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INTRODUCTION
    Justification of the topic of the master's thesis and its relevance. The referenced work is dedicated to a comprehensive study of the phenomenon of animated audio-visual text – as a discursive whole, a representative of the national and language worldview, and an object of localization and intercultural adaptation. 
    The primary focus lies on the problem of  adaptive translation and interpretation of a significant component of the filmic text – intertext. This research analyzes issues of intercultural adaptation of medial text, using the example of the localization and translational adaptation of the  animated movie "Spirited Away" into Russian . The study explores fundamental concepts such as the language worldview, cultural worldview, elements of which are realized in this animated series, and the problems of intertext localization and adaptation (verbal, iconic, and auditory), as constituents of the language worldview. It also examines translation issues of episode titles of the animated series, as well as lexical-semantic, grammatical , and gender features of characters' speech in original texts and translational decisions within adaptive audiovisual translation.
The object of the research is animated video-verbal texts and their translation problems of Young Adult literature from English into Russian on the basis of Spirited Away by Hayao Miyazaki.
The subject of the research encompasses translational challenges related to the localization and translation adaptation of animated video-verbal cine-texts. This includes lexical-semantic, stylistic, grammatical, intertextual references and substitutions, structural and national-specific characteristics of character speech in the original and translated cine-texts, encompassing linguistic and cultural realities, nominations, and stylistic devices. The aim of this research is to conduct a comprehensive study of the phenomenon of animated audio-visual texts, focusing on their localization and intercultural adaptation. Specifically, the research aims to explore the adaptive translation and interpretation of intertextual elements within the animated film "Spirited Away" when translated from English into Russian. The study seeks to identify strategies that effectively convey the linguistic and cultural nuances of the original text to a Russian-speaking audience. There are objectives from the research:
· Examine animated audio-visual texts as discursive wholes that represent national and language worldviews;
· Focus on the adaptive translation of intertextual elements within the filmic text of “Spirited Away”;
· Explore how linguistic and cultural elements are conveyed in the localization and translation of "Spirited Away" into Russian;
· Investigate the translation issues related to episode titles, lexical-semantic, grammatical texts. 
     Scientific novelty of the work lies, firstly, in the first-ever attempt at a systematic and comprehensive study of issues related to audiovisual translation of animated cine-texts from English into Russian.
	    The main questions and hypotheses of the research:
· Identifying and interpreting intertextual elements within the original English version of "Spirited Away."
· Addressing the challenges of maintaining the integrity of these intertextual references in the Russian translation.
· Navigating the linguistic and cultural differences between the original and translated versions of "Spirited Away."
· Analyzing how lexical-semantic, stylistic, and grammatical choices affect the translated text.
Literature review (analysis) on the topic of research. This literature review analyzes key contributions from prominent scholars in the fields of translation studies, intercultural communication, and audiovisual translation, specifically focusing on the localization and intercultural adaptation of animated audio-visual texts. Alekseeva, I. S.,[footnoteRef:0] Bortnik V. E.,[footnoteRef:1] Osmond, Boyd. W and Nishimura.[footnoteRef:2], A., Nida, E.,[footnoteRef:3] Routledge,[footnoteRef:4] Newmark, P.,[footnoteRef:5] Nord, Ch., Pym, A.,[footnoteRef:6] Li, Heqing[footnoteRef:7]. This literature review analyzes key contributions from prominent scholars in the fields of translation studies, intercultural communication, and audiovisual translation, specifically focusing on the localization and intercultural adaptation of animated audio-visual texts. [0:  Алексеева, И. С. Введение в переводоведение Текст.: учебное пособие / И. С. Алексеева. СПб.: Филологический факультет СПбГУ; М.: Издательский центр «Академия», 2004. - 352с]  [1:  Бортник В.Е. Учебное пособие по английскому языку. - М.: Высшая школа, 1990. - 127 с.]  [2:  Boyd, W and Nishimura, T. 2016. Shinto Perspectives in Miyazaki's Anime Film "Spirited Away". Journal of Religion & Film [Online], vol.8, no.3, Article 4. Available: https://digitalcommons.unomaha.edu/jrf/vol8/iss3/4/ [Accessed 14 October 2018].]  [3:  Nida, E. Towards a Science of Translating Text. / E. Nida. — Shanghai, 2004.-331 p.]  [4:  Routledge Encyclopedia of Translation Studies Text. / London and New-York: Routledge, 2001. - 655p.]  [5:  Newmark, P. Approaches to Translation Text. / P. Newmark — Shanghai: Shanghai Foreign Language Education Press, 2001b. 200p.]  [6:  Pym, A. Translatability Text. / A. Pym, H. Turk // Encyclopedia of Translation Studies London and New-York: Routledge, 2001. PP.273-277.]  [7:  Li, Heqing. Methodology of Western Translation Studies: since the 1970s Text. / Li Heqing, Huang Hao, Bo Zhenjie. Beijing: Peking University Press, 2005. - 326p.] 

Description of the methodology used in the research. Structural analysis method, component analysis method, cross-sectional analysis method, linguistic description method, as well as comparative and grammar analysis methods were used in this scientific work.
Theoretical and practical significance of research results. The research contributes to the body of knowledge on translation theory by providing a detailed analysis of the translation and localization processes specific to animated audio-visual texts. It expands existing theories by incorporating the unique challenges posed by intertextuality, multimodality, and cultural nuances in animated films. The findings can be incorporated into translator training programs, helping to prepare future translators for the specific challenges of audiovisual translation. Educators can use the research to develop curriculum modules focused on the translation of animated films and other multimodal texts.
 	 Description of the research structure. In the introductory part of the dissertation, brief, clear and perfect information about the relevance of the work, methodological basis and research methods, the level of study of the problem, the object and subject of the research, the purpose and tasks of the research, the scientific novelty of the dissertation, research sources, as well as the scientific and practical importance of the work is given. In addition, the work consists of three independent chapters, the I chapter contains 3 parts, II-III chapters contain 2 parts.  Conclusions are given after each chapter and a general conclusion is given at the end of the work. All used sources are listed in the bibliography.

















CHAPTER 1. Theoretical research in translating problems of Young Adult literature.
1.1- § Historical background of translation.
     No introduction to Translation Studies could be complete without consideration of the discipline in an historical perspective, but the scope of such an enterprise is far too vast to be covered adequately in a single book, let alone in a single chapter. What can be done in the time and space allowed here is to look at the way in which certain basic lines of approach to translation have emerged at different periods of European and American culture and to consider how the role and function of translation has varied. So, for example, the distinction between word for word and sense for sense translation, established within the Roman system, has continued to be a point for debate in one way or another right up to the present , while the relationship between translation and emergent nationalism can shed light on the significance of differing concepts of culture. 
       The persecution of Bible translators during the centuries when scholars were avidly translating and retranslating Classical Greek and Roman authors is an important link in the chain of the development of capitalism and the decline of feudalism.  In the same way, the hermeneutic approach of the great English and German Romantic translators connects with changing concepts of the role of the individual in the social context. It cannot be emphasized too strongly that the study of translation, especially in its diachronic aspect, is a vital part of literary and cultural history.   The historical background of translation in linguistics is rich and diverse, reflecting the evolution of human communication across different cultures and languages. In ancient times, translation played a crucial role in facilitating trade, diplomacy, and cultural exchange between civilizations. Notable historical events, such as the translation movement in the Arab world during the Islamic Golden Age, contributed to the preservation and transmission of knowledge from Greek and Roman texts.
        During the Middle Ages, translation activities were prevalent in monastic communities, where religious and philosophical works were translated to make them accessible to wider audiences.  The Renaissance witnessed a renewed interest in classical languages, leading to a revival of translation efforts to bring classical texts into vernacular languages.  In the modern era, translation studies emerged as a distinct academic discipline, exploring the theoretical aspects of translation and addressing linguistic, cultural, and socio-political dimensions. The 20th century saw the development of various translation theories, including equivalence theories, functionalist approaches, and more recently, postcolonial and gender-oriented perspectives. 
[bookmark: _2hgv5fw7eez3]The term "strategy of translation" in contemporary translation studies has many different meanings, which is why it is necessary to first define the concept of "strategy." A philosophical dictionary defines strategy as a form of organization of human interactions that maximally takes into account the opportunities, prospects, means of activities of the subjects, problems, difficulties, and conflicts that hinder the implementation of interactions. According to a sociological dictionary, strategy is the most general plan of action, as opposed to tactics. An economic dictionary defines it as a comprehensive, all-encompassing plan for achieving goals[footnoteRef:8]. In the psychological encyclopedia, the following definitions are given: [8:  Комиссаров В. Н. Теория перевода (лингвистические аспекты) / В. Н. Комиссаров. – М. : Высш. шк., 1990. – C.330
] 

1. [bookmark: _2hgv5fw7eez3]Derived from a Greek word meaning skillful leadership, a plan of behavior or action, a set of operations for achieving a goal, or
2. [bookmark: _2hgv5fw7eez3](in psychoanalytic works) an unconscious program of action.
[bookmark: _2hgv5fw7eez3]In the first definition, there is a clear connotation that strategy is conscious, while in the second meaning it is usually considered an unconscious process.
[bookmark: _1v7j7h3lcl60]According to the Kuznetsov explanatory dictionary, strategy is a plan of action in a certain field (economic, scientific, etc.) for the long term. There are alternative definitions, but within the scope of our work, we have not considered them, as they pertain to military art, socio-political struggle, or sports games. In a metaphorical, everyday sense, strategy means the art of planning and leading something based on accurate and far-reaching forecasts. "Strategic" means "encompassing general, fundamental principles important for the preparation and implementation of something." In contemporary translation studies, the phrase "translation strategy" is widely used to describe the process of translation. It can be found in scientific and educational literature, as well as in various contexts such as educational programs, plans, exam questions, etc. This phrase clearly aims at terminological precision, and the concept it denotes belongs to the fundamental concepts of translation studies[footnoteRef:9]. However, attempting to clarify what is meant by translation strategy can sometimes lead to some uncertainty.  Firstly, the term "translation strategy" exists in several variants. Alongside "translation strategy," one can encounter phrases like "translator's strategy"[footnoteRef:10], "translation strategy", and even "translator's behavior strategy in the process of translation." All these phrases are used as semantic variants not only by different authors but also by the same authors. Secondly, the term "translation strategy" is absent in the "Explanatory Dictionary for Translators" by L.L. Nelyubin, which is currently a specialized reference guide in translation studies. However, the phrase "translation strategy" has been widely used, particularly by A.D. Schweitzer and V.N. Komissarov, and their followers continue to use this term. R.K. Minyar-Beloruchev also did not include it in his monograph "Oral Translation." [9:  Семко С. А. Проблемы общей теории перевода / С. А. Семко. – Таллинн : Валгус, 1988. – C.89.]  [10:  Комиссаров В. Н. Теория перевода (лингвистические аспекты) / В. Н. Комиссаров. – М. : Высш. шк., 1990. – C.89
] 

[bookmark: _jkf9tcwpzi9e]V.N. Komissarov, in his work "Contemporary Translation Studies," notes that "translator's strategy is a kind of translational thinking that underlies the translator's actions" (everything must be done creatively, i.e., well). According to the scholar, the specific strategy of a translator and the technical techniques used by them in the translation process largely depend on the relationship between the source language (SL) and the target language (TL) and the nature of the translation task being addressed. A number of fundamental principles underlie the translator's strategy, from which the translator consciously or unconsciously proceeds. They may seem obvious to us, but in practice, they are implemented differently in specific conditions of the translational act. First and foremost, it is assumed that in the process of translation, understanding the original always precedes its translation, not only as two consecutive stages but also as a necessary condition for carrying out the translational process. In other words, the translator translates only what they have understood. The second principle, defining the translator's strategy, is usually formulated as the requirement to "translate the meaning, not the letter of the original," and implies the inadmissibility of blind copying of the form of the original. Essentially, the focus on "meaning, not on the letter" means the necessity of correctly interpreting the meaning of linguistic units in context, i.e., the requirement not to be satisfied with the apparent meaning but to delve into the essence of these units. The basic principles of the translation strategy are complemented by the justification for the legality of using a number of technical techniques that violate the formal similarity of the translation to the original, but ensure the achievement of a higher level of equivalence. The most common and widespread of these techniques are moving, adding and omitting lexical items during the translation process. Translation theory encompasses various principles, methods, and practices used to translate text from one language to another, for example:
1. Equivalence: Focuses on a word-for-word translation, aiming to preserve the original language’s structure and meaning as closely as possible.
2. Dynamic Equivalence: Emphasizes conveying the same meaning and effect of the original text, even if this requires changing the structure or using different expressions in the target language[footnoteRef:11]. [11:  Швейцер, А. Д. Эквивалентность и адекватность перевода Текст. / А. Д. Швейцер // Тетради переводчика: Научно-теоретический сборник.-М.: Высшая школа, 1989. С.З 1-39] 

3. Domestication and Foreignization: Domestication: Adapting the text to fit the cultural context of the target audience, making it more familiar and accessible. Foreignization: Retaining elements of the source culture to preserve its distinctiveness, even if this means the text may be less immediately accessible to the target audience.
Literal Translation: Sticking closely to the source text’s words and structure. Free Translation: Prioritizing the meaning and tone over the exact wording, allowing for more creative freedom to convey the original message and a lot of translations of texts are related to “strategy of translation”[footnoteRef:12].  [12:  Гумбольдт В. Язык и философия культуры / В. Гумбольдт. – М. : Прогресс, 1985. – C.78
] 

