, farzand baxti - ona taxti, farzand kamoli - ota jamoli.
 Working hard brings happiness: going to bed early and waking up early leads to good health, wealth, and wisdom. 1) Courage leads to happiness: the bold are always lucky, happiness is attained through pursuit, not avoidance. 2) Being happy is powerful: When you are at your strongest (in your best years), trust in yourself, not in relying on happiness. Time passing equals happiness fading. Happiness is found in togetherness. Happiness arrives in a joyful home. Happiness is ensured by friendship: baxt garovi - do'stlik (friendship guarantees happiness).
 • Happiness is predetermined: baxt - sandiqda, kalin - osmonda (happiness is in the chest, and the key is in the sky). 
• Happiness is achieving success: baxtli ovchiga cho’loq kiyik yo’liqar (a lucky hunter meets a lame deer). 
• Happiness is staying loyal: ahdi borning baxti bor (a faithful person is happy) "English happiness" is linked to this: Happiness - health: good health is more valuable than wealth (being healthy is better than being wealthy). 
• Happiness is building a successful career for oneself. Happiness is achieving success and recognition on a global scale. Happiness is reaching one's goals and fulfilling one's desires. The linguistic analysis indicates that 'happiness' in both languages is linked to positive feelings and carries a positive judgment. Therefore, the proverb 'Birovning baxti, birovning ko’zini chiqaribdi' suggests that not everyone can truly be happy for someone else's joy. In the languages being studied, metaphorical names are used to represent the figurative aspect of phraseological units. In Uzbek: Happiness is like a bird sitting on the head.
 • Happiness is something to be experienced and shared. 
• Happiness can be seen in a smile, revealed, or in the arrival of luck. On the flip side, in English: Happiness - Object: indicated with a white stone (indicated with a white stone). Happiness is like enjoying delicious food: life is a bowl of cherries, the earth is full of abundance, having financial stability. Happiness is like being a person of high status: like a lord, like a prince. English proverbs also reflect the contrast between happiness and unhappiness. 
The idea that suffering is necessary to truly appreciate joy is a common theme - experiencing misfortune is crucial for recognizing and cherishing happiness. The ethnic and cultural nuances of the idea of 'happiness' in English and Uzbek languages are evident in how this concept is verbalized - for instance, in English: "lucky at cards, unlucky in love" (meaning a person who is fortunate in one aspect may be unfortunate in another). The English people's national and cultural characteristics are observed here, as playing cards are a popular choice for entertainment among them. In the Uzbek language, one can also observe the cultural and national characteristics of the people: happiness is inside the chest, and the key is in the sky.
The Uzbek’s stored their most precious belongings in a chest that was difficult to reach for a significant period of time. From this, it can be inferred that the people of Uzbekistan consider happiness to be their top priority. Examination of the concept in the languages being studied also exposed gender influences. In Uzbek language, when describing the female stereotype, positivity, focus on inner qualities, and importance of family relationships are highlighted: a good wife brings happiness to the family, the wife's happiness depends on her husband. The Uzbek people link happiness with a girl or woman: wishing the girl happiness, the king fears losing his throne, a girl fears losing her happiness, wish a girl happiness not a golden throne, a girl's happiness is her husband's wealth, everything has its time, each girl has her own happiness. In this situation, a girl's happiness is seen as a prosperous marriage. Every man is believed to have one stroke of luck, and happiness and wealth are always close to a man, indicating that a man's happiness is mainly dependent on luck and wealth. Therefore, the concept of 'happiness / baxt encompasses a specific system of values that are both universal and culturally defined.
Examining elements of texts and phrases that pertain to the concept of “LUCK” helps in understanding this phenomenon better. To define these ideas, we need to analyze the semantic structure of the names linked to this overarching concept. The thesaurus helps identify the variety of frequently used words associated with the concept of “LUCK”. Frequently, a concept in a language is conveyed through a word that becomes the designated name for the concept, serving as a linguistic sign that accurately represents the concept's content. The concept is also related to various lexical units and is described using a variety of synonymous terms in the language. 
Studying the words for “LUCK” and the myths in people's worldview helps us understand the cultural and national aspects of these concepts. Studying the concept of “LUCK” requires analyzing text fragments or phraseological units that are connected to this phenomenon to understand its concept. To determine the components of these ideas, we must first examine the lexical makeup of terms linked to this overarching idea. The concept interpretation will be done by focusing on highlighted elements identified in the thesaurus study results.
• Luck is fate, chance
• Luck - wealth, well-being
• Luck is happiness
• Luck is a game
• Luck is success
• Luck is bad luck

