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[bookmark: _Hlk165201935]INTRODUCTION
[bookmark: _Hlk165201909]Translation is essential for sharing ideas and stories between different cultures. It helps us understand texts written in other languages while keeping their original meaning, style, and cultural context. However, translating literature, especially texts with complex words and meanings, can be particularly challenging.
This dissertation examines the challenges of translating “Saodat asri qissalari” from Uzbek into English. This work, a key piece of Turkish literature, tells important stories and explores deep themes. It is a major literary work about the life and teachings of the Prophet Muhammad (P.b.u.h), making it significant both culturally and religiously.
Translating “Saodat asri qissalari” into English is important because it has not been widely studied, despite its impact on Islamic and Turkish literature. This study aims to fill this gap by discussing the specific difficulties encountered in translating its intricate narratives and rich cultural references. The goal is to make this important work more accessible to people worldwide, helping to increase cross-cultural understanding and appreciation.
By analyzing the translation methods used and the cultural details considered, this research will illuminate the intricate dynamics of literary translation and its demands on cultural sensitivity and linguistic precision. It will also contribute to academic discussions by offering practical solutions and methodologies that can be applied in translating similar literary works, enhancing the accessibility and understanding of cultural narratives globally.
This introduction sets the stage for a comprehensive examination of “Saodat asri qissalari,” highlighting the crucial need for meticulous attention to cultural nuances and linguistic detail in translating literature. It prepares us to explore the challenges and strategies involved in making such a culturally rich text available to a broader audience.
The topicality of the research 
· This research gains additional relevance in light of national efforts to preserve and study ancient written sources in Uzbekistan. As per the Decree of the President of the Republic of Uzbekistan dated 05/24/2017, titled “Measures to Further Improve the System of Preserving, Studying, and Popularizing Ancient Written Sources,” the Institute of Oriental Studies at Tashkent Islamic University named after Abu Rayhan Biruni (hereinafter referred to as the Institute)[footnoteRef:1] has been designated as the leading scientific research institution in Uzbekistan for this purpose. This official recognition highlights the importance of research endeavors like ours, focused on understanding and translating culturally significant literary works such as “Saodat asri qissalari,” in contributing to the preservation and promotion of Uzbekistan's cultural heritage. [1:   https://lex.uz/docs/-3211987	] 

· Translation of Sacred Texts: As a historical work, “Saodat asri qissalari” is positioned within the realm of translating sacred texts. This research sheds light on the complexities involved in preserving cultural nuances during translation, thus enhancing our understanding of universal cultural exchange.
· Comparative Lexico-Semantic Analysis: Central to this research is a comparative analysis between the original Uzbek and translated English versions of “Saodat asri qissalari.” By examining lexico-semantic equivalence, it offers valuable insights into the challenges of translating culturally significant literature, enriching scholarly discourse in this field.
· Global Linguistic Gap: This study aims to explore the challenges in translating culturally significant literary works, particularly “Saodat asri qissalari,” which has been relatively understudied in global linguistics literature. By doing so, it contributes to filling this gap.
Task of the work:
· Conducting an in-depth analysis of theoretical and contemporary methodological sources relevant to literary texts and their translation
· Identifying, classifying, and providing recommended solutions for conceptual metaphoric and phraseological units that pose challenges in the translation of “Saodat asri qissalari”.
· Conducting comprehensive analysis, classification, and offering recommendations to address translation challenges arising from the depiction of image-bearing and cultural concepts during the translation of “Saodat asri qissalari” into English.
· Conducting a detailed analysis of specific sections of “Saodat asri qissalari” containing culture-specific units. Addressing the lexical and semantic challenges encountered in translating these units by employing translation strategies, and sharing the results obtained from the analysis.
The problem development status of this research is centered around
investigating and analyzing the lexicosemantic challenges encountered in the translation of the literary work “Saodat asri qissalari” from Uzbek into English. The work, originally written by a Turkish author, holds immense significance in the literary realm. However, the availability of an English translation is limited, hindering its accessibility to a broader international audience. Consequently, this research aims to address this gap and contribute to the field of literary translation by exploring the specific lexical and semantic difficulties that arise during the translation process. By applying theoretical frameworks in translation studies, lexical semantics, and cultural linguistics, this research aims to identify the primary sources of translational difficulties and propose effective solutions and strategies to overcome them. The ultimate goal is to advance the field of literary translation studies, enhance cross-cultural communication and understanding, and promote the recognition of “Saodat asri qissalari” as a valuable literary heritage.
      The aim of the research: The research aims to analyze the lexical and semantic equivalency, especially concerning cultural-specific units, in the English translation of “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi. This study marks the first translation of the literary work from Uzbek to English, focusing on identifying and addressing lexical and semantic challenges encountered in the process.
The objectives of research:
· Evaluating Translation Theory Assumptions
· Exploring Lexical and Semantic Elements
· Identifying and Addressing Translation Challenges
The object of the study: “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi. 
The subject of the study: Exploring the lexico-semantic challenges encountered in translating “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi into English. This investigation involves assessing the equivalence of culturally specific units and uncovering nuances essential for conveying the original meaning accurately in the English translation.
The methods of research
The following methods are used in the investigation:
·  Dynamic Equivalence Method
·  Content-Based Analysis Approach
·  Conceptual Metaphorical Analysis
The scientific novelty of the work:
· The theoretical foundations of literary text and translation were studied and covered in detail.
· Developed a classification system for conceptual metaphors and phraseological units in “Saodat asri qissalari,” identifying and analyzing the translation challenges of these linguistic elements.
· Established a classification system for image-bearing and cultural concepts in “Saodat asri qissalari,” enhancing understanding of their role in the text and the translation process.
· The practical application of translation strategies to specific text fragments from “Saodat asri qissalari.” This section showcases detailed analyses of how culture-specific units are handled in translation, offering insights into the effective use of translation techniques to address, and overcome lexical and semantic challenges.
The practical value of the study: Academic Seminars and Lectures: 
The study`s theoretical and practical insights provide valuable content for educational seminars and lectures in translatology, discourse analysis, comparative linguistics, and text interpretation, fostering discussions in these fields.
     The structure of the dissertation:
Introduction: Sets the stage by discussing the importance of translation in bridging cultural and linguistic gaps, with a focus on literary texts.
Chapter I: Theoretical Basis of the Research: Explores the theoretical aspects of literary translation, detailing the complexities involved in translating literary texts and the methods used to address them.
Chapter II: “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi as a Research Object: Provides a detailed overview of “Saodat asri qissalari,” including a discussion on the classification of conceptual metaphors, phraseological units, image-bearing concepts, and cultural concepts.
Chapter III: Discussion on the Findings of the Research: Analyzes translation fragments to address and solve problems related to culture-specific units, supported by practical application of translation strategies.
Conclusion: Summarizes the key findings and insights, highlighting the contributions of the study to the field of translation studies and its implications for future research. At the end there is the References section, which concludes the research.






CHAPTER I. THEORETICAL BASIS OF THE RESEARCH: PROBLEMS OF TRANSLATION OF LITERARY TEXTS
1.1 Literary texts: an overview of theoretical features
          Contemporary literary studies explore many topics, focusing especially on the analysis of literary texts. These texts are viewed not just as works of beauty but as crucial bridges for cross-cultural and linguistic connections. Literary creation dates back to the origins of humanity and forms the foundation on which societies build their histories, philosophies, and cultural values. Just as bilinguals have connected different languages, literary texts have enabled discussions between diverse cultures, enriching the exchange of ideas, stories, and artistic principles.
The development of writing transformed how these texts communicate, allowing for the preservation and sharing of literature beyond the limits of time and space. This change highlighted the social importance of literary texts, which have historically provided access to the extensive cultural achievements of distant or past civilizations. Through translating and studying these works, literature has significantly contributed to the enrichment of cultures worldwide, weaving a global fabric of shared human experiences.
	The widespread availability of literary texts in multiple languages has greatly enhanced foreign language education. It enables readers to enjoy global literature in their own language or delve into original versions. This practice enriches personal understanding and promotes a deeper appreciation of the diversity and complexity of human thought and creativity.	
          J. Sullivan (2019) presents an intriguing analogy that positions a literary text not merely as a static entity but as a dynamic foundation for creative interpretation and expression. By comparing a literary text to a score for a musician or a script for an actor,[footnoteRef:2] Sullivan emphasizes the inherent potential within texts for varied artistic performances.  [2:  Sullivan, J. (2019). A poem is a material object: Claire Van Vliet’s artists books and Denise Levertov’s “Batterers”. Humanities, 8(3), 124.	] 

	This perspective highlights the text's role as a catalyst for creativity, where the reader, akin to an artist, actively constructs meaning and experience through engagement with the text. Several scholars have offered their insights on the nature and implications of literary texts, contributing to a rich tapestry of interpretations that reflect the depth and diversity of the field. These perspectives include, but are not limited to. K. Newton (1997) discusses the complex relationship between literary texts and ideology through the lens of Terry Eagleton's theoretical framework. In this view, a literary text is understood not simply as an expression of ideology or a reflection of social class but as an active production of ideology itself. 
	The analogy of a dramatic production is employed to illustrate how texts are not mere reproductions of pre-existing ideas but are transformative processes that create something unique and irreducible[footnoteRef:3]. This perspective emphasizes the text's role as a labor-intensive product, where various “theatrical instruments” like staging and acting skills transform the raw materials of the text into a distinct entity. This transformation underscores the creative and constructive labor involved in producing a literary text, highlighting its dynamic nature.  [3:  Newton, K. (1997). Terry Eagleton: 'Towards A Science of The Text'. In Research in Humanities and Social Sciences, pp. 171-176.] 

Continuing, S. Okunade (2014) highlights the role of literary texts in providing aesthetic and intellectual pleasure, as well as enhancing language competence. Through creative language, literature offers deep insights into human experiences, enriching students’ understanding and use of language.[footnoteRef:4]  [4:  Okunade, S. (2014). Prose fiction in language teaching. Journal of Education and Practice, 5, 100-102.] 

          Building upon the interdisciplinary approach to text analysis, Barkhaev (2009) zeroes in on the essence of literary interpretation. He posits that the purpose of engaging with a literary text is to unearth the "implication intrinsic meaning," suggesting that the true value of literature lies beneath its surface. This perspective encourages a deeper reading, urging readers to look beyond the literal to discover the nuanced messages and themes crafted by the author. Such an approach not only enriches the reader's experience but also underscores the text's role as a vessel for complex human experiences and ideas. Monroe Beardsley, in his seminal work Aesthetics (1981), posits that a literary text is an autonomous verbal structure, possessing a determinate, stable meaning independent of the author`s intentions[footnoteRef:5].  [5: Beardsley, M. (1981). Aesthetics (pp. 26-29). Hackett Publishing Company.] 

	This view underscores the idea that in literary analysis, the focus should be on what is explicitly articulated within the text, rather than attempting to infer the author's intended message. Beardsley argues that unlike everyday communication, where the speaker`s intent is paramount, in literature, it is the text's explicit content that should be the focal point of analysis. 
	This perspective champions the literary work as a self-contained entity, whose value and meaning are not contingent upon the sender's underlying intentions.
Continuing with the exploration of literary texts, Yu.M. Lotman`s (1970)  perspective offers a fascinating insight into their structural complexity. He likens the literary text to the human brain, with its dense network of microelements, nerve fibers, and blood vessels, suggesting that a text also possesses a similarly intricate microcircuit structure[footnoteRef:6]. This analogy underscores the need for a “tectological analysis” to uncover the rich, layered tapestry of a work from its microcellular composition to the broader narrative framework. [6:  Lotman, Yu. M. (1970). The Structure of the Artistic Text. Moscow.] 

          In our opinion, Lotman's analogy is particularly apt as it encapsulates the essence of literary analysis. The comparison to the human brain brings to light the idea that literary texts, much like our neural architecture, comprise a vast array of interconnected components that work in concert to produce meaning and evoke emotion. We concur with Lotman's approach because it encourages a deeper engagement with the text, inviting readers and scholars alike to ‘walk through’ the literary work in a manner that is exploratory and revelatory. This method of analysis not only reveals the hidden subtleties of a text but also honors its complexity and the deliberate craft of its author.
          Building on the dynamic cultural framework presented by Lotman, L.Y. Ginzburg introduces an author-focused lens for understanding literary texts. Ginzburg contends that the literary text is essentially an extension of the author's image, a reflection of their viewpoint on the subject matter, and a medium through which they express their perception of the world. This assertion implies that the text serves as a conduit for the author's personal evaluations of reality, embedding their unique insights and judgments within the narrative. In our perspective, Ginzburg's emphasis on the author's role resonates deeply with the concept of literary texts as personal and subjective reflections of reality. We agree that the author's imprint on a text is fundamental, as it shapes the thematic and ideological fabric of the work.
	This view underscores the importance of considering the author's background, experiences, and intentions when analyzing a literary text, as these elements can significantly influence its interpretation and the impact it has on readers. The scientific school of Vinogradov, represented by scholars such as Gorshkov A.I., Kozhevnikova N.A., Nikolina N.A., Novilov L.A., and others, offers a structuralist approach to literary texts. In this framework, the literary text is viewed as an artistic unity with a hierarchical structure where meaning is communicated through various levels. These levels include:
	The Aesthetic Level: This captures the author's artistic vision and how it is manifested in the literary text.
	The Genre and Composition Level: This encompasses the poetic construction of the text, including its composition, genre-driven structure, characters, plot development, and the arrangement of artistic details.
	The Language Level: This involves the employment of language devices—lexical, grammatical, and phonetic—that convey the text`s aesthetic message.
Each level works cohesively, with elements within and across levels interacting to convey complex semantic and stylistic features[footnoteRef:7]. [7:  Novikov, L.A. (2003). Artistic text and its analysis (p. 49). URSS.] 

	In our view, this structured approach is insightful as it provides a clear framework for dissecting and understanding the multifaceted nature of literary texts. It acknowledges the text's artistic integrity while allowing for a granular analysis of its components, from the broad strokes of genre and narrative structure to the finer details of language and style. This model is particularly useful for illustrating how the layered aspects of a text contribute to its overall impact and meaning. Continuing with the scholarly dialogue, V.P. Belyanin (2000) offers the insight that literary texts are personal interpretations of reality, reflecting the author's individual worldview in a structured and verbalized form[footnoteRef:8]. This conception aligns with the notion that literary works are not just stories or ideas penned down; they are profound reflections of how an author perceives and internalizes their experiences and the world at large. In exploring the diversity of theoretical perspectives on literary texts, the insights of Abdullah Qadiri offer a compelling consideration on the importance of clarity and accessibility in literary creation. Qadiri asserts, “It is necessary to pronounce words for a long time and make sentences from them. It is a big mistake that the writer himself understands, while others do not.” This statement underscores the critical role of the author in bridging the gap between personal expression and public comprehension. We concur with Qadiri`s emphasis on the necessity for writers to craft their texts with both precision and accessibility in mind.  [8:  Belyanin, V.P. (2000). Osnovy psiholingvisticheskoj diagnostiki: Modeli mira v literature [The bases of psycholinguistic diagnosis: World models in literature]. Flinta.] 