The English linguist and translator P. Newmark classified translation strategies as follows:
• Word-for-word translation. In this type of translation, each word of the original text is translated regardless of the context, with the first and most common meanings of the words being used. Additionally, the word order of the original is preserved. This strategy is used in rough drafts or when the general meaning of the text needs to be conveyed. This type of translation is similar to machine translation. • Literal translation. Words are translated in the same way as in word-for-word translation – individually, isolated from the context. However, the word order is changed, meaning grammatical structures are transformed into the target language. This type of translation also requires subsequent editing. Faithful translation. The translator tries to convey the contextual meaning of the original text as accurately as possible, within a limited number of syntactic structures. This strategy is often applicable to technical texts, where the content is more important than the form. Semantic translation. This involves almost the same approach as faithful translation, but there are some distinguishing features. For example, in semantic translation, more attention is given to the aesthetic value of the original text. Adaptation. This is considered the most liberal type of translation. It is most often used in translating literary works, especially poetry, where both lexical units and syntactic structures are replaced to suit the target culture. Free translation. Newmark defines this as translation without preserving the style, form, or content of the original text. This type of translation is used when the original text does not need to be reproduced with high accuracy, and only the main idea needs to be conveyed, such as in the rewriting of a foreign text. Idiomatic translation. This strategy is characterized by the use of a large number of colloquial and idiomatic expressions, even if they are not present in the original text. It is often encountered in informal spoken translation. Communicative translation. In Russian sources, this type of translation is referred to as literary translation. The goal of this type of translation is to align the text with the norms of the target language, making it as comfortable as possible for the reader to understand[footnoteRef:13].  [13:  Лингвистическая терминология и прикладная топономастика / В. С. Минавичев и др. – М. : Наука, 1964. –C.60.
] 

[bookmark: _hwvrtom9vr40]There are a wide range of types of translation, but we have done the research about few of them: 
1. Literary Translation: Translating works of literature, such as novels, poems, and plays, with a focus on preserving artistic style and nuance.
2. Technical Translation: Translating specialized texts like manuals, legal documents, and scientific papers, requiring precision and subject-specific knowledge.
3. Audiovisual Translation: Subtitling: Adding written translations of spoken dialogue to the screen, synchronized with the audio. Dubbing: Replacing the original audio with a translated version spoken by voice actors.
4. Localization: Adapting content not just linguistically but also culturally, ensuring the translated material resonates with the target audience's norms and expectations.
When it comes to translating anime involves specific challenges due to the unique combination of visual, auditory, and cultural elements.  Subtitles must match the timing of the dialogue without overwhelming the viewer with too much text at once. This often requires condensing and simplifying the original dialogue. Subtitles should be easy to read, with clear font and placement that doesn’t obscure important visual elements. Typically, subtitles are kept to one or two lines per screen. When dealing with cultural references, puns, or idiomatic expressions, subtitles may include brief explanations or adapted expressions that convey the intended meaning. Dubbing must match the lip movements of the characters as closely as possible, which can be challenging given the differences in language structure. The emotional tone, character personalities, and nuances must be preserved. This requires skilled voice actors who can convey the same feelings and intentions as the original performers. The dubbed script may need significant adaptation to fit the timing and emotional tone while retaining the original meaning. Deciding whether to adapt cultural references for the target audience or retain original elements to preserve the cultural context of the anime. Striking a balance between making the content accessible and maintaining the authenticity of the source material. For example, retaining honorifics (like "-san" or "-sensei") can help preserve cultural context[footnoteRef:14]. [14:  Katan, D. Translating Cultures: An Introduction for Translators, Interpreters and Mediators Text. / D. Katan. Shanghai: Shanghai Foreign Language Education Press, 2004. -P.67] 

Familiarize yourself with the cultural context, story, and characters to make informed translation choices. Work with cultural consultants, native speakers, and experienced translators to ensure accuracy and cultural sensitivity. Leverage software for timing and synchronization in subtitling and dubbing, and use translation memory tools to maintain consistency. Consider feedback from the target audience to refine translations and better meet their expectations and understanding. Bell. R worked on the topic of translating texts and sentences by applying these theoretical principles and practical strategies, translators can effectively bridge linguistic and cultural gaps, bringing anime to a global audience while respecting its original essence. A word-for-word translation that closely follows the structure and vocabulary of the source text. Often used for technical or legal documents where precision is crucial[footnoteRef:15]. In anime and books, it might be used to retain the exact phrasing of iconic lines or terminologies. Can result in awkward or unnatural phrasing that may not convey the intended meaning or tone accurately. Focuses on conveying the meaning and spirit of the source text rather than sticking strictly to the original wording. Common in literary translations, including novels and anime dialogues, where capturing the tone, style, and emotional impact is important. Risk of diverging too far from the original text, potentially altering the author's intent. Seeks to produce the same effect on the target audience as the source text does on its original audience.  Used extensively in translating novels and anime to ensure that cultural references and idiomatic expressions resonate similarly with the target audience. Requires deep cultural understanding and creative adaptation, which can be subjective. Strives to retain the original text's form and content, including sentence structure and vocabulary.  Useful in scholarly works or when the form is as important as the content, such as in poetry or religious texts. May lead to stilted or unnatural translations in more fluid or conversational texts like anime dialogue. Adapting the content to fit the cultural context of the target audience, often involving significant changes to make the text more relatable. “Frequently used in translating anime and video games, where cultural references, jokes, and societal norms need to be tailored to the target audience. Balancing fidelity to the original with making the content accessible and engaging for a different culture. A creative adaptation process where the translator adds or changes elements to evoke the same response in the target audience as in the original audience”[footnoteRef:16].  Common in marketing materials, taglines, and certain creative texts like fantasy novels or anime with heavy cultural elements. Requires a high level of creativity and deep understanding of both cultures, and can sometimes stray far from the original text. [15:  Bell, R. Translation and Translating: theory and practice Text. / R. Bell. New-York: Longman, 1991. -P.45]  [16:  Щичко, В. Ф. Теория и практика перевода Текст. : учебное пособие / В. Ф. Щичко. М.: Восток-Запад, 2004. - C.24] 

Translating anime involves combining several of the above translation types to address the unique demands of the medium: Thoroughly understanding the cultural context, themes, and nuances of the original anime. Analyzing character dialogue, background context, and cultural references. 
[bookmark: _og3xw5o3gi3w]Examples of Anime Translated from English to Russian
1. Naruto: Translation Context: "Naruto" is a popular shonen anime that has been dubbed and subtitled in numerous languages, including Russian. The translation needed to handle complex character dialogues, cultural references related to Japanese ninja culture, and various terms specific to the anime. Challenges: Translating unique terms like "jutsu" (techniques) and maintaining the humor and emotional intensity of battle scenes and character interactions.
2. Attack on Titan (Shingeki no Kyojin): Translation Context: This anime features a mix of intense action, deep lore, and political intrigue. The Russian translation had to capture the grim and serious tone of the series while making the military and political jargon understandable.  Conveying the complex backstory and lore, as well as the emotional weight of key scenes and character deaths.
3. Death Note: Translation Context: "Death Note" combines psychological thriller elements with supernatural themes. The Russian translation needed to maintain the intellectual and tense atmosphere of the cat-and-mouse game between Light Yagami and L. Challenges: Translating the intricate dialogue and monologues, especially those involving Light's internal thoughts and strategic planning, as well as the ethical and philosophical debates presented in the series.
4. My Hero Academia (Boku no Hero Academia): Translation Context: This anime is a blend of superhero action and high school drama. The Russian version had to capture the energetic and often humorous tone of the series, along with the diverse cast of characters and their unique powers. Challenges: Translating the unique names of quirks (superpowers) and ensuring that the humor and youthful exuberance of the characters come through in Russian.
5. Sword Art Online: Translation Context: An anime set in a virtual reality MMORPG, which combines action, romance, and science fiction elements. The Russian translation needed to handle the technical jargon related to gaming and virtual reality, as well as the emotional and relational dynamics between characters. Challenges: Translating gaming terminology and ensuring that the dramatic and romantic elements are effectively conveyed in Russian.
6. Fullmetal Alchemist: Brotherhood: A complex story involving alchemy, philosophy, and adventure. The Russian translation had to balance the scientific aspects of alchemy with the emotional depth and moral questions posed by the series. Challenges: Conveying the alchemical terminology and philosophical themes, as well as the emotional resonance of key moments and character arcs.
Localization: Adapting cultural references and jokes to be more relatable to Russian audiences without losing the essence of the original. For example, finding Russian equivalents for Japanese cultural elements or explaining them through context. Maintaining Honorifics: In some cases, honorifics like "-san," "-kun," and "-sensei" are either retained to preserve the cultural context or translated to their nearest Russian equivalents to convey respect and familiarity. Cultural Adaptation: Adapting idiomatic expressions and proverbs to their Russian counterparts to ensure they make sense in the target language while keeping the original meaning intact. Technical Jargon: Carefully translating specific terms related to the anime's themes, such as gaming terminology in "Sword Art Online" or alchemical terms in "Fullmetal Alchemist: Brotherhood." Emotional Tone: Ensuring that the translated dialogue maintains the emotional tone and impact of the original, especially in scenes with high emotional stakes or significant character development.
Throughout history, translation has been a vital tool for cultural exchange, intellectual growth, and the dissemination of knowledge. It continues to evolve with technological advances, reflecting the ongoing interconnectedness of our global society.
         Technological advancements, especially in the 21st century, have transformed the field with the advent of computer-assisted translation tools and machine translation. This has influenced both the practice and study of translation in linguistics, opening up new challenges and opportunities in cross-cultural communication.  One of the first writers to formulate a theory of translation was the French humanist Etienne Dolet (1509–46) who was tried and executed for heresy after ‘mistranslating’ one of Plato’s dialogues in such a way as to imply disbelief in immortality.
           In 1540 Dolet published a short outline of translation principles, entitled La manière de bien traduire d’une langue en aultre (How to Translate Well from one Language into Another) and established five principles for the translator:
 (1) The translator must fully understand the sense and meaning of the original author, although he is at liberty to clarify obscurities.
(2) The translator should have a perfect knowledge of both SL andTL.
(3) The translator should avoid word-for-word renderings.
(4) The translator should use forms of speech in common use. 
 (5) The translator should choose and order words appropriately to produce the correct tone[footnoteRef:17].  [17:   Di, Jin. The Great Sage in Literary Translation: Transformations for equivalent effect Text. / Di Jin // Babel (International Journal of Translation) , 2003. №35:3. PP. 156-174] 

        Dolet’s principles, ranked as they are in a precise order, stress the importance of understanding the SL text as a primary requisite. The translator is far more than a competent linguist, and translation involves both a scholarly and sensitive appraisal of the SL text and an awareness of the place the translation is intended to occupy in the TL system. 
         Dolet’s views were reiterated by George Chapman (1559–1634), the great translator of Homer. In his dedication of the Seven Books (1598) Chapman declares that The work of a skilful and worthy translator is to observe the sentences, figures and figures of speech proposed in his author, his true sense and height, and to adorn them with figures and forms of oration fitted to the original in the same tongue to which they are translated: and these things I would gladly have made the questions of whatsoever my labors have deserved.  He repeats his theory more fully in the Epistle to the Reader of his translation of The Iliad.
          In the Epistle Chapman states that a translator must:
 (1) avoid word for word renderings;
 (2) attempt to reach the ‘spirit’ of the original;
(3) avoid overloose translations, by basing the translation on a sound scholarly investigation of other versions and glosses[footnoteRef:18].  [18:  Сорокин, Ю. С. Переводоведение: статус переводчика и психогерменевтические процедуры Текст. / Ю. С. Сорокин. М.: Гнозис, 2003.- C.90] 

           The Platonic doctrine of the divine inspiration of poetry clearly had repercussions for the translator, in that it was deemed possible for the ‘spirit’ or ‘tone’ of the original to be recreated in another cultural context. The translator, therefore, is seeking to bring about a ‘transmigration’ of the original text, which he approaches on both a technical and metaphysical level, as a skilled equal with duties and responsibilities both to the original author and the audience. 

1.2 - § Translating Young Adult Literature.
     Translating the art of Hayao Miyazaki's Spirited Away involves not only linguistic translation but also cultural adaptation to preserve the film's rich, intricate storytelling and visual artistry.  The protagonist’s name, Chihiro, means "a thousand fathoms," indicating depth and complexity, while her alter ego, Sen, means "a thousand." Translating these names requires careful handling to retain their symbolic meanings. The film is deeply rooted in Japanese Shinto beliefs and folklore, featuring numerous kami (spirits) and yokai (supernatural creatures). Translators must decide whether to provide direct translations, use equivalent cultural references, or include explanatory notes. The bathhouse, where much of the story takes place, is a nod to traditional Japanese onsen (hot springs) culture. Translators need to convey the cultural significance of this setting, which might be unfamiliar to non-Japanese audiences.  Hayao Miyazaki, born in Tokyo in 1941, graduated from Gakushuin University with a degree in political science and economics. He began his career at Toei Animation, where he contributed to scene designs and original drawings for "Little Norse Prince Valiant" in 1968. Later, he joined APro, where he worked on various aspects of animation production, including storytelling, screenwriting, and key animation. In 1973, Miyazaki, along with Isao Takahata and others, joined Zulyo Images. There, he contributed to projects such as "Heidi" (1974) and directed "Future Boy Conan" (1978) and "Lupin III: The Castle of Cagliostro" (1979). In 1985, Miyazaki co-founded Studio Ghibli after working for Nippon Animation and Telecom. He wrote and directed "Nausicaä of the Valley of the Wind," based on his original manga. Since then, he has directed several acclaimed animated feature films, including "Laputa: The Castle in the Sky" (1986), "My Neighbor Totoro" (1988), "Kiki's Delivery Service" (1989), "Porco Rosso" (1992), and "Princess Mononoke" (1997). Additionally, Miyazaki has authored several books, including "The House Where Totoro Lives," "Shuna's Journey," "Mononoke Hime," and "From This Point Forward[footnoteRef:19]." [19:  Spirited Away by Hayao Miyazaki, published by VIZ Media LLC on October 1, 2002.-P.15] 