After that, we will examine each of them individually. Luck and fate are synonymous. Luck and failure are both part of the vocabulary and meaning of destiny, and play a significant role in shaping this idea. In the general public's perception, luck, failure, and other personified representations of destiny (such as shares) are seen as mythological beings. Luck can be called share, star, fate, or a sign of predestination, while lot can be seen as a sign of randomness or something given from above. These terms illustrate how people perceive luck in a rational way. The words "god", "share", "fate", "star" carry meanings related to separation and participation in the collective. Luck can manifest through the words "encounter, timing, moment", leading to the occurrence of luck at a specific moment. The following units have been identified by us: We had bad luck by being there at the incorrect moment. -- We had bad luck, we arrived at the inappropriate time.

Table № 3.1. The phrases with the word “Luck/omad”
	№
	In English
	In Uzbek

	1.
	if my luck holds  
	agar omad mendan yuz o‘girmasa

	2.
	He won’t miss the chance of meeting her 
	U u bilan uchrashish imkoniyatini qo'ldan boy bermaydi.

	3.
	He muffed his chance 
	u imkoniyatni qo’ldan boy berdi

	4.
	Give them another chance 
	ularga yana imkoniyat bering.

	5.
	Give me a chance! 

	Qo‘yib yuboring, bu safar meni kechiring!