	This perspective aligns with our understanding of literary texts as vehicles of communication that transcend individual experience to touch upon universal themes and emotions. It highlights an essential aspect of literary creation — the balance between expressing complex ideas and ensuring they resonate with a diverse readership. Following Abdullah Qadiri`s emphasis on the importance of clarity and understandability in literary texts, it is pertinent to explore P. Qodirov`s reflections on the essence of literary creation. Qodirov elucidates the unique medium through which literature operates, stating: “Statues are made of bronze and marble, buildings from bricks, glass, and steel. In literary works, artistic words serve the roles of bronze, marble, steel, and brick. The distinction between a literary work and other forms of art, such as music or painting, lies in its construction through words rather than notes or colors. This illustrates that the artistic language is a primary indicator that defines the specificity of any literary work. The theory of artistic language thus occupies a forefront position in the sphere of literary theory.” This perspective from P. Qodirov further deepens our understanding of literary texts as uniquely crafted artifacts, where the artistic word transcends mere communication to embody the aesthetic, emotional, and intellectual complexities of human experience. Unlike other art forms, literature's reliance on language not only conveys but also shapes its artistic reality, reinforcing the indispensable role of the artistic language in delineating the contours of literary expression.
By bridging Qadiri`s call for accessibility with Qodirov`s insight into the artistic language's foundational role in literature, we are reminded of the dual imperative facing literary creators: to forge connections with their readers through clear expression and to exploit the boundless potential of language in sculpting the intangible essence of their visions. This discourse underscores the multifaceted challenges and opportunities inherent in literary creation, highlighting the intricate interplay between form, content, and reader engagement that defines the literary landscape.
Continuing from our exploration of the multifaceted challenges and opportunities inherent in literary creation, highlighted by the intricate interplay between form, content, and reader engagement, we turn our attention to a pivotal shift in literary theory that significantly enriches our understanding of literary texts: the evolution of intertextuality. This shift not only redefines the boundaries of literary analysis but also profoundly impacts the practice of translation, by expanding our understanding of texts as deeply embedded within a vast network of cultural and textual references.
The concept of intertextuality, as articulated in the late 1960s[footnoteRef:9], emerged during a transformative period transitioning from the modern to the postmodern. This era witnessed a questioning of traditional arts and sciences, leading to a reevaluation of the notion that texts exist as isolated entities. Instead, a text began to be seen as a “mosaic of citations,” an idea that, while seemingly novel, has roots in older concepts that enjoyed wide currency in literary studies (Juvan). This reevaluation was influenced by theoretical frameworks such as Bakhtin's dialogism[footnoteRef:10] and Saussure's research of anagrams[footnoteRef:11], which underscored the dialogic and interconnected nature of texts. [9:  Juvan, M. (2008). Towards a History of Intertextuality in Literary and Culture Studies. CLCWeb: Comparative Literature and Culture, 10(3). http://docs.lib.purdue.edu/clcweb/vol10/iss3/1]  [10: Bakhtin, M. M. (1981). The dialogic imagination: Four essays. (C. Emerson & M. Holquist, Trans.). University of Texas Press..]  [11: De Saussure, F. (1916). Course in General Linguistics. (W. Baskin, Trans.). McGraw-Hill Education. (p. 124).] 

One of the most critical antecedents to the concept of intertextuality is the tradition of imitatio/aemulatio within rhetoric and poetics, alongside the notions of influence and origin which dominated the historicist paradigm in literary history. The shift towards intertextuality highlighted a departure from these forerunner concepts, emphasizing a more complex understanding of textual creation and reception. It challenged the conventional binary model of influence, which portrayed literary creation as a linear process driven by external inspirations flowing into the author's creativity, thereby potentially threatening originality.
In the mid-eighteenth century, the doctrine of influence was conceptualized from the Latin word “influere,” previously utilized in theology, medicine, and astrology, to denote an energy flowing from higher powers to mortals, altering their behavior or expressions. This concept evolved in literary criticism to describe a one-way causality in understanding inspiration and creativity, marking a shift towards recognizing the historical individuality and changeability of literary creativity.
 	The transition to poststructural and postmodern perspectives on intertextuality marked a significant departure from viewing influence as a merely external force impacting an author's work. Instead, intertextuality recognizes the text as part of a broader “general field of anonymous formulae,” introducing a “volume of sociality” into the literary work (Barthes). This view aligns with the understanding that literary texts are not only products of individual genius but also sites of cultural and social exchange, woven into the fabric of the "general text" of society.
Incorporating the theory of intertextuality into our examination of literary texts offers a profound expansion of our analytical lens. It compels us to consider not just the text in isolation but as a node within a dense network of textual and cultural references. For translators, this perspective necessitates an acute sensitivity to the text's intertextual connections, requiring a translation practice that goes beyond the surface level to capture the rich tapestry of references and dialogues embedded within the original. As we delve deeper into the implications of intertextuality for literary translation, we are reminded of the essential role of context, both textual and cultural, in shaping our understanding and interpretation of literary works. This approach underscores the complexity of translation as an act of cultural negotiation, where the translator becomes a mediator not just of language but of cultures, histories, and textualities.
	Having explored the theoretical dimensions of literary texts in Section 1.1, we now pivot to Section 1.2, which addresses the translation of these texts. This next section delves into the complexities and methodologies of translating literary works, emphasizing the linguistic, cultural, and interpretive challenges involved. Our discussion aims to connect the theoretical insights from literary studies with the practical considerations of translation, highlighting the transformative journey of literary texts from one language to another.
1.2 Translation of Literary Texts: Methods and Challenges
The translation of literary texts occupies a unique space at the intersection of artistic creativity and linguistic precision. It represents a critical field within translation studies, requiring a deep dive into the complex interplay between source and target languages, the cultural intricacies involved, and the creative demands faced by translators. More than a mere conversion of words from one language to another, literary translation is about transmitting culture, humor, emotion, and the intricate textures of human experience. It demands a fine balance between being true to the original while making the work accessible and resonant for the recipient culture. This introduction sets the stage for a detailed exploration of the techniques used in literary translation, the common hurdles translators face, and the approaches developed to tackle these challenges.
The conversation surrounding literary translation is enriched by a wide array of definitions and methodologies, as evidenced by the contributions from both Eastern and Western scholars. Notable figures such as Ya.I. Retsker, A.V. Fedorov, A.D. Sweitzer, L.S. Barkhudarov, V.N. Komissarov, J.P. Vinet, J. Catford, G. Mounin, E. Nida, and M. Baker have all offered diverse viewpoints that shed light on the multifaceted nature of translation studies.
These scholars` insights reveal the evolving landscape of translation studies, especially concerning literary texts. From theoretical frameworks to practical applications, their work provides valuable perspectives on the intricacies of translating literary material. This wealth of academic input not only underscores the inherent complexity of literary translation but also marks the ongoing development of this field from the late 20th century into the early 21st century. Through their extensive research, these scholars have established a foundation for viewing translation as an interdisciplinary pursuit that intersects with linguistics, cultural studies, and literary analysis, setting the groundwork for further discussion on the specific methods and challenges of literary translation.
[bookmark: _Hlk159145690]Mona Baker (2000) highlights that translations inevitably reflect the stylistic and lexical choices of the translator, emphasizing the subjective nature of translation work[footnoteRef:12]. This underscores the importance of the translator`s role not just as a linguistic mediator but as a creative participant in the translation process. Wright (2016) provides a valuable perspective on the real-life setting of literary translation projects. Wright emphasizes that literary translation is inherently a collaborative and project-based endeavor, often initiated through a variety of pathways including direct contact by source writers or their agents, commissions by publishers, or proposals by translators themselves. The success of these projects, as Wright notes, is significantly influenced by the capital—both symbolic and economic—held by the involved parties[footnoteRef:13]. This practical viewpoint underscores the importance of understanding literary translation not just as a solitary act of linguistic and cultural conversion but as a complex interaction of creative, commercial, and cultural forces. [12:  Baker, M. (2000). Towards a methodology for investigating the style of a literary translator. Target, 12(2), pp. 241-266.]  [13:  Wright, C. (2016). Literary Translation. Routledge.] 

Moreover, Uzbek scholars contribute to this discourse by highlighting the artistic nature of literary translation. They assert that Literary translation is considered an art form, and this definition can also be applied to the translation of literary works. Merely possessing linguistic skills is not sufficient for the translation of literary works; it requires creativity and knowledge of literary theory. Therefore, literary translations are often entrusted to poets, writers, or individuals with a deep understanding of literature. It is not an arbitrary task. As the great literary figures of the world have stated, “To truly understand the world of emotions and images, the translator must be an artist at heart.”[footnoteRef:14] [14:  Aznaurova, E. (1961). Badiiy tarjimaning asosiy problemalari. In Tarjima sanati (maqolalar toplami) (p. 3). Toshkent: Badiiy adabiyot nashriyoti.] 

Literary translation differs from the original creation in that the translator must immerse the existing object into a new social, literary, and cultural environment... According to the requirements of realistic translation, the translator must recreate the form and content of the original work as a work of art, preserving its national and individual characteristics...
Translation also differs from the original creative process in its nature. While the writer expresses their experiences of life events in their language, the translator reinterprets the original text in a new language. The translator becomes a bridge, transmitting the author's imaginary-aesthetic world, the charm that attracted the reader to the new audience. For this reason, the translator must have a deep understanding of the subject matter at the level of the author's knowledge. In addition, the translator must have a profound understanding of the writer's differences from other writers and their literary style.
Furthermore, Uzbek scholars contribute unique insights to the discourse on literary translation. For instance, Salomov.G`. (1978) discusses the entry into translation theory. He emphasizes the distinction between literary translation and original creation, noting that translators must immerse existing works into new social, literary, and cultural contexts while recreating their form and content as works of art. According to Salomov, this process involves preserving the national and individual characteristics of the original while transmitting the author's imaginative-aesthetic world to a new audience. Translators are viewed as cultural bridges, tasked with conveying the unique charm of the original work to readers in the target language. To accomplish this, they must possess not only a profound understanding of the subject matter but also a deep appreciation for the writer's individuality and literary style[footnoteRef:15]. [15:  Salomov, G. (1978). Tarjima nazariyasiga kirish [Introduction to Translation Theory]. Tashkent: "O`qituvchi".] 

This perspective highlights the complexity and depth of literary translation, underscoring the translator's role as both a linguistic mediator and a creative interpreter of cultural nuances and artistic expressions.
We concur with Salomov's perspective, as it aligns with our understanding of the intricate nature of literary translation and the multifaceted skills required to navigate between languages and cultures. To be a literary translator, one must do more than comprehend the text intellectually; they must feel it deeply in their heart, allowing for a profound connection with the essence and emotions embedded within the original work. This empathetic resonance is essential for accurately conveying the nuances and subtleties of the source text, ensuring that the translation captures not only the literal meaning but also the soul of the literary piece. Moreover, Susan Bassnett`s perspective on literary translation provides valuable insights into the intricate process involved in conveying literary works across different cultural contexts. Bassnett emphasizes the significance of considering both the poetic aspects of translation and the cultural dimensions of literary texts. She underscores the importance of translators understanding the inner workings of the source text while also being attuned to the expectations and cultural nuances of the target audience.
In her seminal work, “Constructing Cultures: Essays on Literary Translation,” co-authored with André Lefevere, Bassnett delves into the multifaceted roles of translators as cultural intermediaries. She explores how translation influences the circulation of literary works across diverse cultural landscapes. Bassnett advocates for an adaptable approach to translation, one that maintains the integrity of the source text while also accommodating the cultural sensibilities of the target audience. This flexible approach acknowledges translation as a dynamic process of cultural negotiation rather than a simple linguistic transfer[footnoteRef:16]. [16: Bassnett, S., & Lefevere, A. (1998). Constructing cultures: Essays on literary translation (Vol. 11). Multilingual Matters.] 

By incorporating Bassnett`s perspective, we gain a deeper understanding of the complexities involved in literary translation, affirming the need for translators to navigate the intricate interplay between language, culture, and artistic expression.
Bush's perspective on literary translation as “an original subjective activity at the center of a complex network of social and cultural practices”[footnoteRef:17] (Bush, 1998:127) underscores the nuanced nature of translation within broader socio-cultural contexts. This view emphasizes the active role of translators in interpreting and reshaping texts within specific cultural frameworks, highlighting the dynamic interaction between individual creativity and societal influences in the translation process. While Lambert (1998) emphasizes that literary translation, being a goal-oriented activity, serves to fulfill specific needs within the target literary culture. He argues that analyzing these needs and the strategies employed to address them can illuminate the dynamics of literary relationships and traditions, thus shedding light on the role of literary translation. Lambert also underscores the significant influence of translated literature in shaping discourse, communication, and culture. He advocates for serious, descriptive research in this area, highlighting the importance of understanding the impact of literary translation on cultural dynamics[footnoteRef:18]. [17:  Bush, P. (1998). Literary translation. In M. Baker (Ed.), Routledge Encyclopedia of Translation Studies (pp. 127-130). Routledge.]  [18:  Lambert, J. (1998). Literary Translation. In M. Baker (Ed.), Routledge Encyclopedia of Translation Studies (pp. 130-134). Routledge.] 

Furthermore, while the perspectives of scholars offer invaluable insights into the theoretical and artistic aspects of literary translation, it's equally important to understand the practicalities of the translation process itself. Literary translation involves a series of intricate steps, each crucial in ensuring the faithful recreation of the source text in the target language. To provide a comprehensive overview of these steps, we have developed a graph that illustrates the various stages of the literary translation process.                                         
 1.1-image
The process of literary translation
[image: ]
This sequence diagram (refer to image 1.1) delineates the procedural steps and collaborative interactions involved in the process of translating a literary work from a source language into a target language. The process encapsulates various phases, including initial text analysis, translation, manuscript revision, and final publication, with pivotal roles played by the Author, Translator, Editor, and Reviewer.

Detailed Explanation of the Diagram
Submission of Original Work: The translation process initiates with the Author's submission of the original literary text to the Translator. This initial interaction sets the stage for the translation journey, making the original text accessible for linguistic and cultural adaptation.
Analytical Review by Translator: Upon receiving the text, the Translator conducts an exhaustive analytical review. This stage is foundational, requiring a deep engagement with the text's thematic, stylistic, and cultural nuances[footnoteRef:19]. The objective is to attain a comprehensive understanding that informs the translation strategy, ensuring fidelity to the original work's intent and emotional tone. [19:  Bai-yu, F. (2006). Travel of Literary Works in Translation Process within the Framework of Traveling Theory. Journal of Changsha University.] 