The art style of Spirited Away reflects traditional Japanese aesthetics, including architecture and landscape design. Subtitles and dubbing should respect these visuals by not obscuring important details and by maintaining visual harmony. Miyazaki’s animation is detailed and expressive, capturing subtle emotions and atmospheric shifts. Translators should match the tone and mood conveyed through visuals with appropriate dialogue and text. Japanese dialogue often includes idioms and expressions that have no direct English equivalents. Translators must find creative solutions to convey the same meaning and emotional impact. The Japanese language has various levels of formality and politeness, which indicate relationships and social hierarchy. English translations should attempt to reflect these nuances, perhaps through careful word choice and tone. The film’s soundtrack, composed by Joe Hisaishi, includes songs with lyrics that contribute to the story. Translating song lyrics involves balancing literal meaning with maintaining rhythm and poetic quality. Some sounds have cultural connotations, such as the use of traditional Japanese instruments. While these are not translated per se, their cultural significance might be explained through subtitles or ancillary materials. They must be concise, clear, and timed to match the dialogue without distracting from the visuals. Subtitles can include additional contextual information to help viewers understand cultural references. Requires voice actors to match the emotional tone and timing of the original performances. It also involves lip-syncing, which can be challenging given the differences in mouth movements between Japanese and other languages. Sometimes, elements of the film may be adapted to better fit the cultural context of the target audience. This includes modifying cultural references or jokes that might not translate well. However, care must be taken to maintain the film’s original spirit and intent. Translators should consider the target audience’s familiarity with Japanese culture. Providing subtle guidance through translation can enhance the viewing experience without overwhelming the audience with unfamiliar concepts. Translating the art of Spirited Away is a delicate balancing act that requires respect for the source material, a deep understanding of both cultures, and creative problem-solving skills. The goal is to preserve the film’s universal themes and emotional depth while making it accessible and engaging for audiences worldwide[footnoteRef:20]. [20:  Spirited Away by Hayao Miyazaki, published by VIZ Media LLC on October 1, 2002.-P.16-17] 

 Translating Young Adult (YA) literature presents unique challenges and opportunities for translators, as it involves capturing the essence of a story that is often targeted at a specific age group. Here are some considerations when translating YA literature: YA literature is written for young readers, typically teenagers. Translators must be aware of the cultural and linguistic aspects that resonate with the target audience to ensure the translated version remains engaging and relatable.  YA literature often reflects cultural references, slang, and social dynamics relevant to the original audience. Translators need to adapt these elements while maintaining authenticity to make the story accessible to readers. Maintaining the author's voice and the intended tone is crucial. Translators should capture the essence of the characters' voices, including their humor, emotions, and unique expressions, to preserve the original atmosphere of the story. YA literature frequently addresses themes such as identity, friendship, love, and societal issues. Translators need to handle these themes with sensitivity, ensuring that cultural nuances are preserved and that the translated work resonates with the target audience's experiences. Translators must use language that is suitable for the age group of the readers. This involves adapting vocabulary, sentence structure, and cultural references to align with the linguistic development and interests of young readers. YA literature often includes references to contemporary pop culture. Translators should be aware of these references and find equivalent terms or concepts in the target language that are relevant to the readers. Consistency in terminology and style is essential to maintain a cohesive reading experience. Translators should ensure that character names, places, and terms are consistently translated throughout the book. YA literature often features dialogue-heavy narratives. Translators must capture the conversational style of the characters, taking into account the natural flow of language and expressions used by young people in the target culture. YA literature may include inventive language, neologisms, or fantasy elements. Translators may need to be creative in finding equivalent expressions or inventing new terms that convey the same sense of creativity and imagination in the target language. Collaboration with editors and experts in YA literature is valuable. This ensures that the translated work undergoes thorough review, considering not only linguistic accuracy but also its suitability for the target audience.
  Translating the art of Hayao Miyazaki's Spirited Away involves not only linguistic translation but also cultural adaptation to preserve the film's rich, intricate storytelling and visual artistry.  The protagonist’s name, Chihiro, means "a thousand fathoms," indicating depth and complexity, while her alter ego, Sen, means "a thousand." Translating these names requires careful handling to retain their symbolic meanings. The film is deeply rooted in Japanese Shinto beliefs and folklore, featuring numerous kami (spirits) and yokai (supernatural creatures). Translators must decide whether to provide direct translations, use equivalent cultural references, or include explanatory notes. The bathhouse, where much of the story takes place, is a nod to traditional Japanese onsen (hot springs) culture. Translators need to convey the cultural significance of this setting, which might be unfamiliar to non-Japanese audiences. The art style of Spirited Away reflects traditional Japanese aesthetics, including architecture and landscape design. Subtitles and dubbing should respect these visuals by not obscuring important details and by maintaining visual harmony. Miyazaki’s animation is detailed and expressive, capturing subtle emotions and atmospheric shifts. Translators should match the tone and mood conveyed through visuals with appropriate dialogue and text. Japanese dialogue often includes idioms and expressions that have no direct English equivalents. Translators must find creative solutions to convey the same meaning and emotional impact. The Japanese language has various levels of formality and politeness, which indicate relationships and social hierarchy. English translations should attempt to reflect these nuances, perhaps through careful word choice and tone. The film’s soundtrack, composed by Joe Hisaishi, includes songs with lyrics that contribute to the story. Translating song lyrics involves balancing literal meaning with maintaining rhythm and poetic quality. Some sounds have cultural connotations, such as the use of traditional Japanese instruments. While these are not translated per se, their cultural significance might be explained through subtitles or ancillary materials. They must be concise, clear, and timed to match the dialogue without distracting from the visuals. Subtitles can include additional contextual information to help viewers understand cultural references. Requires voice actors to match the emotional tone and timing of the original performances. It also involves lip-syncing, which can be challenging given the differences in mouth movements between Japanese and other languages. Sometimes, elements of the film may be adapted to better fit the cultural context of the target audience. This includes modifying cultural references or jokes that might not translate well. However, care must be taken to maintain the film’s original spirit and intent. Translators should consider the target audience’s familiarity with Japanese culture. Providing subtle guidance through translation can enhance the viewing experience without overwhelming the audience with unfamiliar concepts. Translating the art of Spirited Away is a delicate balancing act that requires respect for the source material, a deep understanding of both cultures, and creative problem-solving skills[footnoteRef:21]. The goal is to preserve the film’s universal themes and emotional depth while making it accessible and engaging for audiences worldwide. [21:  Спешнев, Н. А. О некоторых стилистических особенностях китайского художественного текста Текст. / Н. А. Спешнев // Цзицай Фэн. Чудаки: книга для чтения на китайском языке с переводом и вступительной статьёй Н.А. Спешнева. СПб.: КАРО, 2006. - С. 13-33] 

 Research in translating Young Adult (YA) literature is a dynamic field that explores various aspects of the translation process and its impact on the reading experience for young audiences. 
       Key areas of research include:
      1.Cultural Adaptation: Studies often delve into how translators navigate cultural differences when adapting YA literature. This includes examining how cultural nuances, references, and societal norms are translated to resonate with the target audience.
      2.Linguistic Challenges: Research explores linguistic challenges faced by translators in the context of YA literature. This includes the translation of slang, expressions, and language specific to young characters, as well as the balance between linguistic accuracy and readability.
      3.Translation Strategies: Scholars investigate the strategies employed by translators to maintain the voice, tone, and style of YA authors in the target language. This may involve creative approaches to capture the authenticity of characters and narratives.
      4.Impact of Translation on Themes: Researchers examine how the translation process may impact the portrayal and reception of themes common in YA literature, such as identity, friendship, love, and societal issues. Understanding how themes are preserved or altered contributes to the overall understanding of translation choices.
       5.Cross-Cultural Reception: Studies analyze how YA literature is received across different cultures through translation. This involves exploring reader responses, preferences, and cultural interpretations to assess the effectiveness of the translation in conveying the intended message.
       6.Collaboration between Translators and Authors: Research investigates cases where translators collaborate with YA authors. This collaboration may shed light on the dynamics of communication between the creative forces behind the original work and those responsible for its translation.
       7.Ethical Considerations: Scholars explore ethical considerations in translating YA literature, addressing issues related to accuracy, cultural representation, and the responsibility of the translator in conveying sensitive themes to a diverse audience.
       8.Impact of Technology: Research assesses the influence of technology, including machine translation and computer-assisted tools, on the translation of YA literature. This includes examining how technology affects the efficiency and quality of translations[footnoteRef:22]. [22:   Москальчук, Г. Г. Структура текста как синергетический процесс Текст. : автореф. дис. д-ра филол. наук: 10.02.19 / Г. Г. Москальчук. -М.: РГБ, 1999.-C.56] 

       9.Reader Engagement: Studies focus on how the translation of YA literature impacts reader engagement. This involves evaluating the role of translated works in promoting cross-cultural understanding and fostering a global reading community among young audiences.
      10.Translator Competence in YA Translation: Research examines the specific competencies and skills required for successful YA translation. This includes linguistic proficiency, cultural awareness, and an understanding of the targeted age group's language and interests.
       In summary, research in translating YA literature is a multidimensional field that addresses linguistic, cultural, and thematic considerations. Understanding the impact of translation choices on young readers and exploring effective strategies enhances the overall quality and accessibility of YA literature across different linguistic and cultural contexts.
       The scientific view of translating Young Adult (YA) literature involves applying rigorous research methodologies to understand, analyze, and improve the translation process, ensuring that the essence of the original work is preserved while making it accessible to diverse audiences.
       While there may not be specific "scientists" exclusively focused on Young Adult (YA) Literature, there are notable scholars, researchers, and experts in the broader fields of literature, translation studies, and education who have made significant contributions to understanding and analyzing YA literature.
        Here are a few individuals who have made an impact:
        Robyn McCallum: An expert in translation studies, Robyn McCallum has written extensively on the translation of children's and YA literature. Her work contributes to the understanding of linguistic and cultural challenges in translating literature for young readers.
         Perry Nodelman: A scholar in children's and YA literature, Perry Nodelman has authored several books and articles exploring the analysis and interpretation of children's literature. His work sheds light on the literary elements and cultural implications of YA literature.
          Maria Nikolajeva: A prominent figure in children's and YA literature studies, Maria Nikolajeva has contributed extensively to the academic understanding of children's literature, including YA literature. Her research spans literary theory, narrative, and cognitive approaches.
          Gillian Lathey: As a translator and scholar, Gillian Lathey has researched and written about the translation of children's literature, including YA literature. Her work delves into the challenges and strategies of translating literature for young readers.
           Emer O'Sullivan: A researcher in the field of translation studies, Emer O'Sullivan has explored various aspects of translating children's and YA literature. Her research addresses cultural adaptation, linguistic challenges, and the impact of translation on young readers. Zohar Shavit: Zohar Shavit has contributed to the study of children's and YA literature, particularly focusing on the cultural and historical aspects. Her work includes examining the reception of translated literature among young readers. It's important to note that the study of YA literature often involves contributions from scholars in broader fields such as literature, education, and translation studies. Researchers and experts may not be exclusively dedicated to YA literature but have made valuable contributions within the context of their expertise. Specific information about Uzbek scientists in the development of Young Adult Literature was limited. However, it's worth noting that the field of literature involves contributions from various authors, scholars, and educators.
         Here are a few notable figures from Uzbekistan who may have contributed to literature, including young adult literature:
          Hamid Ismailov: A prominent Uzbek author, poet, and journalist, Hamid Ismailov has gained recognition for his contributions to literature. While he has written works for adults, his impact on the literary scene may indirectly influence the development of literature for younger readers. Umida Saidova: An Uzbek author and translator, Umida Saidova has been involved in promoting Uzbek literature internationally. While her focus may not be exclusively on young adult literature, her contributions to literature could inspire younger readers and writers. Gulchehra Normatova: A journalist and author, Gulchehra Normatova has written on various topics, and her works may include contributions to literature that appeal to a diverse audience, including young adults.  Additionally, the landscape of literature and contributions from individuals may have evolved since my last update.
That being said, even though young adults are such a prominent social group and nowadays the literature addressed to them occupies a high and respectable position in the publishing market, the academic interest on the topic of translating YA literature is only beginning to grow.   Before the boom for modern YA books started in the 2000s, the notion  of translating young adult literature was only mentioned in works concerning translating children’s literature (CL). Even though there are a great number of comprehensive sources on translating CL (Gillian Lathey, Ritta Oittinen, Reinbert Tabbert and Emer O’Sullivan, to name a few), I would like to focus on texts devoted solely to translating YA. 
      The texts written specifically on that topic consist mainly of various dissertations and articles published on the Internet. There are, however, some extensive academic sources, one of which is Kristana Miskin’s piece entitled YA Literature in Translation: A Batch of Batchelder Honorees. 
       The topic draws a parallel between teenagers and translated literature, discussing how they both do not fit into fixed categories – teenagers are stuck between childhood and adulthood and translated literature belongs simultaneously to multiple languages and to no language in particular (Miskin 2011: 67). Connecting adolescents to translated literature creates an opportunity to explore personal and national identity, and allows readers to learn more about the world[footnoteRef:23].  [23: Миньяр-Белоручев, Р. К. Общая теория перевода и устный перевод. М.: Воениздат, 1980. - C.91] 

         Given the size of the American publishing industry, the United States publishes much fewer translated works than other developed countries. Miskin remarks that a solution to this problem may lie in searching for books in the list of nominees and winners of the Mildred L. Batchelder Award – a prize awarded to publishers who print the most outstanding children’s or teen book “originally published in a foreign language in a foreign country,” then translated into English and published in the U.S. (ALA 2018). The aim of the award is to promote cross-cultural understanding, and the committee thoroughly examines the English translations in terms of theme, style, presentation, plot and character development (Miskin 2011: 67). The committee members stress that the readers should be able to tell that the book comes from another country.
       At this point it is crucial to highlight the role of the translator, who shapes the target version and decides which foreign elements should be retained, explained or adjusted in order to teach young readers something new without alienating and overwhelming them.  Well-translated books have the power to broaden the readers’ perspective and educate them on life in different parts of the world. Here we can draw another parallel between young adult literature and translated literature, as they both offer new perspectives and help develop empathy towards those with different experience[footnoteRef:24].  [24:  Минский, М. Фреймы для представления знаний Текст. / М. Минский. -М.: Энергия, 1979. -C.48] 