	6.
	Chance led him to London
	voqea uni Londonga olib keldi

	7.
	Fortune smiles upon us 
	taqdir bizga kulib boqadi

	8.
	He wears a mascot for luck
	u baxt uchun tumor toqadi

	9.
	He owes his success to luck more than to capacity
	u muvaffaqiyatidan ko'ra omadga ko'proq qarzdor

	10.
	He hopes for a turn in his luck
	u omadli bo'lishiga umid qilmoqda

	11.
	He owes his success to good luck
	u muvaffaqiyatni baxtli voqea bilan bog'laydi

	12.
	Bye everybody lots of luck to all
	hammaga xayr, hammaga katta baxt

	13.
	Better luck next time
	keyingi safar omadingiz keladi

	14.
	good luck 
	baxtli imkoniyat, omad



For many centuries, people have viewed luck as a God-given boon.
For example: mercy - rahm-shafqat, omad 
"God's forgiveness of his creatures' offenses,"from the French "mercit, merci" in the meaning of "reward, gift, kindness"
one cannot be too careful- O’zini asragandi Xudo asraydi
Every tub must stand on its own bottom – Xudoga ishon
Often, the manifestation of great luck is perceived in the minds of people as the machinations of a diabolical force.
have the devil's own luck, have the luck of the devil – katta omad
a bit, stroke of luck – omad 
The idea of luck as a "manifestation of higher powers" is also realized through the lexemes "fortune", "star", both in Uzbek and in English.
Fortune has smiled upon him from his birth - happiness has smiled upon him from the cradle
Thank one's lucky stars – yulduzlarga minnatdorchilik
lodestar, guiding star – yo‘l ko‘rsatuvchi yulduz
Have one's star in the ascendant – omadli bo‘lish
As the stars fly upward – peshonasiga yozilganday.
After that, we proceed to the next aspect of the idea of "LUCK" - "Luck - prosperity, health." Fortune - prosperity, happiness. The view on material possessions and wealth is inconsistent. In certain instances, they are deemed essential for attaining happiness, in others they are not. Studying the synonyms of the word "LUCK" reveals that experiencing harmony and joy is essential in luck, with emotions ranging from subtle to extreme depending on the level of intensity. The words "bliss", "grace", "idyll", "health" are linked to experiencing pleasure, embracing good fortune. In the word "well-being", the symbol "prosperity" is made real. We have pinpointed these units within the English language:
Here's to you!, here's hoping, here's luck, here's how! – sog‘ligiz uchun!
He lost the greatest part of his fortune in suits and pettifoggings - u o‘ylamasdan boyligini behuda sarfladi.
He went through a fortune in one year - bir yil ichida u boyligini sovirdi
His fortune declined его – boyligi kamaydi
His fortune has grown его – boyligi ko‘paydi
One’s luck improves, turns – kimnidir omadi keldi
He is off his luck - baxt va  boylik undan yuz o‘girishdi
Joy can be a byproduct of reaching creative accomplishments, decreasing negative feelings, engaging in physical training, recalling familiar things linked to happy moments, having dreams or using imagination and cognition. When viewing emotions as products of cognitive processes, we detach joy from its bodily origins, defining it as the feeling that emerges from fulfilling personal needs broadly. Experiencing joy is inevitable when fulfilling any need, whether basic or intricate. Over the past few years, numerous research projects have examined positive emotionality as a personality characteristic. These studies have verified the belief that there are variations among individuals in how often they experience positive emotions. It has been discovered that the capacity to feel positive emotions remains consistent throughout the entire lifespan of humans. Joy-pleasure is a positive feeling linked to meeting a pressing need that was previously unlikely or uncertain[footnoteRef:23].  [23:  Изард, К. Психология эмоций. — СПб.: Питер, 2000. — 464 с] 

A.V.Kunin’s dictionary includes 63 phraseological units expressing this emotion. According to A.M. Chepasova’s classification, the phraseosemantic field of “joy” consists of phraseological units from five distinct nominative structural and semantic classes. The most commonly found are procedural and substantive phraseological units, while modal and qualitative-circumstantial ones are less prominent.
Phraseological units with a procedural nature. Based on our research, 37% of the students were in this class. Children typically experience a happy emotional environment as their standard, while adults, who are essentially matured children, do not always have the same experience. At the same time, having a happy emotional foundation is a sign of good mental health for both adults and children. This norm is required. This class consists of phraseological units such as:
 make good cheer 'to celebrate, to enjoy oneself', with content  'to show happiness', 
give countenance to someone 'to uplift someone's spirits',
 tickle to death 'to thrill, to delight', do one good 'to make someone happy', have no end of a time 'to have a fantastic time',
 put a good face on something 'to appear cheerful', 
lift up someone’s head 'to bring joy to someone',
 jump for joy 'to be ecstatic',
 have a good laugh 'to laugh with great joy'.
Phraseological expressions. Out of the idiomatic expressions containing the word "joy" that we discovered, 32% belong to this category. The abbot of misrule leads Christmas festivities, beer and skittles are leisurely entertainments, a gay bird is a joyful person, sake and ale mean fun and pleasure, cheer the cockles of one's heart brings joy to someone, daft days are festive Christmas days, better days are the best times, a gay dog is a merry person, a sad dog is a joker, and a flash of merriment is a moment of fun. Joy enhances our ability to perceive the world, enabling us to appreciate and take pleasure in it. An individual who is full of joy views the world with all its beauty and unity, and sees the best in people. He prefers to savor and appreciate the item rather than dissect and fully understand it. He sees the object as it is, without any intention to enhance or alter it. Phrases with the same meaning. 
11% of the phraseological units in this category contain the element "joy". It is understood that happiness is frequently linked to a sensation of vitality and power. Maybe this sensation is not considered a fundamental part of a happy event, however, both personal experience and research findings suggest it is a crucial element in the feeling of joy. Research has shown a consistent positive correlation between metrics on the happiness scale and metrics on the vitality scale. Experiencing joy brings about a feeling of energy that leads to a sense of competence and self-confidence in an individual. This class is only shown a couple of times. Ecstatic, joyous, and cheerful; it's delightful, entertaining and fun, thrilled, cheerful, lively; cheerful, happy, delighted.	  
Phraseological units that are modal in nature. This class is equal in size to the previous one and represents 11%. 
Help me, I'm going to laugh to death! Such a hilarious tale, home has never been this amusing! What a fun time! It's so funny, it's as if even a cat would laugh at it! It's incredibly funny! That's so funny!' nice to meet you! I am delighted to make your acquaintance!
 Having confidence and feeling valued through happiness enables individuals to feel capable of facing challenges and savoring life. Joy comes with temporary self-fulfillment, contentment with surroundings, and the entire world. Considering these features, it is clear that it is difficult for people to always be happy when faced with worldwide problems and stressful events that create a sense of uncertainty.
 Phraseological units which are qualitative and circumstantial. This class makes up only 7% of phraseological units. For instance: In sickness and health means for better or for worse, thrilled to bits means overjoyed, in a state of ecstasy means on cloud nine, full of happiness means joyfully, willingly. Therefore, it was discovered that the procedural phraseological units in English that fall under the phraseosemantic field of "joy" represent various actions, states, and changes as a process. Phraseological expressions of this kind can signify the physical, emotional, moral, and various other conditions of an individual. The interpretation of these idiomatic expressions is communicated through a verb or a combination of verbs. Recent advancements can significantly simplify the empirical analysis of the emotion of pleasure and joy. 
One of the techniques created for examining temperament in newborn babies involves a factor like a natural tendency to smile and giggle, there are also approaches for quantitatively evaluating smiles in infants and toddlers[footnoteRef:24]. The findings from distinct research using these techniques indicate that the expressions of happiness in babies remain consistent. Yet, it would be premature to view this information as evidence supporting the idea that happiness serves as an inherent characteristic in a person’s early life stages. [24:  The same source: Изард, К. Психология эмоций. — СПб.: Питер, 2000. — 464 с.] 