Translation and Manuscript Drafting: The core of the process involves the Translator rendering the original text into the target language. This translation is not merely linguistic but also a transcreation, where cultural, contextual, and idiomatic elements are adapted for the target audience. The output of this phase is a draft manuscript of the translated work.
Editorial Review: The draft manuscript undergoes an editorial review, where the Editor evaluates the translation for linguistic precision, stylistic coherence, and adherence to the source material's essence. This phase ensures that the translation meets publishing standards and respects the original work's integrity.
Review and Feedback: Further scrutiny is provided by an external Reviewer, who assesses the translation from a critical perspective. Feedback at this stage often highlights areas for improvement, such as cultural sensitivity, reader engagement, and overall readability. This iterative feedback mechanism is crucial for refining the translation.
Incorporation of Revisions: Acting on the feedback, the Translator revises the manuscript. This iterative process of revision and feedback is pivotal for achieving a translation that accurately conveys the original text's meaning and resonates with the target audience.
Final Manuscript Preparation: Once the manuscript meets all required criteria—linguistic accuracy, cultural appropriateness, and fidelity to the original—the Translator submits the final version to the Editor.
Publication: The final step in the process is the publication of the translated work, making it accessible to the target audience. This phase marks the culmination of a collaborative and iterative process aimed at bridging linguistic and cultural divides.
The depicted sequence diagram underscores the complexity and collaborative nature of literary translation. It highlights not only the technical aspects of translation but also the critical importance of cultural and contextual considerations. The process is iterative and dynamic, requiring continuous engagement and revision to ensure the translated work remains true to the original's spirit while being intelligible and relevant to the target audience.
This diagram serves as a visual abstract of the translation process, illustrating the theoretical frameworks that underpin translation studies, such as fidelity vs. transparency, domestication vs. foreignization, and the translator's invisibility. By mapping out the interactions and phases involved, the diagram provides a concrete representation of abstract translation concepts, making it a valuable educational and analytical tool in the field of translation studies. 
Having delved into the intricate process of literary translation, which navigates the nuanced interplay between linguistic precision and artistic sensitivity, we now turn our attention to the practical manifestations of this craft. Literary translation, in its essence, is not a monolith but a mosaic of genres, each presenting unique challenges and requiring bespoke strategies. This diversity is reflective of the vast expanse of literature itself, encompassing everything from the rhythmic complexities of poetry to the narrative depth of prose, and beyond. It is within these varied types of literary translation that the theoretical meets the practical, allowing us to appreciate the art of translation in its full spectrum. As we explore these types, we shall also consider scholarly perspectives, offering insights into the challenges and methodologies specific to each genre. 
This exploration not only enriches our understanding of the translation process but also highlights the adaptability and creativity required of translators as they bridge worlds, cultures, and epochs through the power of language.
Poetic Translation
Poetic translation is perhaps the most emblematic of the artistry involved in literary translation. The translator must navigate the poem`s structure, rhythm, and meter, striving to replicate its sonic qualities in the target language while preserving its semantic essence. This type of translation often involves creative transposition, where the translator might have to recreate the poem`s effect rather than adhere strictly to its literal meaning. Scholars like Roman Jakobson have highlighted the unique challenges of poetic translation, arguing for the translator's role as a co-creator who brings the poem to life in a new linguistic and cultural context. Adding to this, the translation of poetry is particularly challenging due to linguistic subtleties and the cultural context that imbue a poem with its depth and resonance[footnoteRef:20]. Effective poetic translation requires nuanced strategies that not only strive to preserve the poet`s original message and unique style but also the intricate linguistic subtleties that define the poem’s essence. This dual focus underscores the translator`s delicate balancing act between fidelity to the original and the creative reinvention necessary to resonate with new audiences, further emphasizing the translator's role in bridging cultural and linguistic divides. [20:  Behnam, B., & Nosratzadegan, N. (2014). An analysis of the strategies used in English translation of lexical collocations in Divan-e Hafiz. International Journal of Academic Research in Progressive Education and Development, 3, 157-161. https://doi.org/10.6007/IJARPED/V3-I1/713] 

Prose Translation
The translation of prose—be it novels, short stories, or essays—requires a deep engagement with the text`s narrative voice, cultural nuances, and stylistic idiosyncrasies. The challenge lies in conveying the author`s original tone and intent without sacrificing the fluidity and readability in the target language. Lawrence Venuti`s concepts of domestication and foreignization provide a useful framework for understanding the choices translators make in navigating between fidelity to the source text and adaptability to the target culture. Ordinarily in prose translation, rhythm is usually not a matter of great concern for the translator. Unlike poetry, with its comparatively rigid form, prose, by its very nature, permits a free form fluidity, giving the translator a certain kind of carte blanche “prosaic” license[footnoteRef:21]. However, in language-driven texts, such as the novels of Yoruba creative writer D.O. Fagunwa, the translator must be ever mindful of the author's purposeful inter-linking of the aesthetic value of sound to the cognitive meaning of the text. This highlights an additional layer of complexity in prose translation, where the translator not only navigates the narrative and cultural depths but also respects the unique linguistic nuances that contribute to the text's overall impact. [21:  Smith, P. (2001). Making Words Sing and Dance: Sense, Style, and Sound in Yoruba Prose Translation. Meta: Translators' Journal, 46, 744-751. https://doi.org/10.7202/004197AR.] 

Children’s Literature Translation
The translation of children's literature involves more than just a simple conversion of language; it requires an adaptation of cultural references, idiomatic expressions, and moral lessons to suit young readers. Emer O`Sullivan`s work in this field sheds light on the dual focus of children's literature translation—ensuring fidelity to the original while making the text engaging and accessible to children in a different cultural setting. 
Furthermore, translated children`s literature exhibits patterns of behavior based on its position in the literary polysystem, with translational norms revealing constraints imposed on texts entering the children's literature system[footnoteRef:22]. This perspective highlights the complex interplay between translation strategies and the systemic factors that influence how stories are tailored for young audiences, reflecting both the translator's creativity and the cultural expectations of the receiving context. [22:  Shavit, Z. (1981). Translation of Children's Literature as a Function of Its Position in the Literary Polysystem. Poetics Today, 2, 171. https://doi.org/10.2307/1772495.] 

Fantasy and Science Fiction Translation
Translating fantasy and science fiction presents the unique challenge of recreating invented worlds, languages, and cultures in a way that is coherent and compelling for the target audience. This genre often requires the translator to invent new terms or adapt existing ones to convey the sense of wonder and novelty that defines these narratives. Scholars like Brian Stableford have explored the ways in which translators navigate these challenges, highlighting the creative strategies employed to maintain the integrity of these imaginative worlds. Furthermore, science fiction translation plays a crucial role in transmitting science-oriented alien cultural beliefs and relevant scientific awareness to its potential readers. Its implied role extends to the imparting of innovative ideas, eventually shaping its readers' mentality through enriching their reading experience with science-loaded cultural sensitivity and a rational mode of thought. This gradual influence is in tune with our social requirements for progress, supporting science and enhancing the awareness of science required of humanity[footnoteRef:23]. [23:  Wei, X. (2002). The Significance of Science Behind Science Fiction Translation. Journal of Huzhou Teachers College.] 

Historical Translation
The translation of historical texts demands a thorough understanding of the period, including its linguistic, cultural, and social contexts. Translators must navigate archaic language and historical references, making them accessible to contemporary readers while preserving their historical authenticity. Antoine Berman's ethical perspective on translation underscores the importance of respecting the source text's cultural and historical integrity, even as it is made available to new audiences. The relationship between translation and history has been both longstanding and complex, reflecting on the discipline's evolution since its inception. Historical translation studies have evolved to not only account for the circulation and canonization of texts through transformation and transfer but have also expanded to consider the networks of agents involved, the technologies used in producing translations, and their reception and impact. This broadened scope emphasizes the multifaceted interactions between translation and history, highlighting how translations contribute to shaping our understanding of historical narratives by bringing to light the intricate processes of text circulation, agent involvement, and the technological and reception contexts[footnoteRef:24]. [24:  O’Sullivan, C. (2012). Introduction: Rethinking methods in translation history. Translation Studies, 5, 131 - 138. https://doi.org/10.1080/14781700.2012.663594.] 

Literary Non-Fiction Translation
Translating literary non-fiction, such as biographies, memoirs, and essays, requires a balance between factual accuracy and the preservation of the author`s narrative voice. The translator`s task is to convey the informational content of the work while capturing the stylistic nuances that characterize the author`s expression. Gregory Rabassa`s reflections on translating Gabriel García Márquez`s works provide insightful perspectives on the challenges and rewards of literary non-fiction translation. Beyond the literary realm, professional non-literary translation in contemporary Europe presents a different but equally complex dynamic. It may be understood as offering a coherent alternative for interlocutors engaging with languages in which they possess deficient or non-natural competence, thus embodying an ideology of non-hybridity. In this context, macrostructural translated texts delineate clear boundaries between at least two languages and cultures, positing a separation and possible purity of each. This perspective supports an ideal of pure or natural language use, contrasting with hybrid linguistic forms. Therefore, such translations can be seen as reinforcing, rather than diminishing, the notion of linguistic and cultural purity[footnoteRef:25]. [25:  Pym, A. (2001). AGAINST PRAISE OF HYBRIDITY. Across Languages and Cultures, 2, 195-206. https://doi.org/10.1556/ACR.2.2001.2.3.] 

Literary Translation Challenges:
Expanding on the linguistic challenges in literary translation, this section delves deeper into the complexities that translators face when working with literary texts. These challenges are not only multifaceted but also deeply intertwined with the very essence of what makes literature a unique form of expression. At the heart of these challenges is the task of preserving the linguistic and stylistic integrity of the original work while making it accessible and engaging for readers in another language.
Phonological Challenges
The phonological aspects of a text, particularly in poetry and prose with a strong rhythmic or sonic quality, present significant hurdles. Translators must grapple with the sounds of words, which can carry meaning, emotion, and atmosphere. The challenge here is to recreate these auditory effects without losing the text's original impact. For instance, alliteration, assonance, and rhyme play crucial roles in the aesthetic experience of poetry, and their loss or alteration can significantly change a work's reception.
Syntactic and Lexical Challenges
Syntactic structures and lexical choices are often deeply rooted in cultural and linguistic contexts, making direct translation difficult. The translator's task involves navigating between different grammatical structures while preserving the subtleties of the original language`s syntax. Lexical challenges compound this, as words may have connotations or cultural significance that are not easily transferable to another language. The translator must find equivalences that convey not just the literal meaning but also the emotional or cultural weight of the original words.
Semantic and Stylistic Challenges
Translation is a complex task that involves transferring meaning from one language to another, taking into account cultural, linguistic, and contextual factors. An idiom is 'an ambiguous term, used in conflicting ways' (Moon, 1998, p. 3)[footnoteRef:26], highlighting the nuanced challenges in translating such elements. At the semantic level, the translator is tasked with interpreting and conveying the underlying meanings, themes, and nuances of the text. This requires a deep understanding of both the source and target cultures to ensure that metaphors, idioms, and other figurative language are translated in a way that remains faithful to the original while being understandable to new readers. Stylistically, maintaining the author's voice and the text`s unique style is paramount. This involves choices about diction, sentence structure, and overall narrative flow, which must be adapted to the target language without losing the original's flavor and intent. [26:  Moon, R. (1998). Fixed expressions and idioms in English: A corpus-based approach (p. 3). Oxford: Clarendon Press.] 

Pragmatic Challenges
Pragmatically, literary texts often carry implicit meanings and assumptions based on the cultural and social contexts of their origin. The translator must decode these elements and re-encode them in a way that makes sense to the target audience, often requiring extensive cultural and historical research. The insights of T. Savory and André Lefevere underscore these challenges, particularly in the realm of poetry translation, where the balance between form and meaning is most delicate. Lefevere`s catalog of translation strategies for poetry illustrates the diversity of approaches that translators might employ, each with its own implications for the fidelity and reception of the translated work[footnoteRef:27]. [27:  Savory, T. (1969). The Art of Translation. London: Jonathan Cape; Lefevere, A. (1975). Translating Poetry: Seven Strategies and a Blueprint. Amsterdam: Van Gorcum.] 

As we conclude Section 1.2, we have thoroughly examined the linguistic barriers encountered in literary translation, drawing from scholarly insights. This discussion has not only elucidated the intricate process of rendering literature into another language but has also laid the groundwork for exploring the broader cultural and human complexities inherent in this field. With this comprehensive understanding, we are now better equipped to delve into the diverse challenges that lie ahead, paving the way for a more nuanced exploration of the intricate tapestry of literary translation.
Conclusion of the first Chapter: key findings and Insights
Chapter I of this dissertation has laid a foundational exploration into the vast and intricate domain of literary translation, weaving through the theoretical underpinnings and practical challenges that define this field. Through a meticulous examination of literary texts and the multifaceted process of translating these texts, this research has not only encapsulated the essence of literary translation but has also highlighted the intellectual rigor and creative ingenuity required to navigate this complex discipline.
1.1 Literary Texts: An Overview of Theoretical Features
In Section 1.1, we embarked on a journey into the heart of literary texts, examining their role as dynamic conduits of cross-cultural and linguistic expression. Drawing upon the insights of renowned scholars such as J. Sullivan, K. Newton, H. Jian, S. Okunade, R. Aceron, and others, we delved into the multifarious ways in which literary texts function as sites of ideological production, aesthetic exploration, and interpretive engagement. These scholarly perspectives have underscored the transformative potential of literary texts, emphasizing their capacity to act as mirrors and molders of societal values and individual consciousness. The discussion extended into the realms of stylistics, structural complexity, and the personal imprints of authors on their creations, further enriched by the contributions of scholars like Monroe Beardsley, Yu.M. Lotman, and L.Y. Ginzburg. This exploration has not only illuminated the inherent complexities of literary texts but has also articulated the pivotal role of the reader and the translator in the co-creation of meaning and the perpetuation of cultural dialogues.
1.2 Translation of Literary Texts: Methods and Challenges
Transitioning to Section 1.2, the dissertation navigated the intricate landscape of literary translation, presenting a detailed account of the methods employed and the challenges encountered by translators. This section illuminated the unique space that literary translation occupies at the intersection of creativity and precision, requiring translators to mediate between the original's cultural and linguistic textures and the recipient culture's sensibilities. Drawing on the contributions of both Eastern and Western scholars, including the likes of Ya.I. Retsker, A.V. Fedorov, and Mona Baker, among others, this section outlined the evolving methodologies and theoretical debates that shape the practice of literary translation. The discussions highlighted the subjective nature of translation, the collaborative dynamics of translation projects, and the artistic considerations pivotal to the translation of literary works.
Uzbek scholars, including Salomov.G`, further enriched our understanding of literary translation as a creative and culturally nuanced endeavor, emphasizing the translator's role in recreating the original work's form and content while navigating the complexities of cross-cultural transmission.
Integrating Theory and Practice
By synthesizing the theoretical insights and practical challenges discussed throughout Chapter I, this dissertation has provided a comprehensive overview of the problems of translation of literary texts. It has underscored the depth of scholarly research and the diverse perspectives that contribute to our understanding of literary translation as both an academic discipline and a creative practice.
This conclusion not only reflects on the vast array of sources and scholarly perspectives that have informed this research but also highlights the dynamic interplay between theory and practice in the field of literary translation. It underscores the importance of a deep engagement with both the source and target cultures, the creative challenges of rendering literary aesthetics across languages, and the critical role of translators as intermediaries who facilitate the global exchange of literary treasures. As we move forward, this foundational exploration sets the stage for further research into specific aspects of literary translation, aiming to deepen our understanding of this vital intellectual and artistic endeavor. The journey through the theoretical basis and practical realities of translating literary texts reaffirms the value of literary translation in enriching the global literary landscape, fostering intercultural understanding, and bridging the worlds of readers and writers across linguistic and cultural divides.








CHAPTER II. “SAODAT ASRI QISSALARI BY AHMAD LUTFIY QOZONCHI AS A RESEARCH OBJECT”
2.1.  Saodat asri qissalari by Ahmad Lutfiy Qozonchi: detailed overview
Ahmad Lutfiy Kazancı, an esteemed Islamic historian and prolific novelist, was born on August 1, 1936, in Çorum, Turkey. His upbringing was imbued with a profound reverence for knowledge and a steadfast commitment to his faith. Kazancı`s educational journey commenced at İnkılap İlkokulu, a foundational step in his lifelong pursuit of academic excellence. He continued his studies at Chorum İmam-Hatip Lyseum, where he delved deep into the teachings of Islam and engaged in intellectual discourse that would shape his scholarly pursuits.
With an insatiable thirst for knowledge and a keen intellect, Kazancı pursued higher education at Istanbul Yüksek İslâm Enstitüsü, immersing himself in the intricacies of Arabic language and literature. Graduating in 1964, he emerged as a scholar with a profound understanding of Islamic scholarship and a passion for sharing his insights with the world. Kazancı`s illustrious career in academia saw him traverse various corners of Turkey, where he dedicated himself to teaching at İmam-Hatip high schools in Chorum, Isparta, and Çorum once again. His commitment to education extended beyond the classroom as he mentored students and inspired a new generation of scholars. Beyond his pedagogical endeavors, Kazancı's literary contributions stand as a testament to his intellectual prowess and creative ingenuity. His writings span a diverse array of topics, encompassing Islamic history, theology, moral philosophy, and literature. 
Notable among his works are “Özlenen Şafak” (Long-awaited Dawn), “Aydınlıklara Doğru” (The Era of Revival), and “Hicret Yurdunda Sabah – Doğuş” (Dawn in the Land of Migration), each offering profound insights into Islamic teachings and historical events. Kazancı's literary legacy extends beyond scholarly discourse to include a series of notable novels that explore complex themes such as familial relationships, moral dilemmas, and societal challenges.[footnoteRef:28] [28:  Biyografya. (n.d.). Ahmad Lutfiy Kazancı. Retrieved from https://www.biyografya.com/biyografi/16319] 

Among these are “Qaynona” (The Mother-in-law) published in 1969, “Oʻgay ona” (Step Mother) in 1970, “Bir vijdon uygʻonur” (A Conscience Awakens) in 1974, and “Soʻnggi toʻfon” (The Last Storm) in 1976, each leaving an indelible mark on the literary landscape. Ahmad Lutfiy Kazancı's contributions to Islamic literature are profound and multifaceted, encompassing both scholarly works and fictional narratives that delve into the rich tapestry of Islamic history and teachings. As we explore the genre of Siyrah literature, it is pertinent to examine other notable works in this genre to contextualize the unique qualities of “Saodat asri qissalari.”
Among the prominent Siyrah books is Ibn Ishaq's ‘Sirat Rasul Allah’ (The Life of the Messenger of Allah), which is widely regarded as one of the earliest and most comprehensive biographies of Prophet Muhammad (peace be upon him). Composed in the 8th century CE, Ibn Ishaq`s seminal work lays the foundation for subsequent Siyrah literature, offering a detailed account of the Prophet`s life, from his birth in Mecca to his prophetic mission and the establishment of Islam. Ibn Ishaq’s work is not only a biography but also a collection of oral narrations about the life of the Prophet Muhammad, which he orally dictated to his pupils. This work has been instrumental in shaping subsequent Siyrah literature and continues to be a reference point for scholars and researchers studying Islamic history[footnoteRef:29]. [29:  Ishaq, Ibn. "Sirat Rasul Allah." compiled by A. Guillaume as" The Life of Muhammad", Oxford, London (1955): 369 p.] 