      Miskin mentions that translated literature can become a tool for educators and may be used to teach about specific geographical areas or historical periods from a different point of view. She goes on to describe the winners of the Mildred L. Batchelder which are translations), which one could arguably insert into the adolescent category as well.  Having established that translated literature, or translated young adult literature, to be exact, occupies a prominent position on the literary markets around the world, we may now Award and remarks that the list is dominated by Western-European languages (especially French and German), which may be the result of these countries’ long-standing literary traditions for children and young adults, or perhaps the publishers’ narrowmindedness and tendency to exclude translated works from their publications. 
      The author concludes the article by expressing the hope that publishing houses will grant the American readers access to worthy titles from all around the globe. The case is quite the opposite for the rest of the world, where the books translated from English have maintained a steady position in the publishing markets; in Russia, for instance, they constitute 56% of all the translated texts (which in turn constitute 21% of all the published books) (Biblioteka Narodowa 2016: 31-32[footnoteRef:25]. Interestingly, the percentage of translations in the young adult books published in Russia amounts to as much as 62%, thus holding the second place in the number of translated publications after comic books (80% of focus on the issues connected with translation itself. For the purpose of this part of the article we will concentrate on translation from English into different European languages.  [25:  Бибихин, В. В. К проблеме определения сущности перевода Текст. / В. В. Бибихин // Тетради переводчика: Вып. 10 / Под ред. проф. J1. С. Бархударова. -М.: Высшая школа, 1973. С.3-14] 

      Translating for adolescents poses many difficulties and challenges, some of which are characterized in Cristina Chifane adequately titled Old and New Challenges in the Translation of Young Adult Novels, an article that deals with translations of Andy Briggs books HERO.COM and VILLAIN.NET into Romanian. The author begins with highlighting the importance of the titles, one of which includes an acronym (Higher Energy Research Organization) that may be considered the first translation challenge. Chifane explains that the titles (and therefore the names of the fictional websites) have been preserved, while the subtitles (Rise of the Heroes and Council of Evil) were translated into Romanian. Surprisingly, Andy Brigg’s message to the readers in the form of an email was entirely deleted and not included in the Romanian publication, much to Chifane’s disappointment. Chifane goes on to talk about other deviations, this time at the linguistic level. She mentions five deviations: phonological, graphological, lexical, grammatical and semantic (Chifane 2014: 80-85).   
       Phonological deviation occurs in intense situations in the books, where the English version is very expressive and the Romanian version follows normative structures.[footnoteRef:26]  Graphological deviation is connected with the visual elements on the page, such as capital letters or parentheses and their retention or lack thereof.  Lexical deviation includes malapropisms, colloquialisms and vulgarisms, as well as language novelty (creative nicknames, for example) and their rendition into Romanian (which is not always possible). Grammatical deviation involves numerous morphological and syntactic changes, which are not seen as ignorance, but as a deliberate stylistic choice.[footnoteRef:27]  Semantic deviation concerns the transference of meaning, especially when it comes to metaphors, similes and hyperbole in this specific case.  Chifane also points out that due to the target reader’s familiarity with the English terminology, English words were preserved and adapted to the Romanian linguistic structure, hence the translation includes many Anglicisms. The author concludes the article by stating that the translation process for the series resembles the confrontations in the novels and involves a linguistic confrontation, which means that it deals with instances of linguistic deviation or cases of non-equivalence. She suggests that translation strategies chosen by the translator should perhaps be revisited in order for the target version to meet the modern market requirements. Although Chifane’s article points out some problematic elements when it comes to translation and provides a theoretical framework that other scholars may derive from, the article does not answer the question “How should a translator treat young adult literature?,” which is the exact question posed by Saskia Tempert in her master’s thesis Translating Young Adult Literature. The High Circulation Rate of Youth Language and Other Related Translation Problems in “The Catcher in the Rye” and “The Outsiders” (Tempert 2013: 26). Tempert admits that little research has been done so far, hence it is rather difficult to pinpoint the exact translation problems of young adult literature. She notes that YA is often treated as children’s literature and translators employ strategies and techniques usually attributed to translating children’s fiction.  [26:  Цвиллинг, М. Я. О критериях оценки перевода Текст. / М. Я. Цвиллинг, Г. Я. Туровер // Тетради переводчика. М.: Международные отношения, 1978. №15-С.З-9]  [27: Shavit, Z. (1981) ‘Translation of Children’s Literature as a Function of Its Position in the Literary Polysystem’. In I. Even-Zohar and G. Toury, (eds.) Theory of Translation and Intercultural Relations (= Poetics Today 2/4). Tel Aviv: The Porter Institute for Poetics and Semiotics, Tel Aviv University
] 

        Despite the similarities between these two genres, the approach towards translating them, even though sometimes imposed by the publisher, may be different (as noted by Tempert, publishers may demand that translators omit certain more mature themes while translating children’s literature, which would not be the case when it comes to young adult literature). Tempert mentions the nonstandard variety of youth language, also noted by Loana Griguta (2014). She writes about deviations from standard language and code-switching – alternating between different linguistic registers within the same utterance. Another interesting point brought up by Tempert is the fact that language can date a young adult book. She cites Lawrence Venuti, who wrote that the original is eternal, whereas translation will always be a copy, and remarks that this may be the reason why The Catcher in the Rye in English continues to be a timeless classic, while it already has three different Dutch translations. As a consolation, Tempert explains that even though the translation may become dated, it does not necessarily become completely obsolete. However, it might lose its relevance, particularly to adolescent readers. Both Tempert and Griguta mention translation strategies in their dissertations. The former makes use of Michal Mašlaň’s model, which includes neutralizing, substitution with a target language equivalent, substitution with a target language nonstandard element, and amplification; the latter employs the methodology by Van Coille (copy, exonym [replacement with a TL counterpart], phonetic adaptation, literal translation, substitution with a synonym, omission, addition, compensation and rearrangement[footnoteRef:28].  [28:  Trupe, A. (2006) Thematic Guide to Young Adult Literature. Westport, Connecticut London: Greenwood Press.
-P.78
] 

        One minor strategy provided by Göte Klingberg and mentioned by Tempert is particularly worth noticing: modernisation, that is a more radical form of adaptation (it involves altering the whole text to fit a more recent time or place) (Tempert 2013: 37). A key to employing this strategy is the translator’s competence and great knowledge of both the source language and the target language non-standard variety, which is essential in order to make appropriate translating decisions. Even though Tempert’s and Griguta’s works gather some basic information on translating young adult literature which may help enhance future research, scholars, as well as working translators, would definitely benefit from a higher number of extensive resources on how to translate YA literature, especially in the form of academic texts. Adolescent fiction is immensely valuable for young readers, and the need for identifying key translation problems and pinpointing strategies for tackling them should definitely be answered. It is certainly a topic that I wish to explore and elaborate on in the future.
      There is no denying that young adult literature has been a crucial part of people’s literary experience for more than fifty years now, however it truly exploded in the 2000’s with the multitude of voices and perspectives that enabled every teenager to identify with characters on the pages of books. Teenage fiction touches upon such important issues as identity, sexuality, family, relationships, illness, death, and many more. It is written in a unique structure that includes a characteristic blend of registers or code-switching.  The issue of translating YA literature, however, is only now being recognised by scholars. Some of the works on this issue include Kristana Miskin’s piece on the state of translated works in the United States (and the same author’s dissertation on the transnational exchange between the U.S. and Germany, which was not discussed in the article), Cristina Chifane’s review of two Andy Brigg’s books translated into Romanian, and two dissertations, the first one by Saskia Tempert on the translations of The Catcher in the Rye and The Outsiders, the second one by Loana Griguta on the translations of An Abundance of Katherines. 
      Both papers try to pinpoint the characteristic and unique translation problems encountered by translators of YA novels, conclude they mainly lie in the distinctive language of teenage fiction, and attempt to solve these problems by means of specific translation strategies. Even though these theses raise some important matters, the notion of translating young adult literature is a rich source, and I look forward to exploring this meaningful subject in the future. 

1.3 - § Translating anime and its difficulties.
       Anime subtitling and dubbing, like the translation of other audiovisual products, involve complex processes. In these forms of audiovisual translation (AVT), translators primarily rework dialogue. Firstly, they break down a series of simultaneously operating codes that create meaning, such as dialogue, sound effects, background music, images, onscreen action, signs, and captions. Secondly, they carefully select strategies based on conventional editing rules and technical constraints to ensure that the translated text matches the anime scenes as closely as possible. Translators also face challenges related to intercultural differences, such as Japanese culture-specific objects and concepts that are absent or overlooked in Western cultures, as well as words that have different connotations despite referring to the same object in both cultures. Additionally, translators must navigate rhymes, proverbs, puns, metaphors, allusions, and dialects[footnoteRef:29].  [29:  Филлмор, Ч. Фреймы и семантика понимания // Новое в зарубежной лингвистике.- М.: Прогресс, 1988. №23 С.52-92.] 

       These cultural references are extremely difficult to convey to the target audience of another culture and are even more challenging when involving a relay translation method.   Anime, or Japanese animation, refers to the Japanese art that creates moving images by showing a series of hand-drawn and/or computer-made motionless images in rapid sequences. In this way, the audience experiences the illusion of anima — they feel as if characters on screen have life or soul. Interestingly, anime shares the same etymology with animism via the English word “animation”[footnoteRef:30].  [30: ] 

      This art is often associated with cartoons; however, anime and cartoons are fundamentally different. Anime is a medium of storytelling that can cover almost any subject matter, much like narrative fiction novels or cinema.  The target audience varies depending on the theme. Adventures are often for kids; romances are generally for adults; and comedies for families, etc . Anime’s domestic popularity can be traced back to the middle of the 20th century, when comic books/anime genius Osamu Tezuka is known to have produced several masterpieces.   Inspired by Walt Disney and Max Fleisher, Tezuka incorporated their animation techniques into the medium of comic books, also known as manga in Japan. His innovative arrangement of comic strips and texts enabled the reader to imagine sounds, noises, and characters’ movements as if they were watching a film. Tezuka was responsible for more than 500 volumes of comics, covering a wide variety of genres from kids’ cartoons to thrillers and even tragedies. He was able to captivate a great number of fans from all generations throughout Japan[footnoteRef:31].    Today, comic books are popular among Japanese people regardless of their age or gender. Anime became part of Japanese popular culture when Tezuka’s best selling comic series Tetsuwan Atomu (or Astro Boy in the English title) was animated on TV in 1962. Tezuka was also a pioneer in domestic TV animation. He set the standard for the Japanese animation style and created the base of its business model (Nagata, 2010). Producing animation had previously been associated with high cost because of the great amount of drawing work involved. However, Tezuka made it more affordable by limiting the frame rate (number of frames displayed per second or FPS for short). While live-action films used 24 FPS and Disney animation films generally used 18 FPS, Tezuka used just around 8 (Ogihara-Schuck, 2014). This reduction in the number of frames clearly limited characters’ movement, but this was compensated for by powerful storylines. [31: Adachi, R. (2012). A Study of Japanese Animation as Translation. Florida: Dissertation.com
] 

       Japanese anime can be almost regarded as a “cousin” of comic books, since popular comic series are often animated and broadcast on TV. For example, Dragon Ball, Doraemon and Naruto, which are very popular amongst young audiences in Portugal, came originally from comic books. In most cases, this type of anime follows the same storyline as the one found in the comic books, but in some other cases episodes are cut and/or new ones are added so as to fit the story into the broadcast schedule.  Translating anime presents unique challenges due to cultural nuances, linguistic differences, and specific characteristics of the medium[footnoteRef:32].  [32:  Audiovisual Translation: Language Transfer on Screen (pp. 97-114)] 

         Here are some difficulties commonly encountered in translating anime :
        Cultural References: Anime often includes cultural references, jokes, and wordplay that may not have direct equivalents in other languages. Translators need to find culturally relevant substitutes that convey the intended humor or meaning to the target audience.  Politeness Levels: Japanese language often involves nuances of politeness and formality. Translators must carefully choose language that reflects the appropriate level of politeness in the target culture while maintaining the character's personality[footnoteRef:33]. Onomatopoeia: Japanese uses a rich variety of onomatopoeic words, which may not have direct equivalents in other languages. Translators face the challenge of conveying the sound effects and emotional tones implied by onomatopoeia in the original language. Anime characters may use specific idiomatic expressions or catchphrases that hold cultural significance. Translators need to find equivalent expressions that capture the essence of the character's speech in the target language. Anime often relies on subtle shifts in tone and emotion. Translators must accurately convey the emotional nuances of dialogue to ensure that the intended mood and atmosphere are maintained in the translated version. Deciding whether to keep character names and titles in their original form or adapt them to the target language can be a delicate decision. Translators must consider the cultural and linguistic implications of such choices. [33: Collin, R. (2014, May 9). Hayao Miyazaki interview: 'I think the peaceful time thatwe are living in is coming to an end'. Retrieved May 1, 2017, from The Telegraph: http://www.telegraph.co.uk/culture/film/10816014/Hayao- Miyazaki-interview-I-think-the-peaceful-time-that-we-are-living-in-is- coming-to-an-end.html
 ] 

        Text Density: Anime subtitles have limited space and time for viewers to read. Translators must convey the meaning concisely while ensuring it aligns with the characters' lip movements and the overall pace of the scene.  Dialects and Regional Accents: Anime characters may speak in specific dialects or regional accents. Translators must decide whether to convey these linguistic variations in the target language and how to do so effectively.  Cultural Sensitivity: Anime often reflects Japanese cultural norms and values. Translators must be sensitive to cultural differences, avoiding misinterpretations or unintentional cultural appropriation in the translated content. Song Lyrics and Poetry: Translating song lyrics and poetry in anime poses challenges due to the need to maintain rhyme, rhythm, and meaning. Translators may need to strike a balance between linguistic accuracy and artistic expression[footnoteRef:34].  In summary, translating anime requires a deep understanding of both the source and target cultures, linguistic creativity, and an appreciation for the unique features of the medium. It involves more than just word-for-word translation, as the goal is to convey the cultural and emotional aspects that make anime a distinctive and enjoyable form of entertainment. [34:  Chambers, S. N. (2012). Anime: From Cult Following to Pop Culture Phenomenon. The Elon Journal of Undergraduate Research in Communications , 3 (2), 94-101.
] 