After studying linguistic methods used to express this idea in English, and Uzbek, it is clear that Uzbek value the feeling of joy as a significant and meaningful emotion, indicating a strong inclination towards it. To spread it with all those in their vicinity, for the British, this emotional occurrence acts as a display concerning etiquette norms in communication that pertain to being polite. Yet, examining linguistic tools (such as individual words, phrases, idiomatic phrases, and expressions) used to convey the feeling of "joy" in English leads to the conclusion for members of this country, the appearance of happiness on their face is not as important In comparison to body language, which shows that Germans primarily use body movements to display their emotional state, this relates to the culture-specific aspects of how the emotional concept of "joy" is expressed in their language. Therefore, the positive emotion of "joy" is expressed in various linguistic ways in the languages being studied. 
Each ethnic and linguistic group has its unique way of perceiving this aspect of existence. and exposes a greater variety of dissimilarities than similarities when it comes to reflecting nonverbal behavior through the lexical and phraseological aspects of the three languages being studied. Therefore, different emotional states primarily communicate non-verbal cues. means of expressing a person's genuine feelings towards the world around them, communication plays a significant role in shaping how individuals interact with others. impact on the dynamic of communication among representatives from various countries.

                           
           Summary of the chapter III
We have established the following specifics of understanding the concept of “luck – success” in English-speaking and Uzbek linguistic cultures:
1) Uzbek linguistic culture is characterized by an emphasis on luck and consideration of the means used to achieve the goal (moral aspect), for English - an emphasis on success as such, symbolization of success, emphasis on the efforts of the individual;
2) in English linguoculture, success is associated with a career, wealth and fame, in Uzbek - with victory in battle, achievements in knowledge and gaining sympathy;
3) people who have not achieved success are treated with pity in Uzbek, and with an element of contempt in English.
It follows that in English culture success is directly linked to the efforts of the individual, in Uzbek - with luck and human abilities.
The words joy and glad serve as signals of etiquette during verbal interactions (59 occurrences). 
When composing appeals in Uzbek, the nominative case form of the noun joy is predominantly used. The word joy, when used to describe how someone is evaluated, still reflects the positive aspect of its literal meaning. The emotional part, displaying the speaker’s feelings towards the listener, conveys feelings like love, care, and possession through words like "my" and "our" to emphasize its meaning. 
The joy symbol also keeps the positive evaluative aspect that is part of its literal meaning. The possessive pronoun you serves to emphasize the emotional aspect. The group of greetings in Russian is centered around the adjective "glad" in different constructions: alone, with an infinitive like "to get to know" or "to learn", with the infinitive "to be" and the adjective "familiar", and with the dative form of a noun. In both Uzbek and English, greetings occur in a verbal context where the speaker, the listener, and the moment of their interaction (meeting, introduction) are present.



































	
CONCLUSION

Translation’s linguistic principle involves recreating the formal structure of the original text. Yet, promoting the linguistic principle may result in translators rigidly sticking to the original text and producing a literal but artistically lacking translation, falling into the trap of formalism where foreign language structures are replicated without creative adaptation. When the syntactic structure of the translated sentence can be mirrored in the translation, the literal translation can be deemed the completed translation without additional literary adjustments. 
Yet, it is uncommon for two languages to have the same syntactic means; frequently in artistic translation, there is a deviation from the syntactic norms of the translated language. In these instances, there is often a disconnect between the content and the form: the author's ideas are understandable, but the way they are expressed is unfamiliar in the translated language. A literal translation may not always capture the emotional impact of the original text. 
The linguistic understanding of luck involves identifying its key elements and components, which are represented by specific linguistic units in both English and Russian. It is widely believed that concepts like “happiness”, “luck” and “joy”, as part of an individual's inner world, have always been considered fundamental elements of life throughout the history of culture and society. These emotions are also seen as crucial factors in human relationships, as evident in how they are represented in language. “Happiness”, “luck”, “joy” are universal concepts in human life, characterized by essential features. Interpretations of language reveal the diversity and complexity of this concept. 
Determined by the chosen distinctive features, a linguistic database of words and phrases in Russian and Uzbek meaning “happiness”, “luck” and “joy” was established. The examination of these units allowed for the recognition of their usage characteristics and the identification of key values linked to the interpretations of the concept in English and Russian ethno-cultural communities, which include fate, happiness, destiny, star, compassion, extravagance, riches, competition, prosperity, and accomplishments.
We have established the following specifics of understanding the concept of “luck – success” in English-speaking and Uzbek linguistic cultures:
1) Uzbek linguistic culture is characterized by an emphasis on luck and consideration of the means used to achieve the goal (moral aspect), for English - an emphasis on success as such, symbolization of success, emphasis on the efforts of the individual;
2) in English linguoculture, success is associated with a career, wealth and fame, in Uzbek - with victory in battle, achievements in knowledge and gaining sympathy;
3) people who have not achieved success are treated with pity in Uzbek, and with an element of contempt in English.
It follows that in English culture success is directly linked to the efforts of the individual, in Uzbek - with luck and human abilities.
The words joy and glad serve as signals of etiquette during verbal interactions (59 occurrences). 
When composing appeals in Uzbek, the nominative case form of the noun joy is predominantly used. The word joy, when used to describe how someone is evaluated, still reflects the positive aspect of its literal meaning. The emotional part, displaying the speaker’s feelings towards the listener, conveys feelings like love, care, and possession through words like "my" and "our" to emphasize its meaning. 
The joy symbol also keeps the positive evaluative aspect that is part of its literal meaning. The possessive pronoun you serves to emphasize the emotional aspect. The group of greetings in Russian is centered around the adjective "glad" in different constructions: alone, with an infinitive like "to get to know" or "to learn", with the infinitive "to be" and the adjective "familiar", and with the dative form of a noun. In both Uzbek and English, greetings occur in a verbal context where the speaker, the listener, and the moment of their interaction (meeting, introduction) are present.
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