It's worth noting that Ibn Ishaq's approach differs from later Siyrah works, particularly those written in a more literary style. While some later authors incorporated poetic elements or embellishments, Ibn Ishaq's account is valued for its focus on historical accuracy and oral tradition. Another influential work in Siyrah literature is Ibn Hisham’s The Prophetic Biography. Composed in the 9th century CE, it is a revised and annotated version of Ibn Ishaq’s original biography. Ibn Hisham’s work builds upon Ibn Ishaq’s narrative, incorporating additional details and historical context[footnoteRef:30]. Similar to Ibn Ishaq's approach, Ibn Hisham's biography prioritizes historical accuracy and oral tradition over literary embellishments. In the modern era, scholars and writers continue to engage with the Siyrah genre, producing works that reflect contemporary perspectives and interpretations of Islamic history and teachings. Notable examples include Martin Lings` “Muhammad: His Life Based on the Earliest Sources,” which synthesizes various historical accounts to offer a comprehensive and accessible biography of Prophet Muhammad.[footnoteRef:31] [30:  Ibn Hisham, A. al-M., & Al-Ma’afariyy, H. (1975). Al-Sirah al-Nabawiyyah Li Ibn Hisham. Dar Al-Jayl. p. 230]  [31:  Hasbana, A., & Sari, U. R. (2019). The Portrayal of Aishah in Martin Lings’s “Muhammad: His Life Based on The Earliest Sources” Novel. Journal Name, Volume(Issue), 177-188.] 

So, why “Saodat asri qissalari” by Ahmad Lutfiy Kazancı? While there exists a rich tradition of Siyrah literature, Kazancı`s work stands out for its unique approach and narrative style. Unlike traditional biographies that focus solely on historical events, “Saodat asri qissalari” combines scholarly analysis with creative storytelling, offering readers a nuanced and engaging portrayal of the Blessed era and the life of Prophet Muhammad. Kazancı's background as an Islamic historian and novelist enables him to bridge the gap between academic research and literary expression, resulting in a work that is both informative and aesthetically pleasing. His meticulous attention to historical detail, coupled with his vivid storytelling abilities, makes “Saodat asri qissalari” a compelling and accessible resource for readers interested in Islamic history and teachings.[footnoteRef:32] [32:  Qozonchi, A. L. (2021). Saodat asri qissalari (F. Mirzo, Trans.). Tashkent: Munir Publication. (p. 2)] 

Furthermore, the decision to translate “Saodat asri qissalari” into English reflects a broader commitment to fostering cross-cultural dialogue and understanding. By making this seminal work accessible to a global audience, scholars and enthusiasts alike can engage with its rich tapestry of narratives and gain valuable insights into the life and teachings of Prophet Muhammad. At the heart of Kazancı`s literary oeuvre lies “Saodat asri qissalari,” a monumental work that delves into the timeless narratives of the Blessed era with unparalleled insight and eloquence. Serving as the first volume of a six-part series, this magnum opus embarks on a profound exploration of the life and legacy of the esteemed Prophet Muhammad (peace be upon him). “Saodat asri qissalari” stands as a literary masterpiece penned by Ahmad Lutfiy Kazancı, renowned for its profound exploration of the Blessed era and the life of Prophet Muhammad (peace be upon him). This work, comprising the first volume of a six-part series, distinguishes itself by its unique literary style and compelling narrative, captivating readers with its vivid portrayal of historical events and timeless wisdom. One of the distinguishing features of “Saodat asri qissalari” is its popularity, particularly among the Uzbek audience. Unlike other autobiographical works, which often present historical accounts in a straightforward manner, Kazancı's approach infuses the narrative with literary flair, making it not only informative but also highly engaging and readable. This literary style adds depth and richness to the storytelling, drawing readers into the world of the Blessed era and offering fresh insights into the life and teachings of Prophet Muhammad.
Through meticulous research and scholarly exposition, Kazancı brings to life the societal milieu and cultural landscape of the time, shedding light on the challenges and triumphs of the Prophet and his companions. The narrative unfolds against the backdrop of Jahiliya, the age of ignorance, offering poignant insights into the human condition and the transformative power of faith.  “Saodat asri qissalari” holds a special significance in the realm of Islamic literature and translation studies. Its popularity among the Uzbek audience underscores its universal appeal and enduring relevance, while its unique literary style sets it apart as a work of both scholarly merit and literary excellence. 
The decision to translate “Saodat asri qissalari” into English marks a significant milestone in the dissemination of Islamic knowledge and cultural heritage. By making this profound work accessible to a wider audience, scholars and enthusiasts alike can engage with its rich tapestry of narratives and glean valuable insights into the life and teachings of Prophet Muhammad. Through the translation of “Saodat asri qissalari” into English and the research conducted on lexical-semantic challenges in translating culture-specific units, this endeavor not only contributes to scholarship in translation studies but also facilitates the dissemination of Islamic knowledge and cultural heritage on a global scale. By making this profound work accessible to a wider audience, scholars and enthusiasts alike can engage with its rich tapestry of narratives and glean valuable insights into the life and teachings of Prophet Muhammad. Furthermore, this effort underscores the importance of cross-cultural dialogue and understanding in an increasingly interconnected world, fostering mutual respect and appreciation for diverse literary traditions. Furthermore, the translation of  “Saodat Asri Qissalar” into English serves as an opportunity to introduce a significant work of Turkish literature, which has been translated into Uzbek, to a broader international audience. While the original work by Ahmad Lutfiy Kazancı is Turkish, its translation into Uzbek has made it accessible to Uzbek-speaking readers and has garnered popularity among Uzbek audiences.
As one of the first English translations of this esteemed work, our endeavor contributes not only to the dissemination of Islamic knowledge and cultural heritage but also to the appreciation of Turkish literature on a global scale. By bridging linguistic barriers and making this literary masterpiece available in English, we aim to facilitate cross-cultural dialogue and understanding, fostering greater appreciation for the rich literary traditions of both Turkish and Uzbek cultures. In summary, the selection of “Saodat asri qissalari” as the object of our research and the decision to translate it into English are driven by a recognition of its unique literary merits, scholarly significance, and its potential to facilitate intercultural exchange and appreciation. Through this endeavor, we aspire to contribute to the enrichment of global literary discourse and to foster mutual understanding and respect across diverse linguistic communities. 
As we transition into the next phase of our analysis, titled “Classification of Lexical Units in the Research Object” (2.2), we delve deeper into the linguistic complexities of “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi. This phase involves a meticulous categorization and analysis of words and phrases that may pose challenges in translation, particularly culture-specific units. 
These elements encompass a rich array of cultural metaphors, concepts, and non-equivalent lexicon, among others. Through this focused examination, we aim to unveil the layers of cultural meaning embedded within the text and illuminate the lexical-semantic challenges inherent in translating such intricate linguistic phenomena. This structured approach sets the stage for a comprehensive exploration of the dynamic interplay between language, culture, and translation, promising valuable insights for our study.
2.2. Classification of conceptual metaphors and phraseological units 
In this section, our exploration delves deep into the classification of culture-specific units as they appear within the pages of “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi. Culture-specific units encompass a spectrum of linguistic elements, from individual words to entire phrases, distinguished by their inherent cultural connotations. These linguistic artifacts pose significant challenges in translation due to their unique cultural specificity, as they are intricately intertwined with the cultural fabric of the source language. Eugene A. Nida and Mona Baker equivalents for these elements in the target language often prove elusive, requiring translators to navigate the intricate nuances of both languages to convey the intended meaning faithfully. 
Prominent scholars in translation studies, such as Eugene A. Nida and Mona Baker, have extensively discussed the concept of culture-specific units and their implications for translation. Nida, a pioneering figure in the field, defines culture-specific units as “lexical items or other linguistic features which are directly tied to the culture of the source text and do not have an equivalent in the target culture.”[footnoteRef:33] According to Nida, the translation of culture-specific units requires careful consideration of cultural differences and may involve strategies such as adaptation, substitution, or explanation to convey the intended meaning effectively. Similarly, Baker emphasizes the importance of culture-specific units in translation and advocates for a dynamic approach that takes into account the cultural and contextual dimensions of language. She argues that translators must not only be proficient in the linguistic aspects of translation but also possess cultural competence to accurately convey the nuances and subtleties of culture-specific elements.[footnoteRef:34] In the context of “Saodat asri qissalari,” culture-specific units abound, reflecting the rich cultural heritage of the Uzbek community and the Islamic tradition. These units encompass a wide range of linguistic features, including cultural metaphors, cultural concepts, non-equivalent lexicon, image-bearing concepts and phraseological units. Each of these elements carries deep cultural significance and plays a vital role in shaping the narrative and conveying the author's intended meaning. [33:  Nida, E. A. (1964). Toward a science of translating: With special reference to principles and procedures involved in Bible translating. Brill.]  [34:  Baker, M. (1992). In other words: A coursebook on translation. Routledge. (pp. 63-70).] 

For most people, metaphors are just figures of speech, or as George Lakoff and Mark Johnson state, “a characteristic of language alone”. But what most don’t realize is that we use metaphors in our daily lives to express more than just words. Lakoff and Johnson, along with Lea Povozhaev, agree that “metaphor is pervasive in everyday life, not just in language” but also as a “means to specifying thought and feelings as it manifest for an individual” (Lakoff and Johnson 3; Povozhaev 45). 
A conceptual metaphor—also known as a generative metaphor—is a metaphor (or figurative comparison) in which one idea (or conceptual domain) is understood in terms of another. In cognitive linguistics, the conceptual domain from which we draw the metaphorical expressions required to understand another conceptual domain is known as the source domain. The conceptual domain that is interpreted in this way is the target domain. Thus, the source domain of the journey is commonly used to explain the target domain of life. Conceptual metaphors are part of the common language and conceptual precepts shared by members of a culture. These metaphors are systematic because there is a defined correlation between the structure of the source domain and the structure of the target domain. We generally recognize these things in terms of a common understanding. For example, in our culture, if the source concept is “death,” the common target destination is “leave-taking or departure.”[footnoteRef:35]  [35:  Nordquist, Richard. (2023, April 5). Understanding Conceptual Metaphors. Retrieved from https://www.thoughtco.com/what-is-conceptual-metaphor-1689899] 

Lakoff and Johnson organize so-called conceptual metaphors into the following categories: structural, orientational, and ontological. These conceptual metaphors are how we understand and view our actions, thoughts, and emotions.
Structural metaphors, as Povozhaev puts it, are “one concept structured by another”. While these types of metaphors can be useful, Lakoff and Johnson offer the idea of highlighting and hiding to help get an idea of how people use them. When people do this, they focus on one part of the metaphor but forget the other aspect of it and they can develop a “focused understanding by way of shared entailment”[footnoteRef:36] (Povozhaev 2013). Choosing to focus on one aspect of the metaphor enables us to understand only half of what is being said. Orientational metaphors are unlike structural ones as they organize “a whole system of concepts with respect to one another” (Lakoff and Johnson 1980). These metaphors use the idea of spatial relationships. We come to understand these types of metaphors from experiences with the mind, the body, and the world around us. These ideas can also come from a cultural standpoint. But within one metaphor, there are variations of these concepts. They can all exist together in one big metaphor. Having these different variations can allow us to look at the metaphor at different angles. [36:  Povozhaev, Lea. (2013). Metaphor as Emotive Change: A Triangulated Approach to Thought, Language, and Emotion Relatable to Aristotelian Sensate Perception. Rhetoric Review, 32(1), 44–63.] 

The last type of conceptual metaphor that Lakoff and Johnson speak about is ontological metaphors. These types of metaphors help us in “understanding our experience in terms of objects and substances [that allow] us to pick out parts of our experience and treat them as discrete entities or substances of a uniform kind” [footnoteRef:37](Lakoff and Johnson). Personifying things can help us understand them better and “categorize them, group them, and quantify them—and, by this means, reason with them” (Lakoff and Johnson). When we think of something as an entity or substance, we can connect with the different sides of whatever that something is. [37:  Lakoff, G., & Johnson, M. (1980). Metaphors We Live By (pp. 47-51). University of Chicago Press.

] 


2.1-Table
Conceptual Metaphor Analysis in “Saodat asri qissalari”
	[bookmark: _Hlk163746752]Cultural metaphors
	Lexical interpretation
	Conceptual interpretation
	Symbolic analysis

	



Tussiz hayot
	



“Saltless life”
	



Life without purpose
	In Uzbek culture, the metaphor “Tussiz hayot” carries symbolic weight beyond its literal meaning. Salt symbolizes flavor, enjoyment, and communal ties in Uzbek cuisine. The absence of salt leaves food bland, much like a life without purpose. This metaphor suggests that purpose enriches life, giving it depth and satisfaction 

	
O‘lim shamoli

	
“The wind of death”
	
A feeling of impending doom or dread.
	In the context of the book, “O‘lim shamoli” conveys the idea of a chilling breeze that symbolizes the approach of physical death. 

	


Yuzidan nur yog‘ilmoq

	

“To radiate light from one's face.”
	Being fortunate or spiritually enlightened, with the face shining brightly as a sign of divine blessing and inner goodness and purity.
	In Islamic culture, “Yuzidan nur yog‘ilmoq” symbolizes spiritual enlightenment and divine favor. The metaphorical light emanating from one's face signifies inner purity and righteousness, reflecting a person's spiritual elevation and closeness to God. 

	


Achchiq mag‘lubiyat

	


“Bitter defeat.”
	

experiencing the chilling sensation of defeat or failure.
	Within the narrative, “Achchiq mag‘lubiyat” emphasizes the negative and emotionally charged nature of the defeat. This choice of word adds depth to the metaphor, highlighting the profound sense of disappointment and disillusionment experienced in the face of failure

	




Jigarpora

	



“My precious one” or “Apple of my eye”
	


Expresses deep affection and emotional attachment towards a cherished person or thing.
	In Uzbek culture “Jigarpora” is a term commonly used by parents towards their children or among very close relatives. It signifies a profound sense of endearment and fondness, akin to calling someone the most cherished and beloved individual. This metaphorical expression reflects the special bond and emotional connection shared between individuals, emphasizing the importance and value placed on the person referred to.

	



Ichiga chiroq yoqsa yorishmaslik

	



“Feeling consumed by anxiety.”
	