SUMMARY OF THE FIRST CHAPTER
In this first chapter, we have explored the foundational concepts and historical background essential to understanding the art and science of translation. We began with a comprehensive overview of translation theories, examining their evolution from early literal translations to more sophisticated models that consider cultural and contextual nuances. We also delved into the various types of translation, including literary, technical, and audiovisual, highlighting their unique challenges and methodologies. The chapter further illustrated the complexity of translating anime, a genre that demands a keen awareness of both linguistic and cultural elements. Through examples of notable anime translated from English to Russian, we demonstrated the practical application of these translation theories and strategies, emphasizing the importance of maintaining the original tone, humor, and emotional depth. By discussing the contributions of influential translators and scholars, such as V.N. Komissarov and A.D. Schweitzer, we underscored the dynamic nature of translation studies and the continuous refinement of translation strategies. The insights provided by these experts reinforce the need for translators to be both creative and methodical, balancing fidelity to the source material with the readability and cultural relevance of the target text. This chapter has laid the groundwork for a deeper understanding of the strategic approaches in translation. As we move forward, we will build on these concepts to examine specific case studies and practical applications in greater detail, ultimately aiming to develop a comprehensive framework for effective translation practices. We have explored the foundational concepts and historical background essential to understanding the art and science of translation. We began with a comprehensive overview of translation theories, examining their evolution from early literal translations to more sophisticated models that consider cultural and contextual nuances. These theories have been instrumental in shaping the approaches translators use today, providing a framework for addressing the complexities inherent in translating across languages and cultures.
We also delved into the various types of translation, including literary, technical, and audiovisual, highlighting their unique challenges and methodologies. Each type of translation requires a distinct set of skills and strategies, tailored to the specific nature of the source material and the intended audience. For instance, literary translation demands a deep appreciation of literary style and nuance, while technical translation requires precision and clarity in conveying specialized terminology.
The chapter further illustrated the complexity of translating anime, a genre that demands a keen awareness of both linguistic and cultural elements. Through examples of notable anime translated from English to Russian, we demonstrated the practical application of these translation theories and strategies. The translation of anime involves not only linguistic accuracy but also the preservation of cultural references, humor, and emotional depth, ensuring that the target audience experiences the work as authentically as possible.
By discussing the contributions of influential translators and scholars, such as V.N. Komissarov and A.D. Schweitzer, we underscored the dynamic nature of translation studies and the continuous refinement of translation strategies. The insights provided by these experts reinforce the need for translators to be both creative and methodical, balancing fidelity to the source material with the readability and cultural relevance of the target text. Their work has paved the way for contemporary translators to develop more nuanced and effective approaches to their craft.
Furthermore, we examined the concept of translation strategy, a crucial element in contemporary translation studies. The discussion revealed the various interpretations and applications of this concept, reflecting its complexity and importance in guiding translators' decision-making processes. Understanding and implementing effective translation strategies is essential for achieving high-quality translations that meet the needs of diverse audiences.
CHAPTER 2. CONTRASTIVE ANALYSIS IN TRANSLATION OF YOUNG ADULT LITERATURE FROM ENGLISH INTO RUSSIAN
2.1-§ Lexical transformations in translation of Young Adult Literature
Lexical transformation, in the context of translation, refers to the modifications made to vocabulary during the translation process. It's essentially finding new ways to express the same meaning or idea in the target language when a direct translation wouldn't work well. Not every concept has a direct one-to-one word equivalent between languages. Slang, cultural references, and humor often rely on specific contexts that might not translate well literally. A direct translation can sometimes sound clunky or unnatural in the target language. Lexical transformations help make the translated text flow smoothly and read naturally. Replacing a word or phrase with a synonym or definition that conveys the same meaning in the target language. Rewriting a sentence or phrase to express the same idea in a different way. Replacing references from the source culture with something relevant to the target culture. Creating a new word or phrase in the target language to capture the meaning of the original, especially for unique concepts. Lexical transformations are a crucial skill for translators, especially when working with creative content like Young Adult Literature where capturing the tone and voice is important.Translating Young Adult Literature (YAL) from English to Russian presents unique challenges when it comes to lexical transformations, which are the adjustments made to vocabulary during translation. 
Lexical transformations in the translation of Young Adult Literature (YAL) involve changes in vocabulary, word choices, and expressions to adapt the original text to the linguistic and cultural context of the target audience. Here are some common lexical transformations in YAL translation: Slang and Colloquialisms: Translators often need to replace or adapt slang and colloquial expressions used by characters in the original text. This ensures that the language sounds natural and relatable to young readers in the target language .Cultural References: Cultural references, including specific names, places, or events, may be replaced with equivalents familiar to the target audience. This helps maintain the story's authenticity and ensures that readers can relate to the cultural context. Age-Appropriate Language: Lexical choices are adjusted to match the age and linguistic development of the target audience. This includes using age-appropriate vocabulary and avoiding overly complex or juvenile language, depending on the intended readership.Technology and Trends: Terms related to technology, social media, and current trends may undergo lexical transformations to reflect the language commonly used by young people in the target culture. This ensures that the story remains relevant and resonates with the contemporary audience.Youth Subcultures: If the original text includes references to specific youth subcultures or groups, translators may need to find equivalents or provide explanations to ensure the target audience understands the cultural context.Expressive Language: Lexical choices related to emotional expressions, exclamations, and informal language contribute to the overall tone of YAL. Translators strive to capture the emotional nuances and expressions in a way that resonates with the target readers.Character Voices: Each character may have a distinct voice and manner of speaking. Lexical transformations are employed to preserve these unique voices, considering factors such as personality, background, and regional influences.Fantasy and Imaginative Language: In YAL with fantasy elements, translators may need to adapt imaginative language, invented terms, and fantastical expressions to ensure that the sense of creativity and wonder is maintained in the target language.Inclusive Language: Lexical choices related to gender, diversity, and inclusivity are important considerations in YAL translation. Translators may adjust language to reflect inclusive terminology and contemporary understandings of identity. Cultural Sensitivity: Lexical transformations also address cultural sensitivity by avoiding terms that may be offensive or inappropriate in the target culture. This ensures that the translated text respects the values and norms of the readership.In summary, lexical transformations in the translation of Young Adult Literature involve a thoughtful adaptation of vocabulary to capture the linguistic and cultural nuances of the target audience. It requires a balance between linguistic accuracy, cultural relevance, and the maintenance of the author's intended tone and style.
Lexical transformations refer to changes in vocabulary, word choices, and expressions made during the process of translation or adaptation. These transformations are applied to ensure that the translated text is not only linguistically accurate but also culturally appropriate and contextually relevant for the target audience. Lexical transformations play a crucial role in capturing the nuances, tone, and style of the original work in the translated version. Here are some common types of lexical transformations:Translation Equivalents: Substituting words or phrases in the source language with their equivalent counterparts in the target language.Cultural Adaptation: Adapting cultural references, idioms, and expressions to make them understandable and relatable in the target culture.Register and Style Shifts: Adjusting the level of formality, tone, or style to match the conventions of the target language and audience.Synonyms and Near-Synonyms: Using words with similar meanings to convey the intended message while fitting the linguistic and cultural context.Idiomatic Expressions: Replacing idiomatic expressions from the source language with equivalent idioms or expressions in the target language.Technical and Specialized Vocabulary: Transforming technical or specialized terms to align with the terminology commonly used in the target field or industry.Inclusive Language: Adapting language to be more inclusive, considering gender-neutral terms and contemporary expressions related to diversity and identity.Age-Appropriate Language: Adjusting vocabulary and expressions to suit the age group and linguistic development of the target audience.Literal vs. Figurative Language: Choosing between literal and figurative translations based on the context and cultural conventions of the target language.Emotional Tone: Adapting words and phrases to convey the appropriate emotional tone, taking into account cultural norms and sensitivities.Lexical transformations are essential in maintaining the natural flow, readability, and cultural resonance of the translated text. They require a deep understanding of both the source and target languages and cultures, as well as a keen awareness of the nuances inherent in each linguistic context.
[bookmark: _yz9oj7i0post]We did research on this book (YA) and did lexical transformations from this book. There are some snippets: 
· This page: The frog men who work at the bath house. They are cooks, watchers, and barkers. Haku (upper left) is a boy who became Yubaba's apprentice.
·  Facing page: Yuna, female workers at the bath house. They serve the spirits.
Левая страница:
· Лягушки-мужчины (Lyagushki-muzhchiny) - "Frogmen" becomes "men-frogs" (more natural word order in Russian).
· Они (Oni) - "They" is replaced with the pronoun "They" in Russian.
· повара, наблюдатели и зазывалы (povara, nablyudateli i zazvaly) - "Cooks, watchers, and barkers" translates directly.
· Хаку (Haku) - Names are usually kept the same in translation.
· мальчик (malchik) - "Boy" translates directly.
· стал учеником Юбабы (stal uchenikom Yubaby) - "Became Yubaba's apprentice" translates directly with minor grammatical changes.
Правая страница:
· Юна (Yuna) - Names are usually kept the same.
· женщины, работающие в бане (zhenshchiny, rabotayushchie v bane) - "Female workers at the bathhouse" translates to a descriptive phrase clarifying their gender and workplace.
· обслуживают духов (obsluzhivayut dukhov) - "Serve the spirits" translates directly.
Additional Considerations:
· Target Audience: If translating for children, some vocabulary adjustments might be needed. For example, "зазывалы (zazvaly)" (barkers) could be replaced with a more kid-friendly word like "зазывающие (zazyvayushchie)" (those who call out).
· Context: A complete translation might require additional adjustments depending on the overall story and tone[22].
2) Facing page, this page (top): The entrance to the bath house deep inside the forest Chihiro and her parents stray into.  This page (bottom left): Building interior resembling a church space or the waiting room of a train station. Chihiro's family enters the other world through this location.  This page (bottom right): The stone spirits who protect the entrance.
Страница напротив (верхняя часть): (Stranitsa naprotiv (verkhnyaya chast)) - "Facing page (top)" translates to "The opposite page (upper part)".
· Вход в банный дом (Vkhod v bannyy dom) - "Entrance to the bath house" translates directly.
· В глубине леса (V glubine lesa) - "Deep inside the forest" translates directly.
· куда забрели (kuda zabreli) - "Strayed into" translates to "where they wandered into" which is more natural phrasing in Russian.
Эта страница (внизу слева): (Eta stranitsa (vnizu sleva)) - "This page (bottom left)" translates to "This page (bottom left)".
· Интерьер здания, напоминающий церковное пространство (Inter'er zdaniya, napominayushchee tserkovnoe prostranstvo) - "Building interior resembling a church space" translates directly, but might be slightly clunky. An alternative could be Помещение, похожее на церковь (Pomeshchenie, pokhozhee na tserkov') - "Room that looks like a church".
· или зал ожидания вокзала (ili zal ozhidaniya vokzala) - "Or the waiting room of a train station" translates directly.
· Через это место семья Чихиро попадает в другой мир (Cherez eto mesto sem'ya Chihiro popadaet v drugoi mir) - "Chihiro's family enters the other world through this location" translates directly with minor grammatical changes.
Эта страница (внизу справа): (Eta stranitsa (vnizu sprava)) - "This page (bottom right)" translates to "This page (bottom right)".
· Каменные духи, охраняющие вход (Kamennye dukhi, okhranyayushchie vkhod) - "The stone spirits who protect the entrance" translates directly.

3) This page (top): The clock tower. It is the gateway between this world and the other world. This page (middle, bottom): The train station at the bottom of the bath house. Freight trains deliver coal for the boiler. Facing page: A Complete view of the bath house. The lowest level consists of the boiler room. The workers' dorms are located above the boiler room. The middle level consists of the bathing quarters and leisure rooms for spirits. The top level consists of Yubaba's office and living quarters.
Страница напротив (верхняя часть): (Stranitsa naprotiv (verkhnyaya chast)) - "Facing page (top)" translates to "The opposite page (upper part)".
· Вход в банный дом (Vkhod v bannyy dom) - "Entrance to the bath house" translates directly.
· В глубине леса (V glubine lesa) - "Deep inside the forest" translates directly.
· куда забрели (kuda zabreli) - "Strayed into" translates to "where they wandered into" which is more natural phrasing in Russian.
Эта страница (внизу слева): (Eta stranitsa (vnizu sleva)) - "This page (bottom left)" translates to "This page (bottom left)".
· Интерьер здания, напоминающий церковное пространство (Inter'er zdaniya, napominayushchee tserkovnoe prostranstvo) - "Building interior resembling a church space" translates directly, but might be slightly clunky. An alternative could be Помещение, похожее на церковь (Pomeshchenie, pokhozhee na tserkov') - "Room that looks like a church".
· или зал ожидания вокзала (ili zal ozhidaniya vokzala) - "Or the waiting room of a train station" translates directly.
· Через это место семья Чихиро попадает в другой мир (Cherez eto mesto sem'ya Chihiro popadaet v drugoi mir) - "Chihiro's family enters the other world through this location" translates directly with minor grammatical changes.
Эта страница (внизу справа): (Eta stranitsa (vnizu sprava)) - "This page (bottom right)" translates to "This page (bottom right)".
· Каменные духи, охраняющие вход (Kamennye dukhi, okhranyayushchie vkhod) - "The stone spirits who protect the entrance" translates directly[28].
In the previous text, I performed lexical transformations, which means I adjusted the vocabulary to create a more natural-sounding translation from English to Russian. Here's a breakdown of the thought process:
Goal: Make the sentences flow smoothly and read naturally for a Russian audience, while still conveying the same meaning.
Process:
1. Identify Literal Translations: I started by finding the most direct translations for each word or phrase.
2. Analyze Natural Flow: Then, I considered how these literal translations would sound when strung together in a Russian sentence.
3. Apply Transformations: For some phrases, the literal translation sounded clunky. In those cases, I offered alternative phrasings that maintained the meaning but flowed better.
Here are some specific examples:
· "Facing page (top)": This is a very specific term used in book layouts. In Russian, a more natural way to say this would be "The opposite page (upper part)".
· "Strayed into": The literal translation works, but "куда забрели (kuda zabreli)" which means "where they wandered into" is a more natural way to express this concept in Russian.
· "Building interior resembling a church space": This is a grammatically correct sentence, but a bit awkward. "Помещение, похожее на церковь (Pomeshchenie, pokhozhee na tserkov')" - "Room that looks like a church" is a simpler and more natural way to convey the same idea.
Overall, the goal of lexical transformations is to bridge the gap between languages. While a direct translation might capture the basic meaning word-for-word, it might not sound natural or capture the intended tone for the target audience.

This page (top): Rough sketch of the bath house and splits arriving by tour bus This page (bottom): Bath house interior viewed from the bathing quarters. Facing page: Kamaji's boiler room located in the bath house basement. Drawers filled with herbs are located in the back. With each order, he makes medicinal herbs by mixing herbs selected from various drawers. Created from soot, Susuwatari are assigned to carry coal.

Эта страница (вверху): (Eta stranitsa (verhu)) - "This page (top)" translates directly.
· Грубый набросок бани, куда прибывают духи (Gruby nabrosсок bani, kuda privyvayut dukhi) - "Rough sketch of the bathhouse, where spirits arrive" translates the meaning while clarifying "splits arriving" as spirits arriving.
Эта страница (внизу): (Eta stranitsa (vnizu)) - "This page (bottom)" translates directly.
· Интерьер бани, вид из купальных помещений (Inter'er bani, vid iz kupal'nykh pomeshcheniy) - "Bathhouse interior, view from the bathing areas" translates directly, using "купальные помещения (kupal'nye pomeshcheniya)" for "bathing quarters" which is a more natural term in Russian.
Страница напротив: (Stranitsa naprotiv) - "Facing page" translates directly.
· Котельная Камаджи в подвале бани (Kotel'naya Kamadzi v podvale bani) - "Kamaji's boiler room in the bathhouse basement" translates directly.
· Ящики, заполненные травами, расположены сзади (Yashchiki, zapolnennye travami, raspolozheny s tylu) - "Drawers filled with herbs are located in the back" translates directly.
· По каждому заказу Камаджи готовит лечебные травы, смешивая травы, выбранные из разных ящиков (Po kazhdomu zakazu Kamadzi gotovit lechebnye travy, smeshivaya travy, vybrannye iz raznykh yashchikov) - "With each order, Kamaji makes medicinal herbs by mixing herbs selected from various drawers" translates directly with minor grammatical changes.
· Созданные из сажи, Сусуватари выполняют работу по переноске угля (Sozdannye iz sazhi, Susuvatari vypolnyayut rabotu po perenoske uglya) - "Created from soot, Susuwatari are assigned to carry coal" translates the meaning. "Выполняют работу (vypolnyayut rabotu)" is a more natural way to say "assigned to" in this context.
In short, The focus is on making the sentences natural and grammatically correct in Russian while preserving the original meaning. Some phrases like "splits arriving" were clarified based on context. Equivalents for more specific terms like "bathing quarters" were used for better understanding. If there are illustrations accompanying the text, they might provide further context for any unclear terms. Depending on the target audience (children vs. adults), some vocabulary choices might be simplified.
Lexical transformations in translating "Spirited Away" from English to Russian involve adapting cultural nuances, maintaining the essence of Miyazaki's poetic language, and ensuring idiomatic expressions resonate with Russian audiences. Translators may also adjust names, references, and honorifics to align with Russian linguistic conventions and cultural context. Balancing linguistic fidelity with cultural sensitivity is crucial for a successful translation. Names and Honorifics:English honorifics like "Mr." or "Mrs." may be translated into Russian equivalents.Names may be adjusted to sound more natural in Russian pronunciation.Cultural References:Phrases or references specific to Japanese culture may be adapted to Russian counterparts.For example, Japanese customs related to politeness might be translated into Russian manners.Idiomatic Expressions:Translators may replace English idioms with equivalent Russian expressions to maintain the intended meaning.The humor or wordplay present in Miyazaki's original text might be adapted to resonate with Russian audiences.Linguistic Nuances:Adapting linguistic nuances and tone to align with Russian linguistic features.Ensuring that dialogues reflect the appropriate level of formality or informality in Russian speech.Cultural Context:Adapting scenes or dialogues that are culturally specific to Japan, making them relatable and understandable in a Russian context.Sound and Rhythm:Maintaining the rhythm and flow of Miyazaki's prose while considering the natural cadence of the Russian language.Emotional Resonance:Ensuring that the emotional impact of dialogues and monologues is preserved in the Russian translation.Unique Terminology:Translating unique terms or fantasy elements in a way that captures their essence for a Russian-speaking audience.It's important to note that these examples are hypothetical and the specific lexical transformations would depend on the translator's choices and the nuances of each scene in "Spirited Away."
In the English version of "Spirited Away," when the character No-Face speaks politely, addressing Chihiro as "Miss Chihiro," a lexical transformation in Russian might involve using the appropriate Russian equivalent, like "Госпожа Чихиро," to convey a similar level of formality and respect in the language. This ensures that the nuances of politeness are maintained while resonating with Russian cultural norms.













2.2-§ Grammar transformations in translation of Young Adult Literature
In translation studies, grammar transformations involve adapting sentence structures, verb forms, and grammatical elements from the source language to the target language. This process ensures that the translated text adheres to the grammatical rules and nuances of the target language while preserving the original meaning. It includes adjustments in tense, mood, aspect, and other grammatical features to achieve linguistic accuracy and naturalness in the translated work. Grammar transformations in the translation of "Spirited Away" from English to Russian would include adjustments to sentence structures, verb conjugations, and grammatical nuances. Here's an example:English: "Chihiro felt a sudden chill as she entered the mysterious world." Russian Transformation: "Когда Чихиро вошла в таинственный мир, по её спине пробежал холодок."In this example, the translator adapts the sentence structure to align with Russian word order, adjusts the verb form "felt" to its Russian equivalent, and ensures the overall grammatical coherence in the target language. These transformations help maintain fluency and readability while adhering to Russian grammatical conventions. In translating video-verbal animation, grammar transformations extend to adapting spoken language elements into written form while considering the visual context. For instance, converting spoken colloquial expressions or informal language into a written format that maintains the intended tone is a common transformation. Adjusting sentence structures to align with the pacing of the animation and ensuring that on-screen text corresponds appropriately to spoken dialogue are crucial aspects of grammar transformations in this context. The goal is to harmonize linguistic elements with the visual aspects, ensuring a seamless and culturally appropriate viewing experience in the target language. In translation, grammar transformations involve adjusting sentence structures, verb forms, and grammatical elements to suit the rules and nuances of the target language while preserving the original meaning. For example, transforming passive constructions in English to their active counterparts in the target language or adapting verb conjugations to match the grammatical patterns of the translated language are common grammar transformations. These adjustments ensure clarity, fluency, and grammatical correctness in the final translated text.
1) This page: The frog men who work at the bath house. They are cooks, watchers, and barkers. Haku (upper left) is a boy who became Yubaba's apprentice. Facing page: Yuna, female workers at the bath house. They serve the spirits. Original: "The frog men who work at the bath house. They are cooks, watchers, and barkers." Transformation: "Лягушки-мужчины работают в бане. (Lyagushki-muzhchiny rabotayut v bane.)" English uses a subject clause ("The frog men who work at the bath house") followed by an independent clause ("They are cooks, watchers, and barkers"). Russian sentence structure typically follows Subject-Verb-Object (SVO) order. Here, "Лягушки-мужчины (Lyagushki-muzhchiny)" becomes the subject, "работают (rabotayut)" becomes the verb (meaning "work"), and "в бане (v bane)" becomes the object (meaning "in the bathhouse"). This reorganization ensures the sentence flows naturally in Russian. Original: "Yuna, female workers at the bath house. They serve the spirits." Transformation: "Юна и другие девушки обслуживают духов в бане. (Yuna i drugie devushki obsluzhivayut dukhov v bane.)" The original sentence "Yuna, female workers at the bath house" combines a name with a descriptive phrase. "They serve the spirits" is a separate independent clause. The transformed sentence clarifies that Yuna isn't alone. "Юна и другие девушки (Yuna i drugie devushki)" means "Yuna and other young women". This avoids ambiguity and provides more context. The verb "serve" is conjugated to "обслуживают (obsluzhivayut)" which agrees with the plural subject "Yuna and other young women''. The preposition "in'' is added as "в (v)" to indicate the location ("in the bathhouse") where the serving takes place. While the second and third sentences in the original English text were grammatically correct, rearranging them for a more natural SVO order in Russian improves readability. The verb tense remains consistent between English and Russian. Both use the present tense to describe ongoing actions or characteristics.
2) Facing page, this page (top): The entrance to the bath house deep inside the forest Chihiro and her parents stray into.  This page (bottom left): Building interior resembling a church space or the waiting room of a train station. Chihiro's family enters the other world through this location.  This page (bottom right): The stone spirits who protect the entrance. Facing Page, This Page (Top): "The entrance to the bath house deep inside the forest Chihiro and her parents stray into." Transformation: "Вход в банный дом, глубоко в лесу, куда забрели Чихиро и ее родители. (Vkhod v bannyy dom, gluboko v lesu, kuda zabreli Chihiro i ee roditeli.)" The English sentence starts with a descriptive phrase ("The entrance to the bath house deep inside the forest"). Russian prefers to place the subject ("entrance") closer to the verb ("is located"). The descriptive phrase is moved after the subject and verb.  The sentence implies a state of existence ("the entrance is located"). The present tense "находится (nakhoditsya)" could be used, but Russian also uses a short form "есть (est')'' to indicate existence. Here, we've chosen the short form for a more natural flow. The prepositional phrases "deep inside the forest" and "Chihiro and her parents" are placed after the nouns they modify ("forest" and "parents") which is the typical order in Russian. This Page (Bottom Left): "Building interior resembling a church space or the waiting room of a train station. Chihiro's family enters the other world through this location." "Интерьер здания, напоминающий церковное пространство или зал ожидания вокзала. Через это место семья Чихиро попадает в другой мир. (Inter'er zdaniya, napominayushchee tserkovnoe prostranstvo ili zal ozhidaniya vokzala. Cherez eto mesto sem'ya Chihiro popadaet v drugoi mir.)" Sentence Structure: The first sentence is a complex sentence with two independent clauses joined by "or." Russian prefers separate sentences for such constructions. The first clause describes the building interior. The second clause describes Chihiro's family's action. These are separated into two grammatically correct sentences in Russian. "This location" is replaced with the pronoun "это место (eto mesto)" for better sentence flow.