Metaphorically represents intense anxiety or worry that overshadows any inner sense of calm or peace.
	Within the cultural context, “Ichiga chiroq yoqsa yorishmaslik” symbolizes the overwhelming presence of anxiety or distress, which dims the inner light of tranquility or confidence. This metaphor vividly portrays the struggle of individuals whose inner peace is overshadowed by their worries or fears, emphasizing the psychological weight of anxiety and its impact on personal well-being.

	


Xayot shami so‘nib bormoq

	


“Life's light fading away”
	


Symbolizes life nearing its end.
	In the metaphorical depiction of “Xayot shami so‘nib bormoq,” life is analogized to a candle gradually nearing its end. This imagery vividly portrays the transient nature of existence, likening the dwindling flame to the diminishing vitality of life. Just as a candle's light fades with time, so too does the existence

	


Gul Yuz

	


“Rose-cheeked”
	
Describes someone with rosy or flushed cheeks, typically symbolizing youthfulness or health.
	In uzbek culture the term “Gul Yuz” portrays the image of cheeks resembling the delicate petals of a rose, suggesting beauty, vitality, and innocence. This metaphor evokes imagery associated with youth, freshness, and natural charm, highlighting the cultural appreciation for physical attractiveness and health.

	



Saodat tojini kiymoq

	



“To embrace one's true bliss”
	
Signifies the act of embracing one's ultimate happiness or fulfillment, often associated with finding spiritual enlightenment or inner peace.
	This phrase metaphorically represents the crowning achievement of attaining true bliss or contentment in life, like wearing a crown of fulfillment. It symbolizes the culmination of a spiritual journey or the discovery of one's purpose, particularly significant in Islamic culture where “Saodat” denotes divine bliss.

	

Begona tuproq qo‘yniga topshirmoq
	


“Laid to rest in foreign lands”
	
burying someone in a place distant from their homeland or place of origin.
	It symbolizes the experience of being laid to rest in a foreign land, away from one's native soil and cultural roots. It evokes feelings of displacement and longing highlighting the profound impact of geographical separation even in death.


Having thoroughly examined the conceptual metaphors in “Saodat asri qissalari,” let's now shift our focus to phraseological units. In our next exploration, similar to what we did in the previous table, we'll provide simple explanations of the words and phrases and lexical and conceptual interpretations, along with some insights into their cultural importance. In contemporary translation studies, the translation of phraseological units has emerged as a significant topic. 
Translatologists are actively engaged in discussions surrounding this subject, recognizing its close association with the interpreter`s task of deciphering the meaning encapsulated within entire expressions or groups of words. The primary challenge for translators lies in selecting an appropriate equivalent that effectively captures the essence of a specific phraseological unit during the translation process. This entails not only identifying translation methods but also conveying the nuanced connotations and evaluative functions embedded within the expression. To establish clarity on the concept of phraseological units, it is beneficial to adopt A.V. Koonin's precise definition: “Phraseological units is a separable combinability of words with the analyzed meaning and a definite stability at phraseological level” (Kuzmin, 2007)[footnoteRef:38]. Many famous translatologists consider that phraseological "false friends", which represent some phraseological units of the source text and these phraseological units in whole or in part coincide with the units of the target text and the analyzed phraseological units can create false associations during the translation process due to the reason of their similarity with free collocations.  According to a famous translatologist V.N Komissarov, some phraseological units can belong to the "translator`s false friends" due to the fact that analyzed phraseological units have a similar form which makes it difficult to choose an adequate equivalent in the other language (Komissarov and Koralova, 1999).[footnoteRef:39] [38:  Kuzmin, S. S. (2007). Idiomatic Translation from Russian into English (Theory and Practice) (pp. 7-
291). Moscow: Flinta: Nauka.]  [39:  Komissarov, V. N., Koralova, A. L. (1999). Practical Manual on the Translation from English into 
Russian (p. 14). Moscow: Vysshaya shkola.] 



2.2-Table
Phraseological units Analysis in “Saodat asri qissalari”
	Phraseological units
	Lexical interpretation
	Conceptual interpretation
	Symbolic analysis

	


Yopig`lik qozon yopig`ligicha qolmoq


	


“Keep a tight lid on something”
	


The act of maintaining secrecy or confidentiality.
	This idiom reflects the cultural value placed on privacy in Uzbek society. It suggests the importance of keeping certain matters confidential and not divulging them to others. Just as tightly sealing a container prevents its contents from spilling out, keeping a tight lid on something implies guarding information 

	



Og`ziga talqon solib olmoq

	



“To bite one's tongue”
	



Silence or the act of refraining from speaking.

	This idiom symbolizes the idea of remaining silent or withholding speech, often in response to a sensitive or delicate situation. By likening the action to putting a stone in one's mouth, the idiom conveys the image of speech being physically obstructed or suppressed. In Uzbek culture, it reflects the value placed on restraining oneself from speaking. 

	
Bir oyog'i yerda bo'lsa, bir oyog'i go'r labida bo'lmoq
	
“To have one foot in the grave the other barely on the ground.”
	It conveys the idea of someone being in a delicate state of health, with death looming close.
	In Uzbek culture, this idiom carries significant cultural and emotional weight, highlighting the fragility of life and the inevitability of mortality. It underscores the transient nature of human existence

	

Tepa sochi tikka bo`lmoq


	


“To see red.”

	

To become extremely angry
	The idiom employs a vivid image of hair becoming straight due to anger, symbolizing the clear effects of emotional intensity. It emphasizes the physical manifestation of anger, portraying it as a powerful force that can visibly affect the individual.

	
Pastga tupuray desa, soqoliga,  balandga tupuray desa mo`yloviga tegadi
	

“To be caught between a rock and a hard place”
	Being in a difficult situation where a person faces two equally challenging or undesirable options.
	It metaphorically depicts the individual as being squeezed between two immovable objects, unable to find an easy way out. It reflects a sense of feeling trapped or having limited choices, with both options leading to unfavorable outcomes.

	


Ilonni yog`ini yalagan


	


“Cunning like a fox”
	Someone who is highly intelligent, resourceful, and adept at using clever tactics or strategies to achieve their goals.
	The idiom “Ilonni yog`ini yalagan” in Uzbek culture and the equivalent expression "Cunning like a fox" in English both convey a similar meaning, highlighting the cleverness and resourcefulness of the individual. In Uzbek culture This underscores the universal concept of cunningness.

	



Eski xammom, eski tos

	



“Same old story”

	



Conveys a sense of repetition or familiarity.
	The imagery of "old, worn-out materials or items" underscores the sense of familiarity and routine associated with the phrase. It suggests that certain patterns or events in life are timeless and unchanging, much like the enduring quality of aged objects. In Uzbek culture, it may evoke the image of an old bathroom still in use, despite the passage of time.

	


Tarvuzi qo'ltig'idan tushmoq

	


“To feel down in the dumps”
	
This idiom signifies becoming hopeless and disappointed or losing confidence in a situation or endeavor.
	The phrase metaphorically suggests a loss of hope or confidence, likening it to the watermelon falling off its vine or support. In Uzbek culture, where watermelons are prized and often associated with abundance and satisfaction, the imagery of a melon falling off one`s armpit evokes a sense of disappointment or failure.

	

Popugini pasaytirib qo`ymoq


	

“To take someone down a notch”
	
This idiom signifies the act of diminishing someone's arrogance or superiority.
	The phrase metaphorically represents the action of reducing someone's perceived status or authority, like lowering them from a higher position. In Uzbek culture, it may symbolize the social value of humility and the need to temper excessive pride or self-importance.

	


Sabr kosasi to`lmoq

	


“To reach the end of one's rope”


	This idiom conveys the idea of testing someone's patience to its limits or completely depleting it.

	It represents the notion of depleting one's reservoir of patience, suggesting a state of emotional or mental exhaustion after enduring prolonged difficulties. In Uzbek culture, it underscores the significance of patience as a virtue and the toll that prolonged trials can take on individual's resilience.


After exploring the classifications of conceptual metaphors and phraseological units in “Saodat asri qissalari,” our attention now shifts to another vital aspect of the text: the classification of image-bearing concepts and cultural elements. By delving into these categories, we aim to uncover deeper layers of meaning embedded within the narrative and shed light on the cultural significance of the text. Building upon the insights gained from our previous analyses, we delve further into the intricate web of imagery and cultural motifs present in Kazanchi`s work, providing a comprehensive understanding of its rich tapestry of symbols and cultural references.
2.3. Classification of cultural and image-bearing concepts 
Continuing our examination of “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi, we now shift our attention to the classification of cultural and image-bearing concepts within the text. In this section, we delve into the vivid imagery and cultural symbols used in the work, analyzing their symbolic significance and contribution to the overall story. By scrutinizing these elements, we aim to uncover the cultural layers woven into the narrative, providing insights into the societal and historical contexts that inform its meaning. Through this investigation, we aim to shed light on the intricate relationship between language, culture, and storytelling in “Saodat asri qissalari”. Before delving into our analysis, it`s essential to establish a clear understanding of cultural concepts in the translation process.
Newmark explains culture as “the way of life and its manifestations that are peculiar to a community that uses a particular language as its means of expression”.[footnoteRef:40] Newmark, P.(1988). Since culture is so deeply connected with language, each language reflects its own culturally specific features. Wardhaugh suggests that the structure of a given language determines the way in which the speakers of that language view the world.[footnoteRef:41] Wardhaugh, R.(1986). In other words, Languages reflect unique cultures and values, and when translating between languages, differences in culture between the source language (SL) and the target language (TL) can result in variations in word choices and sentence structures. Certain words and expressions are culturally specific and do not have direct equivalents in other languages. Therefore, translation involves more than just substituting words; it requires an understanding of cultural nuances to convey the intended meaning accurately in the target text (TT) while respecting the cultural context of both languages.  Translators must adjust or adapt the content of the source text (ST), which is heavily influenced by the source culture and language, to convey messages that are communicative and relatable to the target audience. This involves ensuring that the translated text maintains a natural expression that the target audience can readily understand and accept. A crucial aspect of transcultural communication is the translator's responsibility to render the source text into a linguistically and culturally appropriate form for the target audience. [40:  Newmark, P. (1988). A Textbook of Translation (p. 94). New York: Prentice Hall.]  [41:  Wardhaugh, R. (1986). An Introduction to Sociolinguistics. London: Basil Blackwell. (p. 212)] 

Translators should also carefully render culture-specific words and expressions without distorting the original message of the ST to achieve the goal of representing “the original message in the appropriate dominant cultural form in 
order to give it the greatest chance of success”[footnoteRef:42] (Coulthard, 1992). While Nida places equal importance on both linguistic and cultural differences between the SL and the TL, he concludes that “differences between cultures may cause more severe complications for the translator than do differences in language structure”.[footnoteRef:43] Nida, E.(1999). [42:  Coulthard, M. (1992). Linguistic constraints on translation. Studies in Translation / Estudos da Traducao, Ilha do Desterro, p.13.]  [43:  Nida, E. (1999). Principles of Correspondence. In Venuti, L. (Ed.), The Translation Studies Reader (p. 130). London: Routledge.] 

Having gained a clear understanding of cultural concepts and their translation, we will now present a comprehensive classification of cultural concepts, sourced from “Saodat asri qissalari.” Within this classification, we will analyze their lexical interpretation and symbolic significance, shedding light on the cultural importance embedded within these concepts.

2.3-Table
Cultural concepts Analysis in “Saodat asri qissalari”
	Cultural concepts
	Lexical interpretation
	Cultural significance

	

Johiliyat davri


	


“The era of ignorance”


	“Johiliyat davri” symbolizes a time of spiritual and intellectual darkness, representing the absence of divine guidance and moral values in pre-Islamic Arabian society. It serves as a cultural marker highlighting the transformative impact of Islam in bringing enlightenment, knowledge, and ethical principles to humanity.

	


Mushk
	


“Musk”
	In many cultures, “mushk” carries a profound significance beyond its literal aroma. It symbolizes luxury, refinement, and status, serving as a marker of wealth and sophistication. The use of musk in perfumes and traditional medicine is not merely practical but also embodies cultural values of beauty, allure, and indulgence. 

	






Tujjor
	






“Merchant or trader”

	“Tujjor” holds a significant cultural role as it embodies the essence of commerce and trade, particularly in societies where mercantile activities have historical importance. The term not only denotes a merchant or trader but also encapsulates the values, traditions, and economic practices associated with commercial endeavors. In many cultures, merchants play a pivotal role in shaping social structures, fostering economic growth, and facilitating cultural exchange through trade networks. Therefore, “tujjor” symbolizes not just an occupation but also represents the entrepreneurial spirit, economic vitality, and cultural interconnectedness inherent in commercial activities throughout history.

	

Mujda

	

“Good News” or “Good Tidings.”

	In Uzbek culture, “Mujda” is woven into everyday life: births, weddings, achievements, and significant milestones. It represents the belief in auspicious occurrences. Receiving a “Mujda” evokes emotions of relief, happiness, or a sense of divine favor. It’s a moment of joy and hope. Thus, it means good news and tidings.

	


Beshik

	


“Cradle.”

	In Uzbek culture, “Beshik” holds significant meaning, symbolizing the nurturing and care of children. They are often seen as a symbol of new life and the continuation of family lineages. Uzbek cradles are often handcrafted from wood and decorated with intricate designs. They might be passed down through generations, adding to the sentimental value.

	


Onang qoqindiq
	


“My beloved, my dear” ("may my soul be taken for yours")

	In Uzbek culture, "qoqindiq" has a unique meaning beyond the dictionary definition. It's often used as a term of endearment, particularly by mothers expressing deep affection for their children. The literal translation ("may my soul be taken for yours") signifies a mother's immense love and willingness to sacrifice anything for her child's well-being.

	



Mahr

	


Close translation in English: “Dower or Bridal Gift”
	Mahr is a traditional element of Uzbek weddings. It's a payment made by the groom or his family to the bride or her family.
The concept of "mahr" goes beyond a mere financial transaction. It can symbolize:
the respect and value placed on the bride and her contribution to the marriage.
Security and Support: It can also represent a form of security and support for the bride in her new life.

	






Chilla

	





Forty-day spiritual retreat, seclusion

	In the context of spiritual practice, Chilla symbolizes commitment to inner purification, spiritual growth, and self-reflection through seclusion. It represents the transformative journey and pursuit of enlightenment during the forty-day retreat. In Uzbek culture, Chilla holds additional symbolism, including the nurturing and protection of infants during their vulnerable infancy, highlighting the importance of familial care. It also signifies the intimacy and adjustment of newlyweds as they begin their new life together. Furthermore, it represents the extreme conditions and challenges endured during the forty-day period of the hottest or coldest part of the year.

	



Yo alxazar

	



“Oh, my Goodness!”

	"Yo alxazar" symbolizes both a plea for divine intervention and a sense of astonishment, similar to the expression "Oh my goodness." In Uzbek culture, it reflects the belief in seeking God's protection during challenging times and conveys a genuine and surprised reaction when encountering something unexpected or remarkable. It captures the sense of awe and wonder that accompanies astonishing experiences.



After carefully studying cultural concepts in our classification system, we have gained a better understanding of their different aspects. Now, let us zoom in on one type called image-bearing concepts. These concepts are like powerful symbols that represent important ideas and values within a culture.
Imagery is a much-discussed term in literary analysis. The term is derived from
another term ‘image’ that came into English via French from Latin word imago that is synonymous to picture. Thus, both ‘imagery’ and ‘image’ are complimentary to each other. In this sense, imagery is about images and is a literary device that activates any of our senses and stimulates them to respond to what is put in a poem or other literary texts. The term ‘image’ has different connotations such as physical likeness or visible copy, mental construct or idea, figurative language (that is, imagery), optical effect and perceived identity, or public image[footnoteRef:44]. Pope, R. (2002).  "Imagery" or image-bearing concept is a literary device. Various stylistic techniques are used to create unusualness in a literary language and "imagery" is one of the most practiced techniques for this. [44:  Pope, R. (2002). The English Studies Book: An Introduction to Language, Literature and Culture (2nd ed.). Routledge. (p. 76)] 

Through the utilization of imagery, authors aim to engage multiple senses, providing readers with vivid and compelling perceptions. Imagery, as a literary technique, encompasses language that evokes sensory experiences, allowing readers to visualize scenes and scenarios with clarity and intensity. In essence, imagery serves as a tool for crafting descriptive and evocative language that stimulates the imagination of readers or listeners. Many literary authors employ various forms of imagery to enhance the clarity of their message. By incorporating figurative or descriptive language, writers create mental images that immerse readers in sensory experiences. As readers encounter these vivid descriptions, they may feel as though they are witnessing, hearing, feeling, tasting, or smelling the depicted scenes, thereby enriching their engagement with the text. The use of imagery, as defined by Cuddon, helps readers or listeners perceive the real message almost with its intended meaning expressed by the writer or speaker. Imagery is created using descriptive or figurative language. In a broader sense, it covers the use of language to represent objects, actions, feelings, thoughts, ideas, states of minds and any sensory and extra sensory experience.[footnoteRef:45] Cuddon (1979). [45:  Cuddon, J. A. (1979). A Dictionary of Literary Terms (Rev. ed.). Penguin Books.] 

Lindi Miller's definition further explains "In simple terms, imagery  refers to the ‘pictures’ or ‘images’ that a writer helps to create in the reader’s mind through the language that he or she uses. However, the pictures are not always concerned with what we see".[footnoteRef:46] Miller, L. (2001). Now, let's delve into the table showcasing the classification of Image-bearing concepts in "Saodat asri qissalari." [46:  Miller, L. (2001). Mastering Practical Criticism (p. 113). Palgrave.] 

2.4-Table
Image-bearing concepts Analysis in “Saodat asri qissalari”
	Image-bearing concepts
	Lexical interpretation 
	Symbolic analysis

	


Yastanib yotgan qum saxrosi

	



“Stretched out desert”
	Within the context of "Saodat asri qissalari" and the story of Abraha's march towards Mecca, "Yastanib yotgan qum saxrosi" paints a vivid picture of a vast, harsh desert landscape that holds significant symbolic meaning: The seemingly endless desert symbolizes the physical challenges faced by Abraha's army on their long journey. The harsh environment, with scorching heat, represents the adversity they must overcome.

	



Quyosh botmoq uchun ufqqa narvon qo‘ydi

	



“Sun set (by putting) a ladder to the horizon”
	
This phrase exemplifies an Image-Bearing Concept because it creates a unique and vivid mental image that goes beyond a literal description of the sunset.  The writer employs a striking metaphor by depicting the sun not simply descending, but actively "putting." 
a ladder down to the horizon.  The use of a ladder as a tool further emphasizes the descent and adds a layer of unexpectedness and creativity to the description.

	



Askarlar o‘rilgan bug‘doy kabi yerga yastandilar

	



“Soldiers lay scattered on the ground like scythed wheat”
	
This phrase creates a powerful image by comparing the fallen soldiers to "scythed wheat."  Scythes are tools used for harvesting, implying a swift and complete destruction. The image of scattered wheat emphasizes the vast numbers of casualties and the chaotic aftermath of the battle. The comparison to scythed wheat creates a strong visual image, going beyond a literal description of the fallen soldiers.

	

Zulmat ichida chaqmoqdek chaqnadi

	

“It sparkled like lightning inside the darkness.”


	
This phrase creates a vivid image by comparing something flashing or sparkling to lightning within darkness.  The image emphasizes the suddenness, intensity, and brilliance of the flash/sparkle against the dark background.

	

O‘t o‘rganday insonni o‘rayotgan vabo


	
“Cholera epidemic, mercilessly claiming lives of people like grass being cut by a scythe.”

	This phrase creates a vivid image that goes beyond a literal description of the disease. The image of grass being swiftly cut down by a scythe emphasizes the deadliness and rapidity of cholera. It highlights how quickly the disease claimed lives. The comparison to a vast field of grass being cut suggests that many people were affected.

	


G`am anduh bulutlari qoplab oldi.

	


“Clouds of sorrow and worry covered”
	It creates a strong visual image that goes beyond a literal description of the emotions. There is an implicit comparison between the emotional state (sorrow, worry) and physical clouds that can cover the sky. This phrase creates a vivid image by comparing feelings of sorrow and worry to clouds covering something.  The image suggests that the person is completely enveloped by these negative emotions.

	

Mahshar kabi to‘polon edi


	

“It was overflowing like Doomsday.”

	
This phrase effectively conveys the overwhelming destruction, massive casualties, and sense of divine judgement associated with the battlefield through a culturally significant reference to Doomsday.



Now that we have thoroughly examined the classification of image-bearing and cultural concepts within “Saodat asri qissalari,” it is imperative to reflect on the key findings and insights gleaned from our analysis. This exploration has revealed the depth of cultural and visual richness in the text, highlighting how each element contributes to the overall narrative and thematic structure. In the following section, we will summarize the significant discoveries made in this chapter, elaborate on how they enhance our understanding of the text, and draw meaningful conclusions that underline the complexities and nuances of cultural translation.


Conclusion of the second Chapter: key findings and Insights
In summary, our examination of “Saodat asri qissalari” by Ahmad Lutfiy Kazancı offers valuable insights into Islamic literature and the author's unique narrative style. Through exploring Kazancı's background and literary contributions, we gain a deeper understanding of the historical and cultural context that shaped this significant work. Kazancı's meticulous attention to detail and vivid storytelling make “Saodat asri qissalari” both compelling and accessible for readers interested in Islamic history and teachings. Additionally, translating “Saodat asri qissalari” into English reflects a broader commitment to fostering cross-cultural dialogue. By making this work available to a global audience, scholars and enthusiasts can engage with its rich narratives and gain insights into the life of Prophet Muhammad peace be upon him. The popularity of “Saodat asri qissalari” among Uzbek audiences highlights its universal appeal, while its unique literary style sets it apart as a work of both scholarly and literary excellence.
Through our research, we aim to contribute to the enrichment of global literary discourse and promote mutual understanding across linguistic communities. Our decision to focus on “Saodat asri qissalari” and translate it into English is driven by its unique literary merits and potential to facilitate intercultural exchange. Ultimately, we hope to foster greater appreciation for Islamic literature and cultural heritage worldwide.
As we transition from our thorough overview of “Saodat asri qissalari” to exploring its conceptual metaphors and phraseological units, we embark on a journey to unravel its linguistic and cultural intricacies. Kazancı's narrative style and thematic content lay the groundwork for our nuanced examination of how language shapes the text's meaning. In our exploration of conceptual metaphors, we delve into the symbolic structures that underpin the narrative's portrayal of themes and characters. By drawing on insights from leading translation scholars, we untangle the complexities of culture-specific units and their impact on translation. Our systematic classification of these units illuminates the cultural nuances within the text and the challenges they pose for translators. Moving forward, we delve into image-bearing and cultural concepts, further dissecting the textual landscape of “Saodat asri qissalari.” Through an analysis of imagery and figurative language, we uncover the layers of meaning that enrich the text. Comparing scholarly definitions and interpretations deepens our understanding of how language, culture, and literature intersect in Kazancı's work.
Synthesizing these analyses, we not only gain insight into “Saodat asri qissalari” but also into broader questions of translation theory and literary interpretation. Our exploration of linguistic and cultural elements offers valuable insights into cross-cultural communication and the complexities of conveying nuanced meanings.
As we conclude our examination of the second chapter, we uncover many valuable insights that set the stage for delving deeper into the following chapters. By examining its language and cultural elements, we aim to enhance our understanding of Kazancı's literary contributions and the timeless wisdom present in his work. This chapter has provided a solid foundation for further discussions on the challenges and methodologies of translating literary texts, setting the stage for a deeper dive into the practical aspects of translation in the subsequent sections of our study. These insights not only highlight the intricacies of translating this book but also reflect on the broader implications for literary translation as an academic and artistic endeavor. The thoughtful exploration of linguistic nuances and cultural contexts enriches our appreciation of the text and underscores the significance of accurate and sensitive translation practices. This detailed analysis prepares us for the upcoming discussions in Chapter Three, where we will address specific translation strategies and their effectiveness in bridging linguistic and cultural gaps.







CHAPTER III. DISCUSSION ON THE FINDINGS OF THE RESEARCH
3.1. Translation fragments by researcher: problem analysis and solutions
In this section, we embark on a practical examination of the translation process for “Saodat asri qissalari” by Ahmad Lutfiy Kazancı. Our focus lies on the translation fragments extracted from the original Uzbek text, which contain culture-specific units analyzed in Chapter 2. From our translation, we present a selection of these fragments, offering a glimpse into the linguistic and cultural challenges encountered during the translation process. These fragments are paired with our proposed English translations, allowing for a detailed exploration of the challenges encountered and the corresponding solutions devised. To guide our analysis, we draw upon the strategies proposed by Peter Newmark, a seminal figure in the field of Translation Studies, particularly renowned for his contributions to translating culture-specific items. Through this examination, we aim to shed light on the complexities inherent in cross-cultural translation and the efficacy of various translation strategies in addressing these challenges. According to Aixela, J. F. (1996), CSIs are, “elements of the text that are connected to certain concepts in the foreign culture (history, art, literature) which might be unknown to the readers of the TT”[footnoteRef:47].  [47:  Aixelá, J. F. (1996). Culture-specific items in translation. In R. Álvarez & M. Carmen-África Vidal (Eds.), Translation, power, subversion (pp. 52-78). Clevedon: Multilingual Matters.
] 

Therefore, it can be inferred that culture-specific items (CSIs) create a notable gap between the source language (SL) and the target language (TL). This gap arises when an element in the source text (ST) lacks equivalence in the target culture, or when the target language lacks a corresponding term. To bridge these cultural differences and ensure a translation that accurately reflects the original text, translation scholars have proposed various strategies and methodologies. Notably, Newmark (1988) was among the first to categorize foreign cultural terms into five domains, providing a framework for addressing these linguistic and cultural challenges. These domains are: 

1) Ecology (flora, fauna, winds, plains, hills) 
2) Material culture (food, clothes, houses and towns, transport) 
3) Social culture (work and leisure) 
4) Organizations, customs, activities, procedures, concepts (political and administrative, religious, artistic 
5) Gesture and habits 
And then, he introduces different strategies for translating CSIs; for our project, we have applied a selection of these strategies specifically tailored to the translation of “Saodat asri qissalari.” Below, we outline the strategies we employed during our translation process by Newmark’s (1988) taxonomy[footnoteRef:48]. They include:  [48:  Newmark, P. (1988). A textbook of translation. Hertfordshire: Prentice Hall.] 

· Transference: It is the process of transferring an SL word to a TL text as a translation procedure. It includes transliteration, which relates to the conversion of different alphabets: for example, Russian (Cyrillic), Greek, Arabic, and so on into English. The word, then, becomes a loan word. It includes transliteration and is the same as what is called transcription. 
· Naturalization: It conforms the SL word first to the normal pronunciation, then, to the normal morphology of the TL. 
· Cultural Equivalent: It intends replacing a cultural word in the SL with an, although not accurate, TL word. 
· Functional Equivalent: In this procedure, a culture-free word is used, sometimes a new specific term is used; therefore, it generalizes the SL word. 
· Descriptive Equivalent: In this procedure, the meaning of the CBT is explained in several words. 
· Componential Analysis: It means comparing an SL word with a TL word which has a similar meaning, although not being its one-to-one equivalent, by presenting, first, their common, and then, their differing sense components. 
· Synonymy: It is a near TL equivalent. Here economy trumps accuracy. 
· Through-Translation: It is the literal translation of common collocations, names of organizations and 
components of compounds. It can also be called: calque or loan translation. 
· Shifts or Transpositions: It involves a change in the grammar from SL to TL, e.g., (i) change from singular to plural; (ii) when a specific SL structure does not exist in the TL, a change is required; (iii) change of an SL verb to a TL word, change of an SL noun group to a TL noun, and so forth. 
· Modulation: It occurs when the translator reproduces the message of the original text in the TL text in accordance with the current norms of the TL, because the SL and the TL may be different in perspective. 
· Recognized Translation: It occurs when the translator normally uses the official or the generally accepted translation of any institutional term. 
· Compensation: It occurs when loss of meaning in one part of a sentence is compensated in another part. 
· Paraphrase: In paraphrasing, the meaning of the CBT is explained. The explanation in paraphrasing is much more detailed than in descriptive equivalent. 
· Couplets: It occurs when the translator applies two different procedures together. 
· Notes, Additions, Glosses: These are additional information which a translator may have to add to his version; the additional information that the translator adds is normally cultural. 
Having outlined Newmark's strategies for translating culture-specific units, we now delve into their practical application. In this phase, we analyze selected fragments from “Saodat asri qissalari,” each containing culture-specific units meticulously classified in Chapter 2. Our presentation includes the original Uzbek text alongside our proposed English translation for each fragment. Through this meticulous examination, we aim to illuminate how these strategies offer effective solutions to the intricate challenges of translation. 
3.5-Table
Example Descriptive Equivalence of applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Necha yuz yillar davom etgan tussiz hayot... 
bu hayot ichidagi yaxshi-yomon ibrat olish mumkin bo'lgan e'tiqod, axloq, odat va ananalar...
undan keyin ilohiy amr xilpiratgan tavhid bayrog'i va haq bilan botil orasida yuzaga kelgan buyuk kurash...[37:3]
	Through the passage of countless years, an empty, life without purpose...
Within this existence, a blending of the good and the bad, encompassing beliefs, customs, and traditions from which valuable lessons can be drawn... And then the epic battle emerges, unfurling the sacred banner of tawhid where truth stands against the veils of deception.


Translation Analysis:
Challenge: The phrase “tussiz hayot” represents a conceptual metaphor that presents significant translation challenges. Its literal translation, “saltless life,” might not convey the intended metaphorical meaning to an English-speaking audience, as the cultural significance of salt in Uzbek culture—symbolizing vitality and fulfillment—is not universally recognized.
Solution: The strategy of Descriptive Equivalence was applied to address this issue. This approach involved replacing the culturally specific and metaphorical term “tussiz hayot” with “life without purpose.” This translation choice provides a clear and understandable equivalent that retains the metaphor’s depth and aligns with the cultural context of the target audience.
Alternative Strategy: Addition of a Gloss
To retain the original term “tussiz hayot” in the translation, followed by a brief explanatory gloss in parentheses.
This approach keeps the original cultural term, preserving its authenticity, while the added gloss (“life devoid of fulfillment”) ensures that the metaphor’s meaning is accessible to English-speaking readers. This method respects the source text's cultural richness while clarifying its meaning.
3.6-Table
Example of Descriptive Equivalent applied in translating CSUs in “Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Abrahaning yuzi qo`rqinchli darajada o`zgardi. Abrahadagi o`zgarishni k`orib xizmatchilarning ham rangi oqardi va boshlari ustida o`lim shamoli esa boshlayotganiga shubhasi qolmadi. [37:21]
	Abraha's face changed dramatically. Seeing the transformation on their king's face, the servants turned pale with fear, and they had no doubt that an imminent threat of death was looming over them.


Translation Analysis
Challenge: The phrase “o'lim shamoli” is a conceptual metaphor in Uzbek that literally translates to “wind of death.” This phrase conveys a sense of imminent danger or the approach of death, invoking a strong emotional and atmospheric presence. The challenge lies in conveying both the metaphorical and emotional weight of this phrase to an English-speaking audience, who may not interpret “wind of death” with the intended sense of looming fatality.
Solution: The strategy of Descriptive Equivalent was applied to address this translation challenge. This method involves expanding the metaphor into a more descriptive phrase to ensure clarity and enhance emotional impact. The translation "an imminent threat of death" replaces the literal "wind of death" with a phrase that clearly communicates the metaphor's intended meaning to the target audience.
Alternative Strategy: Metaphorical Adaptation
Another approach could be to use a metaphorical adaptation that retains a more direct translation but adjusts it to fit more naturally into English. Translating “o'lim shamoli” as “the shadow of death” could serve as an effective adaptation. This phrase in English also carries a strong connotation of impending doom and is widely recognized, thus preserving the original metaphor's impact while ensuring cultural resonance and clarity.