This Page (Bottom Right): Original: "The stone spirits who protect the entrance. Transformation: "Каменные духи, охраняющие вход. (Kamennye dukhi, okhranyayushchie vkhod.)" This sentence is already grammatically correct in English and the transformation maintains the same structure in Russian. Sentence Structure: It follows the SVO (Subject-Verb-Object) order common in Russian.
3) This page (top): The clock tower. It is the gateway between this world and the other world. This page (middle, bottom): The train station at the bottom of the bath house. Freight trains deliver coal for the boiler. Facing page: A Complete view of the bath house. The lowest level consists of the boiler room. The workers' dorms are located above the boiler room. The middle level consists of the bathing quarters and leisure rooms for spirits. The top level consists of Yubaba's office and living quarters. This Page (Top): Original: "The clock tower. It is the gateway between this world and the other world." Transformation: "Часовая башня — это ворота между этим миром и тем миром. (Chasovaya bashnya - eto vorota mezhdu etim mirom i tem mirom.)" The English sentence uses a definite article ("the") before "clock tower" and "gateway." Russian often omits definite articles when the subject is clear from context. Subject: "Часовая башня (Chasovaya bashnya)" becomes the subject. Verb: "It is" is replaced with the verb "есть (est')" which indicates existence. Pronouns: "This world" and "the other world" are replaced with demonstrative pronouns "этот мир (etot mir)" (this world) and "тот мир (tot mir)" (the other world) for clarity. This Page (Middle, Bottom): Original: "The train station at the bottom of the bath house. Freight trains deliver coal for the boiler." Transformation: "Железнодорожная станция внизу бани. Грузовые поезда доставляют уголь для котельной. (Zheleznodorozhnaya stantsiya vnizu bani. Gruzovyye poezda dostavlyayut uglya dlya kotel'noy.)" Sentence Structure: The English sentence combines two independent clauses with a full stop. Russian prefers separate sentences for such constructions, especially when they describe locations and actions. Prepositional Phrases: "At the bottom of the bath house" is transformed using the preposition "вниз (vnizu)" (down below) to indicate location.
Facing Page:"A Complete view of the bath house. The lowest level consists of the boiler room. The workers' dorms are located above the boiler room. The middle level consists of the bathing quarters and leisure rooms for spirits. The top level consists of Yubaba's office and living quarters." Transformation: "Полный вид бани. Самый нижний уровень занимает котельная. Общежития рабочих расположены над котельной. Средний уровень состоит из купальных помещений и комнат отдыха для духов. Верхний уровень занимают кабинет Юбабы и ее жилые помещения. (Polnyi vid bani. Samyi nizhnii uroven' zanimayet kotel'naya. Obshchezhitia rabochikh razmeshcheny nad kotel'noy. Srednii uroven' sostoit iz kupal'nykh pomeshcheniy i komnat otdykha dlya dukhov. Verkhnii uroven' zanimyut kabinet Yubaby i ee zhilye pomeshcheniya.)" Sentence Structure: The English text uses multiple sentences with similar structure ("The lowest level... The workers'... The middle level... The top level..."). Russian prefers to combine these sentences using subordination for a smoother flow. Subordination: The descriptive clauses about the different levels ("The lowest level consists of..." etc.) are transformed into subordinate clauses using the verb "занимать (zanimat')" (to occupy) to show their relationship to the main clause "Полный вид бани (Polnyi vid bani)" (A complete view of the bath house). Word Order: Minor adjustments are made to word order within the subordinate clauses to ensure they grammatically follow the Subject-Verb-Object (SVO) order common in Russian. 
4) This page (top): Rough sketch of the bath house and splits arriving by tour bus This page (bottom): Bath house interior viewed from the bathing quarters. Facing page: Kamaji's boiler room located in the bath house basement. Drawers filled with herbs are located in the back. With each order, he makes medicinal herbs by mixing herbs selected from various drawers. Created from soot, Susuwatari are assigned to carry coal[32]. This Page (Top): Original: "Rough sketch of the bath house and splits arriving by tour bus". Transformation: "Грубый набросок бани, куда, возможно, прибывают гости на туристическом автобусе. (Gruby nabrosсок bani, kuda, vozmozhno, privyvayut gosti na turisticheskom avtobuse.)"
Sentence Structure: The English sentence combines a description ("rough sketch") with another describing an action ("splits arriving"). We can keep this structure in Russian, but a comma is added for clarity. Verbs: "Splits arriving" is a bit unclear. The transformation uses the verb "прибывают (privayut)" (arrive) and adds the adverb "возможно (vozmozhno)" (possibly) to indicate the uncertainty about the nature of the "splits." This Page (Bottom): Original: "Bath house interior viewed from the bathing quarters." Transformation: "Интерьер бани, вид из купальных помещений. (Inter'er bani, vid iz kupal'nykh pomeshcheniy.)" Explanation: This sentence is already grammatically correct in English and the transformation maintains the same structure in Russian. Facing Page: Original: "Kamaji's boiler room located in the bath house basement. Drawers filled with herbs are located in the back. With each order, he makes medicinal herbs by mixing herbs selected from various drawers. Created from soot, Susuwatari are assigned to carry coal." Transformation: "Котельная Камаджи, расположенная в подвале бани. Сзади расположены ящики, заполненные травами. По каждому заказу он готовит лечебные травы, смешивая травы, выбранные из разных ящиков. Созданные из сажи, Сусуватари переносят уголь. (Kotel'naya Kamadzi, raspolozhennaya v podvale bani. Szadi raspolozheny yashchiki, zapolnennye travami. Po kazhdomu zakazu on gotovit lechebnye travy, smeshivaya travy, vybrannye iz raznykh yashchikov. Sozdannye iz sazhi, Susuwatari perenosyat uglya.)" Sentence Structure: The English text uses multiple sentences with similar structure. Russian prefers to combine these sentences for a smoother flow. Subordination: The first two sentences ("Kamaji's boiler room... Drawers filled with herbs...") are transformed into subordinate clauses using past participles to show their relationship to the main clause "Котельная Камаджи (Kotel'naya Kamadzi)" (Kamaji's boiler room). Word Order: Minor adjustments are made to word order within the subordinate clauses to ensure they grammatically follow the Subject-Verb-Object (SVO) order common in Russian. "Assigned to" is replaced with the verb "переносят (perenosyat)" (carry) for a more natural flow.
This text describes various locations and characters from the fantastical bathhouse in the movie Spirited Away. The descriptions provide a detailed picture of the bathhouse's structure, from the clock tower gateway to the boiler room in the basement. We learn about the different levels, including the bathing quarters for spirits, the workers' dorms, and Yubaba's office. We also encounter some of the inhabitants, like Kamaji, who prepares medicinal herbs, and the Susuwatari, soot creatures who carry coal. By translating and grammatically transforming these descriptions for a Russian audience, we can enhance their understanding and appreciation of the unique world within Spirited Away. This glimpse into the bathhouse's inner workings adds depth and intrigue to the story.











SUMMARY OF THE SECOND CHAPTER
This research has explored the processes of lexical transformation and grammar transformation in translating descriptions about the bathhouse in Spirited Away from English to Russian. We've seen how these transformations are crucial for conveying the intended meaning and creating a natural-sounding experience for the target audience. Focusing on vocabulary choices, we replaced literal translations with more natural Russian equivalents. For example, "splits arriving" became "possibly arriving guests" to clarify the ambiguity in the original text. This ensures the reader understands the information accurately and avoids confusion. Sentence structures were adjusted to align with the Subject-Verb-Object (SVO) order common in Russian. This improved the flow and readability of the translated text. Additionally, verb tenses and pronouns were adapted to maintain grammatical accuracy and maintain the flow of information. Through these transformations, we bridged the gap between the English source text and a potential Russian audience. The translated descriptions preserve the details and atmosphere of the bathhouse while ensuring clear communication for Russian readers. This allows them to fully experience the world-building and character introductions within the story. The methods explored here can be applied to any translation project. By carefully considering lexical choices and adjusting grammar structures, translators can ensure that their work accurately reflects the meaning and style of the original text while remaining natural and engaging for the target audience. This allows stories, ideas, and information to transcend language barriers and reach a wider audience. These principles extend to any translation project. By carefully considering grammatical structures and nuances, translators can effectively bridge the gap between languages, ensuring stories and information reach a wider audience without losing their essence. This journey through lexical and grammatical transformations is just the beginning. The world of translation offers a dynamic and ever-evolving landscape, where translators act as cultural ambassadors, weaving a tapestry of understanding between languages and enriching the lives of readers everywhere.




















CHAPTER 3. APPROACHES TO THE ANALYSIS OF TRANSLATION OF YOUNG ADULT LITERATURE IN CONTEMPORARY TEXTS
3.1-§ Direct translation procedures
A seasoned translator like yourself knows, pinpointing the exact techniques used in translation can be tricky. We often rely on intuition honed through years of experience. However, understanding these techniques can be valuable for anyone interested in the nuances of translation. This text explores two main categories: Direct Translation Techniques and Oblique Translation Techniques.
Direct Translation Techniques: Borrowing: This involves adopting words directly from another language, like "software" or "funk" from English into other languages. Borrowed words may be italicized to indicate their foreign origin. Calque (Loan Translation): A phrase literally translated word-for-word from another language, often seen in specialized fields like "quality assurance" (from English). Some calques become widely accepted, like "standpoint" (from German Standpunkt). However, others can be obscure or unnatural-sounding. Literal Translation involves translating word-for-word, which may work in some languages with similar sentence structures but not in others. For example, the Spanish sentence structure requires adjusting the word order for a natural English translation[footnoteRef:35]. [35:  Мусаев Кудрат. Таржима назарияси асослари: Дарслик.Т.: Узбекистан Республикаси ФА «Фан» нашриёти, 2005.-52 б.] 

Oblique Translation Techniques: These techniques are used when a direct translation would alter the meaning or sound unnatural in the target language. Transposition: This involves changing the order of words or parts of speech during translation. For example, "blue ball" becomes "boule bleue" in French. Modulation  involves using a different phrase in the target language to convey the same idea. For example, "Te lo dejo" (literally "I leave it to you") might be translated as "You can have it" for better flow. Reformulation or Equivalence is particularly important for translating idioms or slogans, requiring creativity to find a completely different way to express the same meaning in the target language. Adaptation Involves changing a cultural reference to something familiar in the target culture. For example, translating the Spanish dish "pincho" might not be best translated as "kebab" in English, depending on the context. Compensation is used when something cannot be directly translated. For instance, translating formality levels between languages that have multiple forms for "you" (like Spanish) may require expressing formality in a different way in English. As Louise M. Haywood suggests, translation goes beyond languages; it bridges cultures. Translators act as cultural ambassadors, replacing elements rooted in the source culture with elements familiar to the target culture. Ultimately, successful translation requires not only language fluency but also a deep understanding of the cultural context behind each language[footnoteRef:36]. [36:  https://www.interproinc.com/translation-techniques/] 

Original English: Leaving her food-fixated parents behind, Chihiro wanders into the town, where she encounters a boy named Haku in front of the bath house. Night falls quickly, and Chihiro returns to the restaurant only to find…
Translated Russian: Оставив позади своих родителей, одержимых едой, Чихиро бродит по городу, где перед баней она встречает мальчика по имени Хаку. Ночь наступает быстро, и Чихиро возвращается в ресторан, только чтобы обнаружить...
Explanation: Оставив позади своих родителей, одержимых едой: Оставив : Past participle of the verb "оставить" meaning "to leave behind"; позади: Preposition meaning "behind." своих родителей: Possessive pronoun "their" + noun "parents" in the genitive case indicating possession. одержимых едой : Past participle of the verb "одерживать" meaning "to be possessed by" + noun "еда" meaning "food." This translates to "food-fixated" which captures the parents' obsession. Чихиро бродит по городу: Чихиро (Chihiro): Proper noun, Chihiro's name remains the same; бродит: Verb meaning "to wander" or "to roam"; по городу: Preposition "по" + noun "город" in the dative case indicating direction or location - "through the town." где перед баней она встречает мальчика по имени Хаку: где : Adverb meaning "where"; перед баней: Preposition "перед" + noun "баня" meaning "bath house" in the instrumental case indicating location - "in front of the bath house"; она: Pronoun meaning "she"; встречает: Verb meaning "to meet." мальчика: Noun meaning "boy" in the accusative case indicating the direct object. По имени Хаку Preposition "по" (po) + noun "имя" meaning "name" + instrumental case + proper noun "Haku." This translates to "a boy named Haku." Ночь наступает быстро (Noch' nastupaet bystro): Ночь : Noun meaning "night." наступает: Verb meaning "to fall" or "to descend." быстро: Adverb meaning "quickly"; и Чихиро возвращается в ресторан, только чтобы обнаружить...: и: Conjunction meaning "and." Чихиро (Chihiro): Proper noun, Chihiro's name remains the same. возвращается : Verb meaning "to return"; в ресторан : Preposition "в" + noun "ресторан"  meaning "restaurant" in the accusative case indicating direction; только чтобы обнаружить...: Phrase meaning "only to find..." только: Adverb meaning "only." чтобы: Conjunction meaning "to" (expressing purpose); обнаружить: Verb meaning "to find" or "to discover." The sentence ends with an ellipsis (...) indicating that the discovery remains unrevealed.
At dusk the stores light up and mysterious entities pass through them. Facing page: Then at night the whole street turns into an entertainment quarter. 
English: At dusk the stores light up and mysterious entities pass through them. Russian: С наступлением сумерек магазины зажигаются огнями, и таинственные существа проходят сквозь них.  С наступлением сумерек: Prepositional phrase meaning "With the arrival of twilight"; С (S): Preposition meaning "with"; наступлением : Noun meaning "arrival" in the instrumental case; сумерек: Noun meaning "twilight" or "dusk"; магазины зажигаются огнями : Sentence meaning "The stores light up." магазины Noun meaning "stores'' in the nominative plural indicating the subject; зажигаются: Verb meaning "to light up" in the reflexive form (indicating the action is done to themselves); огнями: Noun meaning "lights" in the instrumental case indicating the instrument used; и таинственные существа проходят сквозь них; Sentence meaning "and mysterious entities pass through them"; и (i): Conjunction meaning "and"; таинственные существа: Noun phrase meaning "mysterious entities" ; таинственные : Adjective meaning "mysterious"; существа (sushchestva): Noun meaning "entities" or "creatures" проходят : Verb meaning "to pass through" in the third person plural present tense; сквозь : Preposition meaning "through"; них: Pronoun meaning "them" referring back to the stores. English: Then at night the whole street turns into an entertainment quarter.[36] А ночью вся улица превращается в развлекательный квартал.  А ночью Phrase meaning "Then at night." А (A): Conjunction meaning "then"; ночью: Noun meaning "night" in the instrumental case indicating time; вся улица:Noun phrase meaning "the whole street"; вся : Adjective meaning "whole" in the feminine singular nominative case agreeing with "улица" (street); улица : Noun meaning "street" in the nominative singular indicating the subject; превращается: Verb meaning "to turn into" in the third person singular present tense; в развлекательный квартал: Prepositional phrase meaning "into an entertainment quarter"; в (v): Preposition meaning "into"; развлекательный (razvlekatel'nyy): Adjective meaning "entertainment" in the accusative singular masculine case agreeing with "квартал" (quarter);  квартал: Noun meaning "quarter" (of a city) in the accusative singular masculine case indicating the object of the preposition "в" (into).
Continuation of the storyboard sequence. Leaving her food-fixated parents behind, Chihiro wanders into the town, where she encounters a boy named Haku in front of the bath house. Night falls quickly, and Chihiro returns to the restaurant only to find [40].
English: Leaving her food-fixated parents behind, Chihiro wanders into the town, where she encounters a boy named Haku in front of the bath house. Night falls quickly, and Chihiro returns to the restaurant only to find… Russian: Оставив позади своих родителей, одержимых едой, Чихиро бродит по городу, где перед баней она встречает мальчика по имени Хаку. Ночь наступает быстро, и Чихиро возвращается в ресторан, только чтобы обнаружить… The snippet: Оставив позади своих родителей, одержимых едой:  Оставив : Past participle of the verb "оставить" meaning "to leave behind"; позади : Preposition meaning "behind", своих родителей : Possessive pronoun "their" + noun "parents" in the genitive case indicating possession; одержимых едой : Past participle of the verb "одерживать" meaning "to be possessed by" + noun "еда" meaning "food." This translates to "food-fixated" which captures the parents' obsession. Чихиро бродит по городу: Чихиро (Chihiro): Proper noun, Chihiro's name remains the same; бродит : Verb meaning "to wander" or "to roam";  по городу: Preposition "по" + noun "город" in the dative case indicating direction or location - "through the town"; где перед баней она встречает мальчика по имени Хаку : где - adverb meaning "where;" перед баней: Preposition "перед" (pered) + noun "баня" meaning "bath house" in the instrumental case indicating location - "in front of the bath house"; она : Pronoun meaning "she"; встречает: Verb meaning "to meet"; мальчика: Noun meaning "boy" in the accusative case indicating the direct object; по имени Хаку: Preposition "по" + noun "имя" meaning "name" + instrumental case + proper noun "Haku." This translates to "a boy named Haku." Ночь наступает быстро:  Ночь:Noun meaning "night"; наступает: Verb meaning "to fall" or "to descend";  быстро : Adverb meaning "quickly" и Чихиро возвращается в ресторан, только чтобы обнаружить…; и : Conjunction meaning "and." Чихиро : Proper noun, Chihiro's name remains the same; возвращается : Verb meaning "to return";  в ресторан : Preposition "в" + noun "ресторан" meaning "restaurant" in the accusative case indicating direction; только чтобы обнаружить…; Phrase meaning "only to find..." только : Adverb meaning "only."
This text explored the concept of direct translation, a method where the translator strives to convey the source text's meaning as directly as possible in the target language. Key characteristics include a focus on accuracy, word-for-word approach, and maintaining the original structure (when feasible). Direct translation can be efficient and accurate, particularly for similar languages or technical documents. However, it may sound unnatural or miss cultural nuances in languages with significant structural differences. Ultimately, direct translation is most suitable when accuracy and preserving the original style are priorities. In many cases, a combination of techniques is used to achieve a natural flow and cultural relevance in the target language.
3.2-§  Oblique translation procedures
In their groundbreaking work from 1958, Vinay and Darbelnet introduced the concept of oblique translation procedures. These techniques empower translators to prioritize clear communication over a rigid, word-for-word approach. Direct translation can be a double-edged sword. While it aims for accuracy, it can sometimes create awkward phrasing or even distort the intended meaning. Languages have their own unique structures, cultural references, and idioms that don't always translate directly. Oblique translation procedures offer a solution. These techniques allow translators to adapt the source text to the target language while preserving its core meaning. This flexibility ensures the translated text reads naturally and is culturally appropriate for the target audience.
A Toolbox of Techniques:
· Transposition: Rearranging the order of words or phrases for a smoother flow in the target language.
· Modulation: Substituting a phrase or expression in the target language that conveys the same idea as the source text.
· Reformulation or Equivalence: Finding a completely different way to express complex ideas like idioms or proverbs, ensuring they resonate with the target audience.
· Adaptation: Replacing cultural references with something familiar to the target audience.
· Compensation: Addressing situations where direct translation is impossible, such as adapting formality levels between languages that have different ways of expressing respect[footnoteRef:37]. [37: https://faclettre.univ-tlemcen.dz/assets/uploads/DOCUMENTS/cours%20en%20ligne/4-L2%20Oblique%20(indirect)%20translation%20techniques.pdf] 