3.7-Table
Example of Descriptive Equivalence  applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Bolam shu yerda qolsin…                       
Ushbu so`zni ayta olmadi Omina. 
Bilib turib Jigarporasini tahlikaning quchog`iga otishga rozi qilolmadi ko`nglini. Chorasiz edi. [37:59]             
	Unable to voice the words, "May my son stay here," she could not bear the thought of deliberately exposing her precious child to danger.


Translation Analysis:
Challenge: The term “Jigarpora” is a deeply affectionate and culturally rich expression used in Uzbek to refer to someone extremely dear, akin to “apple of my eye” in English. The challenge lies in translating this term in a way that conveys both the deep emotional resonance and the cultural significance attached to it, which may not be immediately clear to an English-speaking audience without additional context. If we translate it directly it means “a piece of liver” which is not clear for an English-speaking audience.
Solution: The strategy of Descriptive Equivalent was utilized in this instance. The phrase “her precious child” in the translation captures the essence of “Jigarpora,” emphasizing the deep affection and irreplaceable value of the child to the mother. This translation choice effectively communicates the term's emotional weight while making it accessible to English speakers.
Alternative Strategy: Cultural Substitution with a Gloss
Translate “Jigarpora” as “my heart's treasure,” and provide a brief gloss. This retains the cultural authenticity while explaining the deep emotional meaning, making it accessible to English readers. This alternative strategy enriches the translation by maintaining a closer link to the original cultural expression. The added gloss provides the necessary context, helping the target audience appreciate the cultural nuances and depth of the term, thus enhancing their engagement with the text.
3.8-Table
Example of Descriptive Equivalence applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	 Bu hodisa Halimani ham, Horisni ham xiylagina dovdiratib qo`ydi. Halima oqshomga qadar ichiga chiroq yoqsa yorishmay, ko`zlari g`amli, o`y bosib yurdi. Horisning ham boshi egik edi. 
Hayotlari guldek yashnab kechayotgan paytda birdaniga bu hodisaning sodi bo`lishi ko`ngliga xush yoqadigan narsa emas edi. [37:61]
	Harith and Halima were speechless, unsure of how to respond. They spent the whole day feeling consumed by anxiety, with a sense of sadness in their eyes. Their peaceful life, usually filled with blessings, was suddenly overshadowed by this confusing incident.


Translation Analysis:
Challenge: The phrase “Ichiga chiroq yoqsa yorishmaslik” literally translates to “even if a lamp is lit inside, it won't shine.” This metaphor describes a state where no matter what efforts are made to brighten one's mood, the overwhelming anxiety or sadness cannot be alleviated. The challenge is translating this metaphor in a way that maintains its vivid imagery and emotional depth, which may not be directly understood by an English-speaking audience.
Solution: The chosen strategy of Descriptive Equivalent was used in the translation “feeling consumed by anxiety,” which captures the essence of the metaphor, expressing how deep emotional turmoil can overshadow all aspects of one's life. This phrase conveys the psychological burden and the overpowering nature of the feelings described, akin to the original metaphor's portrayal of an internal struggle that light cannot dispel. 
Alternative Strategy: Cultural equivalence
Use “a light dimmed by shadows within” to convey the depth of internal turmoil using familiar imagery of light and darkness, symbolizing the overshadowing of peace by anxiety or sadness. This preserves the original’s poetic tone and emotional depth.
3.9-Table
Example of Descriptive equivalence applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Onasidan judo bo`lish, uni begona tuproq qo`yniga topshirish va bir umrga undan ajralish juda og`ir savdo edi. [37:76]
	Bidding farewell to his deceased mother and tenderly laying her to rest in a distant land, far from homeland, knowing he would never see her again, was an immense sorrow.


Translation Analysis:
Challenge: The phrase “begona tuproq qo'yniga topshirish” literally translates to “entrusting [someone] to the bosom of foreign soil.” This metaphor conveys the emotional weight of burying someone far from their homeland, evoking feelings of displacement and profound sadness. The challenge is to translate this sentiment in a way that retains its depth and cultural significance for an English-speaking audience.
Solution: The strategy of Descriptive Equivalent was utilized in translating this as “laying her to rest in a distant land, far from homeland.” This phrase effectively communicates the emotional and cultural resonance of the original, capturing the sadness associated with burial away from one's native place.	
Alternative Strategy: Cultural Substitution
Explanation: Translate it as “burying her in alien soil.” This shorter phrase still carries the metaphorical weight of being buried in an unfamiliar place, emphasizing estrangement and sadness without losing the original’s emotional impact.
Having explored the challenges of translating culture-specific words within our research focus and provided our approach to translation and solutions for some of the conceptual metaphors, we now shift our attention to another type of culture-bound units: phraseological units. In this section, similar to our previous analysis, we will present translations alongside our strategy for translating them, highlighting the encountered challenges and the corresponding solutions. This examination will further illuminate the complexities of cross-cultural translation and the efficacy of various translation strategies.
3.10-Table
Example of Cultural equivalence applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	-  Biron nima desang-chi ey Abu Sufyon!-dedi.
- Xo`sh , o`zing nega indamaysan Umayya, xudo haqqi anavi og`aynilaringni qishlog`iga borganingdan keyin og`zinga talqon solib qo`ygansan deb o`ylagan edim. xech seni bu holatda ko`rgan emasman. nimalar bo`lganini tushuntirsang-chi? [37:269]
	- “Say something, Abu Sufyan,” Umayyah prompted.
-  “Well, why aren't you taking action yourself, Umayyah? for God's sake!
After your visit to your relatives' village, it seems you've bitten your tongue, I've never seen you in such a state before”. What could have happened?" Abu Sufyan retorted.


Translation Analysis:
Challenge: The phrase “og'zinga talqon solib qo'ygansan” literally translates as “you have put flour in your mouth,” which metaphorically represents withholding speech or remaining silent in a sensitive situation. This expression, deeply embedded in cultural context, might not resonate directly with English speakers due to its specific cultural imagery.
Solution: Employing a “Cultural Equivalent” strategy, the translation “you've bitten your tongue” was used. This English idiom conveys a similar notion of self-imposed silence, especially in contexts where speaking might lead to conflict or be deemed inappropriate. It captures the essence of the original phrase by providing an English equivalent that carries the same connotations of restraint in speech.
Alternative Strategy: Descriptive Equivalent
“Translate as "you have chosen to remain silent.” This directly explains the idiom, ensuring clarity for English-speaking audiences without cultural context.
This approach may be more explicit and clearer, especially for an audience unfamiliar with the English idiom, ensuring that the translation is accessible to all.

3.11-Table
Example Cultural equivalence of  applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	So`zlaringizni unga uqtirishga urinib ko`raman, bu masalani xal qilishga qo`limdan kelgancha g`ayrat qilaman. deya oldi xolos. Ular chiqib ketganlaridan so`ng boshini qo`llarining orasiga olib, uzoq vaqt o`ylanib qoldi. pastga tupuray desa, soqoliga, balandga tupuray desa mo`yloviga tegadi...
[37:375]
	The only response he could muster was, 'I will attempt to convey your words to him, and I will strive to address this matter,'.
After they departed the chamber. Placing his hands on either side of his head, he pondered deeply for a long time. He found himself caught between a rock and a hard place, torn between conflicting choices...


Translation Analysis:
Challenge: The Uzbek idiom “pastga tupuray desa, soqoliga, balandga tupuray desa mo`yloviga tegadi” presents a significant translation challenge. Literal Meaning: It translates roughly to “if you spit down, it lands on your beard, if you spit up, it lands on your hair.” This idiom relies on a specific cultural image – spitting upwards and downwards both resulting in getting yourself dirty. This is a unique expression in Uzbek that doesn’t have a direct equivalent in English. The challenge here is to convey the implied meaning of this idiom in a way that English speakers can understand.
Solution: We translated this idiom using the strategy of Cultural Equivalent. We replaced the Uzbek idiom with an English idiom “caught between a rock and a hard place” that conveys a similar meaning. Both idioms imply a situation where someone is in a dilemma or facing a difficult decision. 
Alternative Strategies: Explanation: Though the chosen approach works well, the translator could consider adding a brief explanation within brackets: "(He found himself caught between a rock and a hard place) – a difficult situation with no easy choices." This clarifies the idiom's meaning without disrupting the flow of the narrative.
3.12-Table
Example of Cultural Equivalence  applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	U ko`pdan beri din arboblari, diniy kitoblar kelish zamoni juda yaqinlashib qolganidan xabar bergan payg`ambarga nihoyat yetishgan edi. Ammo uning yoshi endi ancha ulug`, bir oyog`i yerda bo`lsa, bir oyog`i go`r labida edi. [37:286]
	He finally reached the awaited messenger, who had been heralded by religious scholars and prophesied in divine scriptures. However, he was now quite old, with one foot already in the grave and the other barely on the ground.


Translation Analysis:
Challenge: The expression “bir oyog'i yerda bo'lsa, bir oyog'i go'r labida edi” literally translates as “one foot on the ground, the other at the grave's edge.” This metaphor conveys that someone is very old and close to death, which might not directly convey the full emotional and cultural weight in a straightforward English translation.
Solution: We used Cultural Equivalent.
The translation used here, “one foot already in the grave,” is a common English idiom that effectively conveys the intended meaning of being close to death due to old age. This phrase is culturally equivalent because it carries a similar connotation and is widely recognized by English-speaking audiences.
Alternative Strategies: Descriptive Equivalent
A more literal and descriptive approach could be “one foot close to death, the other still in life” This translation would explicitly state the metaphor's meaning, making it clear for those unfamiliar with the idiom.
This method clarifies the metaphor without relying on idiomatic expressions, ensuring accessibility for readers who might not be familiar with the specific cultural idioms of the target language.
3.13-Table
Example of Cultural Equivalence applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Tijorat sohasida ilonning yog`ini yalagan, mug`ombir kishilar bor edi oralarida. ularni aldab qo`llaridagi mollarini olib qo`yish amrimahol edi. [37:433]
	They were as cunning as foxes and highly skilled in the field of commerce. It was nearly impossible to outwit them and take hold of their merchandise.


Translation Analysis:
Challenge: The phrase “ilonning yog'ini yalagan” literally translates as “has licked the oil of a snake,” a metaphor for being exceptionally shrewd or cunning. This expression presents a vivid and culturally specific image that might not directly convey the same nuances if translated literally into English.
Solution: We employed Cultural Equivalence:  The translation “They were as cunning as foxes” uses a well-known English idiom to convey shrewdness or cleverness, similar to the original Uzbek idiom. Foxes are commonly associated with craftiness and cunning in many Western cultures, making this a fitting equivalent. This approach preserves the metaphorical essence and the cultural impact of the original phrase. 
Alternative Strategies: Descriptive Equivalence: Another approach could be to use a more descriptive translation that directly explains the metaphor, such as “They were shrewd like those who could deceive even a snake,” or simply “They were incredibly shrewd and deceptive.” 
Having thoroughly examined the phraseological units as used in Ahmad Lutfiy Kazancı’s “Saodat asri qissalari,” we now transition to exploring another critical subset of culture-specific units: image-bearing concepts. This segment will delve into the vivid and symbolic imagery utilized throughout the book, highlighting how these elements enhance the narrative's cultural depth and emotional resonance. 

3.14-Table
Example Descriptive Equivalence of applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Atrofida birorta ham tikkaygan daraxt yoxud yashillik ko`rinmas edi. 
Yastanib yotgan qum saxrosi  ora-sira uchraydigan kichik tepachalari bilan goh balandlashib, goh pastlashib ufqlargacha davom etardi. [37:9]
	The desert, with its golden sea of sand, marked by high and low dunes, stretching as far as the eye could see, seemed to extend endlessly towards the distant horizon, without a single tree or a trace of greenery.


Translation Analysis:
Challenge: The challenge in translating this imagery lies in conveying the vast, desolate, and dynamic landscape of the desert in a visually rich and engaging manner. The original text uses specific descriptors that paint a vivid picture of the desert's rolling and shifting sands, which must be captured effectively in English.
Solution: The translation employs a descriptive equivalent strategy by not only literally translating the elements of the original text but also enhancing them with descriptive language that evokes a similar visual impact in English. The phrase "golden sea of sand" and "marked by high and low dunes" enriches the imagery, making it more picturesque and accessible to English readers. This approach ensures that the translation captures the aesthetic quality of the original while adapting it to the sensibilities of the target audience.
Alternative Strategies: Amplification involves adding information in the translation that is implied but not explicitly stated in the source text. For this passage, amplification could involve further elaborating on the texture, color, and sensory effects of the desert landscape to enhance the immersive experience for the reader.

3.15-Table
Example Descriptive Equivalence of applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Quyosh botmoq uchun ufqqa narvon qo`ygan ham ediki, 
Halima bola quchoqlagancha qaytib keldi. Yuzida mamnunlik alomati bor edi. [37:54]
	As the sun began to set, casting a warm glow over the horizon, Halima returned, cradling a baby in her arms. There was a look of satisfaction on her face.


Translation Analysis:
Challenge: The challenge in translating this imagery lies in vividly depicting the sunset in a way that captures its beauty and the emotional context of the scene. The original metaphor “Quyosh botmoq uchun ufqqa narvon qo'ygan” which suggests the sun placing a ladder against the horizon to set, uses a poetic and visual metaphor that conveys both the action of the sunset and a picturesque quality, which might not be immediately clear to English speakers if translated literally.
Solution: The translation employs a descriptive equivalent strategy by describing the sun as “casting a warm glow over the horizon.” This approach replaces the poetic metaphor of the sun setting up a ladder (which may confuse English speakers) with a description that conveys a similar sense of warmth and tranquility. It captures the essence of the sunset’s impact on the horizon without directly translating the metaphor but maintains its visual and emotional effect.
Alternative Strategies: Through-Translation (Calque or Loan Translation).
This strategy would involve translating the metaphor directly from the source language into the target language while maintaining the structure and elements of the original. For instance, “the sun laid its ladder against the horizon” could be used as a more literal translation of “Quyosh botmoq uchun ufqqa narvon qo'ygan”. This approach preserves the original metaphor's imagery and structure, bringing the unique cultural flavor of the source text into the translation.

3.16-Table
Example Through-translation method of applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Nari-berisi bilan besh daqiqa ichida maydonda tik turgan jon qolmadi. 
Barchasi o`rilgan bug`doy kabi yerga yastandi. Akarlarning tanalari ilma-teshik bo`lib ketgan. 
[37:26]
	All of them lay scattered on the ground like scythed wheat.
In a matter of minutes, hardly a soul remained standing. The soldiers' bodies were pockmarked, bearing the wounds of the ordeal.


Translation Analysis:
Challenge: The phrase “o`rilgan bug`doy kabi yerga yastandi” translates directly as “lay on the ground like scythed wheat,” which uses a powerful metaphor to describe how the bodies were scattered across the battlefield. This imagery is vivid and clearly conveys the aftermath of a devastating conflict. The challenge is to ensure that the metaphor maintains its visual and emotional impact in English.
Solution: We used here a through-translation method (calque), where the metaphor is directly translated from Uzbek to English while preserving the structure and visual imagery of the original. This method is suitable here as the metaphor of “scythed wheat” is also evocative and understandable in English, depicting the violence and finality of the scene effectively.
Alternative Strategies: Descriptive Equivalence. Even though the direct metaphor is effective, another way to translate could be to use more straightforward descriptions that add extra detail. For example, “All lay fallen on the ground, as if cut down by an unseen blade.” This version spells out the impact of the battle more clearly. This method makes it easier for readers who might not be familiar with the term “scythe” to visualize the scene.

3.17-Table
Example of Descriptive Equivalence applied in translating CSUs in 
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Bir tarafda, dunyoning yagona injusi Muhammad, boshqa tarafda, 
o`t o`rganday insonni o`rayotgan vabo… 
- “bolam shu yerda qolsin”…
Ushbu so`zni ayta olmadi Omina. Bilib turib jigarporasini taxlikaning quchog`iga  otishga rozi qilolmadi ko`nglini. [37:58]
	On one side was her beloved son, the light of her life: on the other, the looming specter of disaster. 
Unable to voice the words, "May my son stay here," she could not bear the thought of deliberately exposing him to danger.


Translation Analysis:
Challenge: The phrase “o`t organday insonni o`rayotgan vabo” uses a powerful metaphor to describe cholera as devastatingly and rapidly cutting down people, similar to how a scythe cuts grass. The challenge is in effectively conveying this metaphor in English, ensuring it retains its original impact and vividness.
Solution: Descriptive Equivalent: We chose to replace the vivid, specific metaphor related to cholera's devastating impact described as “cutting through people like a scythe through grass” with a broader, more abstract description “the looming specter of disaster”.
Alternative Strategies: Notes, Additions, Glosses:
For the metaphor “o`t o`rganday insonni o`rayotgan vabo” we could retain the metaphor as translated directly “the epidemic scything down people like grass” and add a footnote or a gloss to explain the metaphor. The note could detail the metaphor’s cultural significance and the vividness of the imagery used in the original language, explaining how it symbolizes the rapid and merciless nature of the epidemic.
After looking closely at the image-bearing concepts in “Saodat asri qissalari,” we will next focus on cultural concepts. These are words and ideas that have a strong connection to the culture of the original text. In this part, we will identify these important expressions, learn about their importance in Uzbek culture, and explore how to translate them effectively. This is key to making sure our translation captures the deep cultural meanings of the text and makes it not only accurate but also meaningful to an English-speaking audience.
3.18-Table
Example of Notes, Additions, Glosses. applied in translating CSUs in
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	 Butun Makka ahli Abu Qubays tog`i tepalarida, duoga jo`r bo`lishar edi. 
Keyin yuzta tuya keltirilib, qurbonlik uchun nishon urildi va Kabaning oldiga qo`yib ketildi. [37:17]
	The people of Makkah, standing on the mountains of Abu Qubays, raised their hands in prayer.
After that, one hundred camels were brought for religious ritual sacrifice and left near the Kaaba.


Translation Analysis:
Challenge: The key challenge was to translate the term “qurbonlik,” which refers to a significant Islamic practice of sacrifice. This term is rich with religious and cultural significance that might not be fully comprehensible to those unfamiliar with Islamic traditions.
Solution: We employed the strategy of Notes, Additions, Glosses.
We added a footnote to the term “ritual sacrifice” in the translation.
The footnote explains that “qurbonlik” involves the sacrifice of animals, such as camels, during specific Islamic events, particularly Eid al-Adha. This practice is deeply symbolic within the Islamic faith, representing devotion, obedience, and remembrance of the prophetic traditions.

3.19-Table
Example of Descriptive Equivalent applied in translating CSUs in
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	 Roppa-rosa qirq yil oldin bo`lib o`tgan edi bu voqea. Bir kuni AbdulMutallib Kabaning “Hijr” deb ataluvchi qismida qaylula uyqusida edi.
 [37:89]
	This event had happened forty years ago. One day, Abdul Mutallib was taking a short nap (Qaylula) in the area known as 'Hijr' in the Kaaba.


Translation Analysis:
Challenge: The term “Qaylula” refers to a traditional short nap or rest taken in the early afternoon, especially in the Middle Eastern and Islamic cultures. It's a culturally specific practice that might not be immediately familiar to an English-speaking audience.
Solution: We employed the strategy of Descriptive Equivalent:
We translated “qaylula” as “a short nap,” providing a clear and direct description that is easily understandable. This approach ensures that readers understand the nature of the activity without needing prior knowledge of the specific term “Qaylula.” It makes cultural practice accessible by using a simple and universal term.
Alternative Strategies: Notes, Additions, Glosses:
Keep the original term “Qaylula” in the translation but add a footnote or gloss explaining its cultural significance. This approach retains the cultural authenticity of the term while providing additional context to help the reader understand its cultural and traditional importance. It enriches the reader's understanding of the cultural practices described in the narrative.


3.20-Table
Example of Cultural Equivalence applied in translating CSUs in
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	 Nihoyat Shifo: 
-Mujda, Mujda! – deb baqirib yubordi.
Xozirgina go`zallar go`zali bir chaqaloq dunyoga kelgan va u Shifo xonimning qo`lida edi. (Go`dak bir qavlga ko`ra) kindigi kesilgan, sunnat qilingan holda tug`ilgan edi. [37:37]
	Finally, Shifa exclaimed loudly, 
- Good news! Good news!
Shifa was amazed since the baby in her hands was born (according to one narration) with the umbilical cord already cut and sunnah circumcision had been naturally performed.


Translation Analysis:
Challenge: The term “Mujda” carries a significant emotional and cultural weight in many Middle Eastern cultures, especially within Islamic contexts. It is commonly used to herald exceptionally positive news, often of a personal or spiritual nature. The direct translation into “Good news!” might risk losing some of the depth of joy and communal significance the term conveys in its original cultural setting.
Solution: We employed the strategy of Cultural Equivalence
“Mujda” was directly translated as “Good news!” to provide immediate comprehension for English-speaking audiences. This translation aims to convey the excitement and positive nature of the announcement in a universally understandable way, making it accessible and relatable to an audience unfamiliar with the specific cultural context.
Alternative Strategies: Recognized Translation with a Gloss:
Instead of a direct cultural equivalent, using the original term “Mujda” accompanied by a brief gloss can preserve the term's cultural authenticity. For example: “Mujda! (joyful news!)”.


3.21-Table
Example of Cultural Equivalence applied in translating CSUs in
“Saodat asri qissalari”
	Source text (Uzbek)
	Translated text (English)

	Hadichaning amakisi Varaqa ibn Navfal ham bir necha so`z dedi. 
So`ngra, taklifni mamnuniyat bilan qabul etganliklarini aytdi. Shu tariqa, nikoh marosimi nihoyasiga yetdi. 
Mahr sifatida Hadichaga yigirmata tuya beriladigan bo`ldi. [37:210]
	Varaqa ibn Nawfal, the uncle of Khadijah, also spoke a few words. 
Then, he expressed his acceptance of the proposal with satisfaction. In this way, the wedding ceremony came to an end. 
As a dowry, Khadijah was given twenty camels.


Translation Analysis:
Challenge: The term “Mahr” is a specific Islamic legal term that refers to a mandatory gift or payment from the groom to the bride, which is a requisite part of a Muslim marriage contract. The concept of “Mahr” carries religious, cultural, and legal significance that is distinct from the more broadly understood Western concept of “dowry,” which traditionally involves the transfer of parental property to a daughter at her marriage. The main challenge lies in translating “Mahr” in a way that conveys its specific nuances without confusing it with the general concept of dowry.
Solution: Cultural Equivalent: The term “Mahr” was translated as “dowry” to utilize a concept familiar to English-speaking audiences, aiming to provide an accessible translation.
This approach seeks to simplify understanding by using a familiar term, though it risks oversimplification and might not fully convey the unique aspects of “Mahr.”
Alternative Strategies: Notes, Additions, Glosses:
We can maintain the use of “Mahr” in the translation and include a gloss or footnote explaining its specific meaning. For example: “Mahr (a mandatory marriage gift from the groom to the bride, distinct from dowry, which is a bride's family's contribution in other cultures).”
After carefully analyzing the translation of culture-specific terms in “Saodat asri qissalari,” we have identified various strategies to tackle the unique challenges they present. This detailed investigation not only emphasizes the complexity of translation but also underscores the importance of selecting appropriate methods to preserve the original text's cultural integrity. As we conclude our detailed analysis of translation cases, we will transition to Section 3.2, titled “Reflection and Implications.” In this next section, we will reflect on the challenges we faced during the translation process, review the methods we have applied throughout this dissertation, discuss their broader applicability in translation studies, and summarize the key insights and contributions of our research. This will provide a comprehensive overview of our findings and their implications for future translation efforts.
3.2 Reflection and Implications
This section offers a retrospective examination of the research journey concerning “Saodat asri qissalari,” focusing on the methodologies employed, encountered challenges, and broader implications for translation studies. The aim is to provide insights beneficial to both practitioners and scholars interested in the intricacies of translating culturally rich literary works.
Methodologies Utilized:
Dynamic Equivalence: This method emphasizes conveying the equivalent meaning and emotional impact of the original text in the target language, rather than a word-for-word translation. It was crucial for translating idiomatic expressions and culturally loaded terms in “Saodat asri qissalari.” For instance, the Uzbek phrase “tussiz hayot,” literally “saltless life,” was translated as “life without purpose” using this method. This translation maintained the metaphor's depth and relevance for English readers by capturing its underlying metaphorical meaning.
Conceptual Mapping: This methodology involved mapping out the conceptual frameworks and thematic structures present in the text to uncover underlying themes and motifs. It provided valuable insights into the cultural and thematic dimensions of “Saodat asri qissalari,” informing translation choices and strategies aimed at preserving the integrity of the narrative.
Componential Analysis: Through this approach, we deconstructed the components of meaning within the text to identify underlying patterns and structures. It enabled us to analyze the intricate relationships between lexical elements and their semantic associations, contributing to a deeper understanding of the text and facilitating nuanced translation decisions.
Conceptual Metaphorical Analysis: This methodology focused on decoding and translating the metaphors that are often culturally specific. By analyzing the conceptual domains from which these metaphors are drawn, we found suitable equivalents or explanations in English. For instance, “Yastanib yotgan qum saxrosi” was translated as “The desert, with its golden sea of sand,” using imagery familiar to English speakers to convey the original metaphor’s expansiveness and desolation.
Lexical-Semantic Analysis: This method involved a detailed examination of the lexical and semantic aspects of the text to understand the nuances of language use and meaning. It proved instrumental in deciphering the cultural connotations embedded in “Saodat asri qissalari” and ensuring accurate translation of culturally specific terms and expressions.
Challenges and Solutions:
These strategies were pivotal in addressing the dual challenge of maintaining the linguistic and poetic quality of the original text while ensuring the translated content was accessible and resonant for an English-speaking audience. We developed a comprehensive classification system for the text’s cultural concepts, image-bearing metaphors, and phraseological units. This systematic approach enabled meticulous analysis and translation of the text`s rich metaphors, idioms, and cultural references.
One significant challenge was translating idiomatic expressions and culturally dense metaphors without losing their original flavor or causing confusion for the reader. To overcome this, we used a mix of direct translation for some elements and a more interpretative approach for others, employing annotations and explanatory notes where necessary. This strategy allowed us to preserve the richness of the original text while making it accessible to an English-speaking audience.
Implications for Translation Training and Education:
The research has significant implications for translation training and education. It underscores the importance of a curriculum that integrates both theoretical understanding and practical skills in translating literary texts. By incorporating case studies like this one into translation courses, educators can better prepare students to handle the complexities of translating texts rich in cultural and historical contexts. The methodologies and strategies outlined in this study can serve as foundational elements for developing comprehensive translation training programs that emphasize the critical role of cultural sensitivity and semantic precision.
Future Directions and Broader Impact:
Looking ahead, this research lays the groundwork for further exploration into the translation of literary works from other less commonly translated languages. It highlights the need for ongoing research to refine translation methodologies and adapt them to the evolving landscape of global literature. Moreover, the insights from this study can be instrumental in guiding the creation of more robust bilingual dictionaries and resources that enhance the translator`s ability to navigate between languages and cultures effectively.
In summary, this research makes a significant contribution to the field of translation studies by shedding light on the complex nature of translating literary texts that are deeply embedded in cultural and historical contexts. The methodologies we have employed, the challenges we have faced, and the insights we have gained throughout this process not only enrich the academic discourse but also provide practical tools and frameworks that can be applied in a variety of translation settings to enhance the quality and depth of literary translations. This work demonstrates the importance of a nuanced approach to translation, where understanding both the source and target cultures is crucial for conveying the full meaning and emotional impact of the original text.
Furthermore, this study serves as a valuable resource for scholars and practitioners in the field, offering a detailed exploration of how to handle culture-specific units and other complex linguistic elements in literary texts. By providing a comprehensive analysis of various translation strategies and their applications, this research underscores the need for translators to be adept not only in linguistic skills but also in cultural sensitivity and interpretative techniques. The findings from this research can be used to inform translation curricula, enhance the development of bilingual dictionaries, and guide future research in translating literature from less commonly translated languages. Overall, this work contributes to a broader understanding of the intricacies involved in literary translation and paves the way for more informed and effective translation practices.
Summary of the third Chapter: key findings and Insights
In the third chapter of this dissertation, we explored the practical application of translation methodologies to specific fragments of “Saodat asri qissalari”. 
This examination allowed us to delve deeply into the challenges and intricacies of translating culture-specific units from Uzbek into English. The methodologies we relied on, including dynamic equivalence, content-based analysis, and conceptual metaphor analysis, played a crucial role in ensuring the original text's meaning and cultural depth were effectively conveyed to an English-speaking audience.
One key finding from this chapter is the importance of a nuanced approach to translation, particularly when dealing with idiomatic expressions and culturally loaded terms. We demonstrated how strategies like descriptive equivalents and cultural equivalents can be employed to preserve the original meaning while making the content accessible and resonant for the target audience. This approach helped bridge cultural and linguistic gaps, enabling a translation that captured both the literal meaning and the emotional and cultural essence of the original text.
Moreover, we highlighted the complexities of translating metaphors, idioms, and cultural references, and how our systematic classification system for cultural concepts, image-bearing metaphors, and phraseological units facilitated a meticulous and accurate translation process. The insights gained from this study have significant implications for the field of translation studies, suggesting the need for flexibility and a deep understanding of both source and target cultures in literary translation.
Overall, the third chapter provides a comprehensive reflection on the research process and its implications, offering valuable lessons for both practitioners in the field and scholars interested in the complexities of translating literary works across different cultures.






















CONCLUSION
This dissertation explored the complex task of translating “Saodat asri qissalari” by Ahmad Lutfiy Qozonchi from Uzbek into English, focusing on the challenges and intricacies involved in translating culture-specific units. The study was structured into three main chapters, each contributing uniquely to the understanding of literary translation.
In Chapter I, we laid the theoretical foundation for our research, delving into the characteristics of literary texts and the methods and challenges of their translation. We emphasized the need for a nuanced understanding of both the source and target languages and cultures, setting the stage for a deeper exploration of the specific text in question.
Chapter II focused on “Saodat asri qissalari” as the object of our study. We provided a detailed overview of the work and developed a classification system for the various culture-specific units found within the text, including conceptual metaphors, phraseological units, image-bearing concepts, and cultural concepts. This systematic approach enabled us to identify and analyze the translation challenges these elements presented.
Chapter III discussed the findings of our research. We applied dynamic equivalence, content-based analysis, and conceptual metaphor analysis to specific text fragments, showcasing how these methodologies helped overcome the translation challenges of culture-specific units. This practical application demonstrated the importance of maintaining linguistic integrity and cultural depth in translation.
Overall, this dissertation contributes to the field of translation studies by providing a detailed case study on translating a culturally rich literary work. It highlights the importance of methodological rigor and cultural sensitivity in literary translation, offering insights that can be useful for future translators and scholars. The research underscores the necessity of a flexible, informed approach to translating literary texts from less commonly translated languages into English, thus enhancing cross-cultural understanding and appreciation.
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