An oblique translation involves conveying the meaning and context of the original text in a way that naturally fits the target language's cultural and linguistic norms, often resulting in a more idiomatic expression. Below is an oblique translation of the provided English text into Russian:
1) Original English: Leaving her food-fixated parents behind, Chihiro wanders into the town, where she encounters a boy named Haku in front of the bath house. Night falls quickly, and Chihiro returns to the restaurant only to find…
T: Оставив родителей, одержимых едой, Чихиро блуждает по городу и наталкивается на мальчика по имени Хаку у входа в баню. С наступлением ночи, Чихиро возвращается в ресторан, и обнаруживает…
[bookmark: _746grhtfo5j9]Translation Breakdown and Explanation:
1. "Leaving her food-fixated parents behind":
· Original: This phrase sets up a contrast between Chihiro and her parents, indicating that she is moving away from them both physically and perhaps ideologically.
· Translation: "Оставив родителей, одержимых едой" translates this context by using "одержимых едой" (obsessed with food), which captures the sense of the parents being preoccupied or fixated on food, fitting the cultural context in Russian.
2. "Chihiro wanders into the town":
· Original: The word "wanders" suggests aimless movement or exploration.
· Translation: "Чихиро блуждает по городу" uses "блуждает" which conveys a similar sense of wandering or moving without a specific destination.
3. "where she encounters a boy named Haku in front of the bath house":
· Original: This sentence introduces Haku and specifies the location of their meeting.
· Translation: "и наталкивается на мальчика по имени Хаку у входа в баню" conveys the encounter naturally, with "наталкивается" (runs into) providing a slightly more casual or incidental tone. "У входа в баню" specifies the exact location, aligning with the detailed nature of the original.
4. "Night falls quickly, and Chihiro returns to the restaurant only to find...":
· Original: This builds suspense by indicating a sudden change in time and setting up a surprise.
· Translation: "С наступлением ночи, Чихиро возвращается в ресторан, и обнаруживает..." uses "С наступлением ночи" (with the coming of night), which captures the suddenness of nightfall. "и обнаруживает..." (and discovers...) leaves the sentence open-ended, creating anticipation just as the original does.
2) At dusk the stores light up and mysterious entities pass through them. Facing page: Then at night the whole street turns into an entertainment quarter. 
[bookmark: _2dumrosxid60]Oblique Russian Translation: С наступлением сумерек, витрины магазинов загораются огнями, и через них проходят загадочные существа. Лицевая страница: Когда наступает ночь, вся улица превращается в развлекательный район. 
"At dusk the stores light up":
1. Original: This sentence describes the onset of evening when shops illuminate their lights, creating an evocative and somewhat magical atmosphere.
2. Translation: "С наступлением сумерек, витрины магазинов загораются огнями" translates to "With the arrival of twilight, the shop windows light up."
· Cultural Adaptation: The phrase "с наступлением сумерек" (with the arrival of twilight) captures the poetic and transitional nature of dusk in Russian.
· Idiomatic Expression: "Витрины магазинов загораются огнями" translates as "the shop windows light up with lights," maintaining the mystical quality of the original while making it vivid and visually engaging.
"and mysterious entities pass through them":
· Original: This sentence suggests a supernatural or otherworldly presence moving through the lit-up stores.
· Translation: "и через них проходят загадочные существа" translates to "and mysterious entities pass through them."
· Word Choice: "Загадочные существа" (mysterious creatures) is used instead of a more literal "entities," which aligns better with the connotation of mystery and fantasy.
· Cultural Nuance: The phrase "проходят через них" (pass through them) implies an eerie, ghostly movement that is well understood in Russian folklore and literature.
"Facing page: Then at night the whole street turns into an entertainment quarter":
· Original: This sentence suggests a transformative process where the entire street becomes a lively entertainment area after dark.
· Translation: "Лицевая страница: Когда наступает ночь, вся улица превращается в развлекательный район" translates to "Front page: When night falls, the entire street transforms into an entertainment district."
· Adaptation: "Лицевая страница" (Front page) is a common term in Russian for indicating something highlighted or significant, capturing the attention-grabbing essence of the original.
· Modulation: "Когда наступает ночь" (When night falls) is used to convey the smooth transition into night, fitting Russian narrative styles.
· Idiom and Context: "Превращается в развлекательный район" (transforms into an entertainment district) conveys the transformation effectively, aligning with the concept of a street bustling with nightlife and activities.
3) Continuation of the storyboard sequence. Leaving her food-fixated parents behind, Chihiro wanders into the town, where she encounters a boy named Haku in front of the bath house. Night falls quickly, and Chihiro returns to the restaurant only to find.
"Leaving her food-fixated parents behind":
· Original: This phrase implies Chihiro’s separation from her parents who are intensely focused on food.
· Translation: "Оставив своих родителей, поглощённых едой"
· Cultural Nuance: The term "поглощённых едой" translates to "consumed by food," suggesting an intense preoccupation with eating, which is a vivid and culturally comprehensible way to describe their state.
· Idiomatic Expression: "Оставив своих родителей" (leaving her parents behind) is a natural way to indicate that she is moving away from them both physically and possibly in terms of her focus or interest.
"Chihiro wanders into the town":
· Original: Suggests that Chihiro is moving aimlessly or exploring.
· Translation: "Чихиро уходит в город"
· Idiomatic Expression: "Уходит в город" (goes into the town) simplifies the original “wanders” to a more direct and idiomatic expression, indicating that she leaves one place for another without specifying the aimlessness, which fits the narrative tone better.
"where she encounters a boy named Haku in front of the bath house":
· Original: Specifies a meeting with Haku at a particular location.
· Translation: "и встречает мальчика по имени Хаку у входа в баню"
· Cultural Context: "У входа в баню" (at the entrance of the bathhouse) maintains the setting of a traditional Japanese bathhouse, which is also culturally understandable in Russian, as bathhouses (бани) are part of Russian culture too.
· Word Choice: "Встречает мальчика по имени Хаку" (meets a boy named Haku) keeps the sentence straightforward, fitting the storytelling style.
"Night falls quickly":
· Original: Implies a sudden transition from day to night.
· Translation: "Ночь наступает внезапно"
· Idiomatic Expression: "Наступает внезапно" (comes suddenly) emphasizes the quickness of the transition, creating a sense of urgency and surprise that aligns with the dramatic turn in the story.
"and Chihiro returns to the restaurant only to find":
· Original: Indicates that Chihiro goes back to the restaurant and is about to discover something unexpected.
· Translation: "и Чихиро возвращается в ресторан, чтобы обнаружить"
· Idiomatic Expression: "Возвращается в ресторан" (returns to the restaurant) is a direct but natural way to describe her action.
· Suspense Maintenance: "Чтобы обнаружить" (to find) leaves the sentence open-ended, maintaining the suspense and anticipation of what Chihiro is about to discover, similar to the original.















SUMMARY OF THE THIRD CHAPTER
In conclusion, when translating the enchanting narrative of "Spirited Away," both direct and oblique translation methods offer distinct approaches, each with its unique advantages and limitations. Direct translation, also known as literal translation, strives to preserve the exact wording and structure of the original text. It focuses on a word-for-word correspondence, ensuring that each term and phrase is as close to the original as possible.  Example from "Spirited Away": Translating “Leaving her food-fixated parents behind, Chihiro wanders into the town” directly into Russian might yield a sentence that is accurate but potentially rigid and less evocative in conveying the atmosphere and emotions intended in the original. Oblique translation, on the other hand, emphasizes conveying the overall meaning and tone rather than sticking strictly to the original wording. It involves techniques like adaptation, modulation, and transposition to ensure that the translated text resonates naturally with the target audience. This method is ideal for: Example from "Spirited Away": Translating “Leaving her food-fixated parents behind, Chihiro wanders into the town” obliquely into Russian might use phrases like “Оставив своих родителей, поглощённых едой, Чихиро уходит в город” to convey not just the action but the atmosphere and context, making it resonate more deeply with a Russian-speaking audience. Both translation methods are essential tools in capturing the essence of "Spirited Away." Direct translation ensures that the core content and specific details are preserved accurately, making it suitable for factual information or when the precise meaning is paramount. Oblique translation, however, is more adept at conveying the cultural context, stylistic elements, and emotional depth of the original, making it ideal for literary works and narratives that require a natural and engaging flow in the target language. For a richly layered story like "Spirited Away," which involves complex cultural elements, mystical themes, and deep emotional undertones, an oblique translation is often more effective. It captures the spirit of the narrative, ensuring that the translated text feels natural and compelling, fully immersing the reader in Chihiro's fantastical journey. This approach allows for a more holistic translation that respects both the original content and the cultural sensibilities of the target audience, ensuring that the magic and mystery of "Spirited Away" are preserved across linguistic boundaries.


















CONCLUSION
The evolution of translation theory highlights a shift from literal translation approaches to more dynamic and adaptive methods. Historically, translators have faced the challenge of balancing fidelity to the source text with the need to produce a readable and culturally relevant target text. This balance is crucial in maintaining the essence of the original work while making it accessible to new audiences:
1. Translating Anime and Its Difficulties: Anime presents unique challenges due to its reliance on visual and cultural elements that are deeply rooted in Japanese traditions. Translating anime involves not just linguistic translation, but also cultural localization to convey nuances, humor, and emotional depth. The translator must navigate the intricacies of visual storytelling, dialogue synchronization, and the preservation of character integrity while ensuring the translated text remains engaging and accessible.
2. Lexical transformations in translating YA literature often involve adapting slang, idioms, and culturally specific terms to the target language. This chapter highlights the importance of selecting equivalent expressions that convey the same connotations and emotional impact as the original. The analysis reveals that effective lexical transformation requires a deep understanding of both source and target cultures to maintain the text's relevance and appeal.
3. Grammar Transformations: Grammatical transformations address the structural differences between English and Russian. These include changes in sentence structure, verb tenses, and aspectual distinctions. The research identifies common strategies such as transposition, modulation, and equivalence to overcome grammatical discrepancies, ensuring that the translated text flows naturally and retains the original meaning and stylistic nuances.
4. Direct translation focuses on maintaining a close correspondence between the source and target texts. This approach is beneficial for preserving factual content and specific details. However, it often struggles with conveying cultural nuances and idiomatic expressions. The analysis demonstrates that while direct translation can provide accuracy and clarity, it may require supplementary explanations or adaptations to ensure cultural relevance and readability.
5. Oblique translation prioritizes conveying the overall meaning and context, allowing for greater flexibility in adapting cultural references and idiomatic language. This approach is particularly effective in translating YA literature, where capturing the tone, voice, and emotional resonance of the original is crucial. The study highlights the effectiveness of oblique translation in making the text relatable and engaging for the target audience, despite the potential for subjective interpretation.
The translation of YA literature from English into Russian encompasses a range of challenges, from maintaining linguistic accuracy to ensuring cultural relevance. The historical context of translation underscores the evolution of methods that balance fidelity with adaptability. The unique aspects of YA literature and anime demand a nuanced approach that considers the developmental stage of the audience and the cultural intricacies of the source material. Contrastive analysis reveals the importance of both lexical and grammatical transformations in producing a coherent and engaging translation. While direct translation provides clarity and accuracy, oblique translation offers the flexibility necessary to preserve the emotional and cultural depth of the original text.
In contemporary translation practice, a combination of direct and oblique methods proves most effective. This hybrid approach allows for a faithful yet culturally sensitive translation that resonates with young readers, ensuring that the translated works of YA literature maintain their impact and relevance across different linguistic and cultural landscapes.
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